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THE MUSICAL COURIER. 











New York. 





Mr. FRANCIS STUART, 


Teacuer or Siwcinc. Purtt or Lamperti THE 


‘LDER. 
(Ten years in California.) 


“Being in full possession of my method of sing- 
ing, be has the ability to form great artists.” — 


Faancesco LamPertt. Z 
Studios: 1103-4 Carnegie Hall, New York, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Cagnecie Hatt, New York. 
Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Koom 837. 
Mail address: 15 Washington Terrace. New York. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Terephone: 1246 Columbus. 


WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 490 West Twentieth Street, New York. 


PAUL SAVAGE 
VOIceE CULTURE 
8o3 Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sige Singing, 

ter Training. Musical Stenography. ll materials 

copyrighted. No authorized teachers in Greater 

New York. 

New York School, 

116 Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Madison ave., cor, 116th st.. New 
York. 248 Putnam ave... Mrookivn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
fro Carnegie Hall. New Vork City. 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street 
Telephone 3210 Prospect rooklvn, N. Y. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ larish, 
New York; conductor of the Rrooklyn Oratorio 
society and the Musurgia, New York, 

78: Park Avenue, New York City. 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Carnegie Hall, New York. 


DOUGLAS LANE, RASSO. 


Management Seepben Arnold. 
sf 14th St., Room 7. 
Vocal Sastiustion. Tone Specialist. Studios, 138 
sth Ave., New York; 558 Broad St.. Newark, N. J. 


Miss AVICE BOXALL, 


HARPIST. 
Monaggagnt Henry Wolfsohn. 
8 East 47th Street. 


Brooklyn, 
48 Lefferts Place. 


MRS. DYAS-STANDISH, 
SOPRANO. 


CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 


gis E. s7th Se. Telephone, 53903 Gremercy. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


KICHARD ARNOLD, 


Concertmaster Philharmonic Society. 
NSTRUCTION 
208 East Sixty-first Street. New York. 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction. 
Concert and Oratoric. 
36 West Eleventh St.. New York 
LUDWIG MARUM, 
Pp IOLIN INSTRUCTION 


The Marum String Quartet 
i242 Madison Avenue 


Mr. ARTHUR PHILIPS, 


BARITONE. VOCAL INSTRUCTION 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: | _707- 708 _ - Hall. 
ZIL PHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 
Carnegie Hall, New York City. 
— prepared for Church, Concert, Oratorio 
and Opera. Send for Booklet. 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 

2 West 98th Street. 


BRUNO H UHN, 
58 West, Fitty-coventh Street, New York. 
To Vocatiste—Style, “Biction and "Rénertoire. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 


Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act- 
ing, Piano and Langu Address The Lin- 
caugh, 2647 Broadway. ‘Phone 1152 River. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Metmop. 
Studio: Carnegie Hall, New York City. 
PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 


HUGH WILLIAMS, 


BARITONE. 

Concert and Oratorio. Song Recitals. — In- 
struction. The Aberdeen, "Fe pee i9 W. iz st. 
hone: 3400 Madison. 

















GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York. 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano. 
Wetnesty and Saturday, 302 Carnegie Hall. 
Address care of Musical Courier. 


Signor FILOTEO GRECO, 


Tue Art or Sincine. 
Studio: 62 East Thirty--fourth Street, New York. 
Telephone: 3747 Madison Square 


PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 
220 Central Park South, New York. 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave., New York. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio : 

No. 39 West Twentieth St., New York City. 























MARGARET G( nriniga 
MEZZO CON Te ALT 

ONC ERTS, RECITALS 
Vocal Instruction _1003-6 Carnegie Hall 
ALICE BREEN, soprano 


Teacher of Singing. Successful pupils, Europe 
America. Opera, Oratorio, Concert, Perfect 

Method. Endorsed by Patti, Calvé, De Reszke 

Receives Wednesdays, 4 P. } 

_605 Carnegie Hall. _ 


J. W. PARSON PRICE, 

VOICE CULTURE and ART of SINGING. 
46 West arst St.. New York 

“1 can confidently state that Mr. Parson Price's 

knowledge of the voice, both male and female, 

and his style of singing entitle him to a high 


rank among teachers.”—-Manurt Garcia 


EDWARD STRONG, 
TENOR. 
7 West Ninety-second Street, New York. 
"Phone: 1424 River. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room tit. 
No. 140 West 42d St., New York. 














ENRICO DUZENSI, opera TENOR. 
Teacher of Tenor Roberts, Paula ochanias. solo- 
ist in All Souls’ Church, and pier Cryder, 
teacher, Washington, 1. G 

Good voices cultivated by ieee 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion et Society, Brooklyn. 





34! Jefferson Avenue, 
rooklyn, New York. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Weslawen Hall. 
Brooklyn Studio and and Residence: 450 Fifth Street. 





Mme. LUISA CAPPIANI, 


Voice CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





FRANK HEMSTREET, 
Baritone. Teacher of Singin The Sixty-seventh 
St. Studios, 27 W. 67th St. "Bone 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


FRANCIS WALKER, 
TEACHER OF SINGING. 


South 724 Jefferson Street, Spokane, Washington. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 


University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 














POWERS-HOECK STUDIOS. 
Co-OPeRaTIVe 


Francis Fischer Powers, Theodor A. Hoeck, 
Voice Piano 


Studio (and invariable address): Carnegie Hall, 
New York. 


JULIA C. ALLEN, 
Viourn Soroist ano Teacner 
CORDELIA FREEMAN, 
Vorce Curture ano Conpuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera. 
161 West Ninety third | St. 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: too East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: : 
535 Washington Ave., Brooklyn, N. Y 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
6o W. oath St 


SERGIUS I. MANDELL, 
SOLO VIOLINIST—INSTRUCTION 


Studio 151 East Sist St.. New York 
"hone _2934—79th St 

















E DW IN H. I LOCKHART, BASSO 

” CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION. , SOLIDITY OF 
TONE, REPERTOIRE, FINIS 

Studio, 816 Carnegie Male New York 
MAURICE KAUFMAN, 

VIOLIN VIRTUOSO 
Instruction Ensemble Classes. 
Holbein Studios: 139 W. ssth St.,. Room 2, N. Y 


LEO SCHULZ, 
‘CELLO VIRTUOSO 


Private Pupils for "Cello and Ensemble 
Studio, s62 Park Ave., N 








Mondays and Thursdays, 1 to 3 o'clock er 
MARTHA MINER, 
SOPRANO. 


ara E. tsth Street. "Phone: 3924 Gramercy. 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST 


Residence-Studio: 954 Eighth we. | corner 56th 
St.. New York. "Phone: 452 Columbus 


EMILY WINANT, 


VOCAL INSTRUCTION. 
Room sos, Carnegie Hall, New York 


A. HERZOG, 
VOCAL TEACHER 
s03 Carnegie Hall. 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, 10 to 12 A. M. 


SERRANO VOCAL AND PIANO 


INSTITUTE, 
323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cartos A. De Searano, 
teachers of Charlotte Maconda, — Cc Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 














MME. 








WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianf 

Available for Festivals, Orc’ Orchestral, Canora ie. 
citals and Prizete Musicales. 
Studio: Carnegie 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND — 
Oratorio, Concerts and Musi 


Voice sce Production papetabe, 
Studio: 7o9 Car Hall, Now Y 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St.. New York. 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
58 West Fifty-seventh Street, New York. 


DANIEL VISANSKA, 











VIOLINIST, 

Just returned from Berlin after nine years of suc 
cessful teaching and concertizing, will accept et 
gagements and a limited number of pupils 

Address: 488 St. Nicholas ave.. New rk 
HEINRICH MEYN, 

TENOR 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 


esidence: 167 West Sixty-fourth Street 


CARL VENTH, 
VIOLIN SCHOOL. 


43 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE 


TENOR 








Vocal Instruction 
2 Carnegie Hall. New York 


MRS. WIL LIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts and Musicales Arranged. Mon. and 
Ther. 582 —_ St., East Orange, N. J 1 E 


goth 5S New ork. "Phone: 5620 38th 
SALLY FROTHINGHAM AKERS 


SOPRANO 
Vocal Instruction. 201 West 87th Street 
"Phone: 1370R_ Riverside 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musica Covrisa 











FAELTEN SYSTEM IN NEW YORK 
Miss Mabel A. French, graduate of the Faelten 


Pianoforte School, Boston, class of "98 Personal 
interview, 11 to # every day except Tuesday and 
Friday 

Studio: 116 Carnegie Hall, New York 





ol GENE V IEVE BISBEE, Pianist 
PIANO INSTRUCTION 


Leschetizky Method. 
23 West 67th Street, _New York City 


DR. FRANKLIN LAWSON 
TENOR 


Studio: 7 West 42d St.. New York 
Residence Greenwich, Conn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
o14 Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera 
Mondays and Shusetays, 10 @. m. 6 p. m.; other 


days, 10 a m. 2:30 p 
32 East Twenty third street, New York. 











DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st.. New York City 








FLORE NC E AU STIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers 
1ss East 18th Street, New York. 


Telephone, 6223 Gramercy. 


BENJAMIN LAMBORD, 
(Mosenthal Fellow in Music, Columbia University) 
INSTRUCTION, PIANO AND COMPOSITION 


100 Hamilton pl.; 611 Carnegie eh, _eved and 
Sat. A M.. Tues. and Fri. P. 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Ixstaeuction 

2st West rirst St Telephone 48; Columbus 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth ave. and Fifty 
sixth st.. Room 207 


FREDERICK W. SCHALSCHA, 
VIOLINIST 
Instruction and Ensemble Classes 
Studio: 1:89 Madison Ave., near 87th St. 
MISS EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
: Residence: 


605 Carnegie Han 34 Gramercy Park, 


























Studio: s07 Madison Ave., corner god e. 
ew 


Hal 
Address: 80 Washington :- Past. New Vork 





Telephone: 1350 Columbus. 





ew York City, 
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NEW YORK. 
Mug. MARIE CROSS-NEWHAUS, 


Drescror. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 


INSTRUCTOR OF PIANO AND VIOLIN. 
Ss mpnels ee qogeeleations x od. 7+. 
BRE eat ‘ el. 209, orningsi wn- 
yee + 83 care of "Sohwer & Co., Sohmer Bidg., 
Fifth Ave., cor. 22d St. 


NEW YORK. 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, tor W. 78th aot New York City. 
Telephone, 2969 Riverside. 














Ww ALTER S. YOUNG, 
VOCAL INSTRUCTION. 

Voice Production, Diction, S tee spegeeteiee. 

801-802 Carnegie Hall, 


EVA B. DEMING, 
SIGHT SINGING EAR TRAINING, 
CHORAL MUSIC. 

Piano by pa RR, “Teachers. 

Carnegie Hall, Mon. and Thurs, P. M. Ad- 
dress: ifocidence Studio, Hotel Walton, yoth St. 
and Col. Ave., New York, 


GEORGE F. GRANSERRY. 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. let. 
Carnegie Hall. 





THEE FEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIARO AED VOCAL CULTURE. 
SSD Goeg ees Gtuset. 
given to students 


f vo the beginning to the highest fection. 
om 
. F. @ H. CARRL. Directors. 


"Phone 2934 Col 








THE GHURCH CHOIR EXCHANGE 
Positions secured for organists and singers. 
CHAS. WADE WALKER, 

10 Carnegie Hall, 339 Hudson Avenue, 








Teact ot nets New York City. Albany, N. Y 
Italian, French, German and 
placing and tous batiding Fertost * EARL H. HILL, Director 
. a 
’ : H + l f Ss —a . Cane SS _—— 


STUDIOS: 
@17-818 Carnegie Hall, New York 


Juve RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th Street. 
Tenor, recently LEADING 
teaches true 





Piano ees 


School Open all all “the Year. 


JAMESTOWN-ON-CHAUTAUQUA. N. z. 


A. J. GOODRICH. 


Author of “Anal Harmony,” “Theory of 
Interpretation,” Musical Analysis,” 


plete 
“Synthetic b Couatenpenat,” “New Method of Mem- 
orizing,” ete 


dence Lessons. 
x Residence Stadio: “EZ Nicholas Ave., 


ee and Suterhaye, baad Fifth Ave. 


H. R. KNOPF, 


Foe OM Vilas, Vile and Coles 


Also Bowe Best Italian and German 
Cases and Trimmings. ae 














New 
Renowned italian 
VOCAL INSTRUCTOR of BERLIN, 


ARTISTIC SINGING 


aad a Itallan method of tone pr 
Lessionals coached 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements. 


For information call at Room 1211, CARMEGIE HALL 


S, C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 





Pre- 








Make: of the celebrated H.R Knopf Violins and Cellos 


Sele Agent for the celebrated Bartory, Paria, 
Vielia and Cello Bows 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


GEORGE MURPHY} 


TENOR, 
GRAND RAPIDS, MICH. 
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STARR PIANO COMPANY 


Richmond, Ima... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone sated and touch adjustment. 
























nH INSTITUTE. OF APPLIED USI 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Rpoar O. SILVER, President. 212 West 60th St.. NEW YORK CITY. 
illiam M. — ag - A Parsons, Harry 


Rowe Pent fer Cy may H. 
Ende, Kote BS. Chittenden Willie F Sherman. Guo" Cclemas Com. Meta 
Lanham. Mary Fidelia Burt, , At Fan: 

, Margaret Goetz and others. 


The advantages ere unequaled in America. 
Send for Circulars end Catalogues. {ATE $. CHITTENDEN, Dean of the Faculty. 


10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
>—_—_——- CATALOGUE. ——_—__—_—_@ 


AUTO-GRAND PIANO CO., NEW _CASTLE, IND. 











BOSTON. 


BOSTON. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave. Boston. 
ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


1$9 Tremont Street, 











HEINRICH GEBHARD, 
PIANIST. 
Steinert Hall, Boston. 





JESSIE DAVIS, 
PIANIST. 
Concerte—Recitale—Lessons. 
Studio: Steinert Hall. 
Residence: « West Cedar St 


Mr. FRANK ee, 


And alating Teachers. 
Vocal Tramming for joists and Teachers. 
go and 32 Steinert Hall, 162 Boylston st.. Boston 


Boston 





MME. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston. 


te Symphony Hall 
RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston. 


FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP. 
Hom. address: 


|" CHAPMAN: 


107 —_— street, Brookline, 





FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director 
Professional Training for 
Pianisie and Music Teachers. 


30 Huntington Ave., BOSTON, 


MME. BIRDSALL-STRONG, 


VOCAL INSTRUCTION. 


Studio: S phony Chambers 246 Huntington Ave 
Resid : Hotel Westminster. 








THE GOTTLIEB CONSERVATORY OF 
MUSIC, 
oo East 116th St.. New York. A special class for 
caonebte music and orchestra. Director, HERR 
D. GOTTLIEB, formerly the Conductor of the 
At Band of Russia. 





PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! [lle 
DR. B. PRANK WALTERS, Jr... 

Send for Cireular./716 Chestaut St., Philadelphia. 


THE STERNBERG SCHOOL OF MUSIC 


Constantin vow Sreanseec, Principal 
Complete musical education in all branches 
Write fo © catalogue 


Fuller Building, 10 S. 18th St., Philadelphia 


SOPRANO 
Addre 
116 West Ssth 
WV ) vo R x 





s 

- 
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CONCERTS, CRATOCRIOCS, 

INSTRUCTION. Studio Address: 54 St. Paul's 


RECITALS. 


CUMMING 


Place, Brooklyn, N. 





son SF OTS INT Gt * 


"Phone , Morningside 


267 West 113th Street, 


NEW YORK 





}:DUFAULT = 


TENOR 


Concert, Recital 


Instruction 
339 WEST 23r¢ STREBT 
NEW YORK 





>: KRONOL 


"CELLIST. 
Management HENRY WOLFSON 
Persona! address 


1807 Lexington Ave. 





CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


WRITE FOR 


PROSPECTUS, 





CLAVIER PIANO SCHOOL, © Weert 224 Street New York 





Peabody Conservatory of Music of Baltimore 





John E Barkworth, 


HAROLD RANDOLPH, Director. 
The Great Masical Centre of the South. 


Staff cf Thirty Eminent Ruropean and American 


Masters, including 


Alfred C. Goodwin, Ernest Hutcheson 


Otie 8. Boise, W. Ed. Heimendahi, Pietro Minetti, 
Howard Brockway. J C. Van Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 





FALL TERM 
BEGAN 
SEPT. {9th. 





IRGIL 


PIANO 
SCHOOL. 





courses for training teachers. Special advantages for acquiring a broad and artistic repertoire 


Special 
Valuable literature free. Results tell. 


MES. A. M. VIRGIL, Direeter, Author of 


“The Virgil 


Method,” “ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), etc 
19 West 16th Street, NEW YORK. 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING Fianes 


High cers of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
Zz~m__BROOKLYN, N. Y. 


Mew Vork, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, Shiccco 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
253 to 245 Bast 23d Street, 


REX S825 25.0 
G AVE A MINIATURE, 4ft. Gin. 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


























BW YORK. 



















Smallest Grand Piano in the World. 


94, Regent St., London, W. 








ALOIS BURGSTALLER, 


the ot pa living German tenor, to the Conover Piano: 


Geneve Pingo shiv 5 weed fos ny secteato to 

yesterday ws nmr fe tonal guaiten and 

po Feri + Planure to me to'note the remarkable 

sustaining and which certain area t 
Hoalteahemeass meets 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





























SOLE MAKERS, 
Meow EXaven, Conn. 


REPUTATION PIANO 
ieecanaEnens MATHUSHEK miro. co. 


DURABILITY 
























WEBER 


Conried Metropolitan Opera Company, 
writes as followe: 
“New YorK, May 12, 1904, 

‘From time to time during the past ‘operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

*“* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Met: li- 
tan Opera House.’ HEINRICH CONRIED. 
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The Weber Piano Company | 
Copyright by Amié Dupont.  Acolian Halll, 562 Fifth Ave.. near 54th St ,.N Y. 







HEINRICH CONRIED Catalog upon request. Agents in al! principal! cities. 














Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Asazel Spring Tour 1906. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


artists and leading musicians as embracing idealistic qualities. 
ete Fa Pe eat Barior Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
112 Bast 4th Street, Cincinnat!. 
Chicago Brench, 268 Wabash Ave. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 

















Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
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HIS week's concert attractions were not so nu 
merous as those of last, but in unique and ex 
ceptional quality they more than compensated 
for any lack in number. Aside from the more 
than usual good things, Gerardy, Willner, the 
new Lamond Trio, and Dohnanyi, there were 

the interesting vocal phenomenon, Urany Verde; the ex- 

cellent piano duetists, Hans Hermanns and his wife; the 
little Satz girls, piano prodigies; Boris Hambourg, ‘cello 
debutant; and, greatest of all, and for the 
least accessible of all, Marcella Sembrich, prima donna 
Madame Sembrich made her entrée after an absence of 
several years, and notwithstanding the exceedingly high 
prices charged, the large hall of the Philharmonie was com 
pletely sold out. The world of fashion, wealth and art was 
represented, and in one of the first rows sat Lamperti, the 
maestro, attentive listener to the achieve 
ments of his most famous pupil. With the assistance of 

Philharmonic under the great 

diva sang “Piangero la sorte mia’ batti,” by 

Mozart, as well as “A fors e lui,” from As 

Lieder, with piano accompaniment, she also gave “Du bist 

Ruh” “Wohin,” by Schubert; “Der Nussbaum” 

“Auftrage,” by Schumann; Brahms’ “Wie Melodien 

and the Richard Strauss “Standchen.” 
Sembrich’'s still of its youthful 

beauty, freshness and bloom, and her command of it is as 

Her vocal technic was pearly and bril 

She rose to su 





last few years 


illustrious an 

Scharrer, 
and “Batti 
“La Traviata.” 


the Orchestra, 


die and 
and 
zieht es mir” 
retains 


voice some 


great as ever 
liant, and finished to the smallest detail 
preme artistic heights in her delivery of the “Traviata” 
her the Lieder was 
delightful. With the waltz song at the end of the pro 
gram she quite set the audience wild, and aroused a storm 
»f applause that compelled her to respond with several 
It is mot necessary to go into detail regarding 
singing, are 
known to the whole world. 
as always, was consummate vocal art 


aria, and rendering of German also 


encores 


Sembrich’s for its supreme qualities well 


Suffice it to say that her work 


on this evening 


ze €& 
Iwo very promising children, Elsie and Cacilie Satz, 


pupils of the Klindworth-Scharwenka Conservatory (in 
the class of Moritz Mayer-Mahr), made a very successful 
debut with orchestra on Saturday evening. Their program 
included numbers which few of their grown up listeners 
could have carried through with anything like success, and 
yet these children entered into their work with a surety 
which left no room for doubt as to their splendid powers 
First the older, Elsie, played the opening two movements 
of the Saint-Saéns G minor piano concerto, then her small 
sister, Cecilie. gave the entire Bach concerto in D minor: 
and lastly, as a crowning feat, the two little girls performed 
the E flat major four hand concerto by Mozart 

The mere fact that children could attempt such a pro 
gram indicates that they are phenomenally gifted. And 
such is indeed the case. They cach play with natural ease 
and strength of chord, with unlabored octave and passage 
work, with well marked accents, and with logical concep 
tion. Moreover, the excellent schooling which they have 
received at Mayer-Mahr's hands was shown by the clear 
ness, evenness and finish of their work and by their fine 
ensemble with the orchestra. Of the two Cecilie, perhaps. 
is more highly endowed. Her playing of the Bach concerto 
was astonishing, not only in its clear cut lines, but also in 
the beauty and touch, and the masterly rhythm 
which she revealed. The more 
over, was given with an artistic ensemble positively mar 
velous, coming, at it did, from two ringleted little girls 
In this number the children showed not only splendid ac- 


of tone 
Mozart double concerto, 
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cord in beat and accent, but also a harmony of interpreta 
tive effect truly remarkable; and the audience, which al 
ready had been lavish in its applause, burst into a storm of 
approbation, and would not rest until they had forced a 
repetition of the work. 
eS fe 

Felix Berber introduced a new violin concerto on Mon 
day evening at a concert in the Singakademie, with the a 
the Philharmonic under the 


Bernard Stavenhagen. It three 


companiment of Orchestra, 
gifted baton of 
movement concerto in C 
poser, Heubner. Although not a work of great musica 
import or originality, it has many commendable features 
it is well written and well sound 


was a 
minor by the late Coblenz com 


For the solo instrument 
ing, especially in the thoroughly violinistic double stops 
The instrumentation is, on the whole, too robust, and there 
is an abundance of brass, yet the treatment of the orches 


healthy, manly 


tra is often interesting and pleasing. It 1s 
music 

Berber played the novelty, which bristles with difficulties 
with absolute ease and repose and with a beautiful tone and 
He also did the Mozart D major concerto 


on 


much brilliancy 


in charming, dainty style, and the Beethoven concerto 


the other hand, with breadth and virility Berber is an 


admirable violinist, who combines a luscious tone and 
finished technic with temperament and charm of person 
ality. He deserves gratitude for the many novelties he has 
introduced here. The orchestral accompaniments under 
Stavenhagen were sympathetic and absolutely finished 
ee 

Since the advent of Jean Gerardy, no new ‘cellist has 
made such an impression in Berlin as the youthful Boris 
Hambourg. He appeared at Beethoven Hall on Thursday 
evening, accompanied by the Philharmonic Orchestra. Hi 
opening number was the Tschaikowsky variations on 
rococo theme. Next came a suite by Bach for ‘cello alone 
then followed three old Italian compositions, a beautifu 


sonata in C major, by Marcello; an aria, originally written 


for violin, by Tenaglia, and a rondo by Boccherini, and 
also a bourée, by Handel. His closing piece was a con 
certo in C minor by the celebrated ‘cellist and pupil of 
Servais, Jules de Swert 

Boris Hambourg is a veritable chip of the old block 
and a worthy son of his father and partner of his tw 


brothers, Jan and Mark. Although he is only twenty year 
old, the technic of his left hand is already developed to an 
In all kinds of difficult passage work, 
und so forth, he 
of great purity 


astonishing degree 
in glissandos, in octaves, in harmonics 
was infallible. Moreover, he draws a 
and warmth, a tone that goes to the heart 
much soul in cantabile, and with verve 
passages. The Tschaikowsky piece is not of much musical 
worth, but by his graceful and finished performance Ham 
The De Swert 
It is good music It 


tone 
He plays with 


and power in 


bourg made it interesting concerto de 
serves to be heard oftener affords 
the soloist a grateful task, as it lies and sounds well for 
the ‘cello throughout, and its orchestral dress is also 
of interest 

Hambourg made a decided hit, and was recalled again 


which his 


and again, playing numerous encores, of own 
arrangement of a Chopin mazurka was very effective. He 
will surely become one of the greatest ‘cellists of his time 
when he shall have acquired more breadth and repose, 
for already he takes high rank among his colleagues of 
the knee-viol 


fe 


The same evening that great artist, Jean Gerardy, wa 


heard in the Philharmonic, at a concert at which the other 
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soprano, Klee 
enthusiastically received, but 


soloists were Rose Ettinger, and Clotilde 


berg, pianist. All three were 


Gerardy was the lion of the hour. He played the Boell 
mann variations in a way that was absolutely perfect, and 
what he made out of Popper's Hungarian rhapsody was 
astonishing The eminent artist was in remarkably good 
form, and played with a finish, a precision, a breadth of 
style and a beauty of tone that were electrifying. Next 
week he leaves for America, so you will soon hear some 
great ‘cello playing on the other side 
ce & 

A pianistic couple, Hans Hermanns and his wife, Frau 
Hermanns-Stribbe, played compositions for two pianos 
Beethoven Hall, revealing great finish of execution, and 
m ensemble that has been perfected to a remarkable de 
gree [he literature for two pianos is very limited, but 
the works they offered, a rondo in B major, by Mozart 
the Brahms F major sonata, and Sinding’s E flat minor 
variations, were full of interest hese two artists have 
cequired a virtuoso ensemble that is unique They play as 
tw souls with but one thought 

eS & 

Ludwig Willner gave the first of his seric f song re 
citals Tuesday evening. As is always the case with Will 
ner, the Philharmonie was full to overflowing. There are 
tew singers with voices who can accomplish this feat, and 
surely none other like Willner, without a voice, can do it 
What this artist lacks in vocal powers, however, he makes 
up in interpretation. His impassioned delivery, combined 
with his great artistic intelligence, makes his work exceed 
naly effective It is unsatisfactory, however, t those wh 
ove the true vocal art, and he indulges in many exaggera 
tions of expression None the less it cannot be denied that 


Willner is a remarkable personality 
_— ee 
ce << 


j 1 ann the 





A strange song recital was given Tuesday afterno 

neert hall of the Hotel de Rome. The artist, Urany Verde 

in a class all by herself She is a wom with a man 
voice. Until she was twenty-three years old Fraulein Verde 
ang soprano only, but of late she ha leveloped a genu 
ne tenor organ. When sh ngs forte r voice ib 
lutely that of a man, but in pia t it is that of a 
tralt Fraulein Verde’s progran tained for the most 
part German Lieder, although he: t number was the 
tenor solo from Eckert's “Wilhelm von Oranien,” with a 
companiment by the piano and the reed organ. In fact 
the organ was employed effectively for the accompaniments 
to several numbers during the concert In her singing 
Fraulein Verde made an excellent impression. Her voice 
is one of wide rang capable of great modulation, and 
very warm She ang with good taste t ghout her 
ong program revealing above : the f the tru 
irtist 

— oe 

MacDowell’s mata Eroica was introduced here b 
George Buddeus, at a piano recital on Wed lay evening 
The work was very we received Budde is an exce 
ent pianist. He has great physical strength, a clear, legit 
mate technic, and much v { tone Hi iter 
pretations were good, str war ne Phere 
is nothing especially individual about playing, but he 
nade on the whole a very favorable impr n 

on ane 

The following three ' rt were atte i} 

stant, Miss Allen A rite | f t W le 
Meyer VJuartet mcert wa henihed bw the ) tance f 
Ernst von Dohnanys wl sborated vy Waldema 
Meyer in the “Kreutzer Mata And how w tne 5 ne 
Hungarian did play ' here were a freedor 1 wnpr 
tentious finish about | rk wi } were utter lelight 
ful. Dohndényi ' f the few tists who conforms wit! 
the pirit as we ee the etter | the piar tic law 

Henry Rrameen. the Tar f | 
with Conrad Ansorwe at Bechstein Hal Friday evening 
giving the Schubert it ” Reet! et 
onatas, op. roa, Ni 60 ‘ 
piano 

tramsen is an ex t ! ‘ “ 
marked by a combination ft viwor nd in mnshiy 
which makes a ery | pre } e} 
ion, however, | d h char ‘ lisplay ti 
finer graces of h rt In tl . bert du wi I ! 
Ansorge at the p played far t | } 
effort to keep the pred nance tone Bramser pl ng 
sounded rougl if i It { { 
a soloist as Ansorg: even or -— t f fa 
n ensemble 

o- ? 

The Lamond Tr Freders Lamond, pi Alfre 
Wittenberg, violir Franz Borisch, 'cello,) gave its first 
concert Friday in the Oberlichtsaa nd if excellence 
an indication of long life the organization should certa 
live forever The prograt contained only standard work 
ind therefore was calc ted to voke rit 
sisting, as it did of the “Kreutzer” sonata and the Rect! 
ven trios, op. 70 and 97. The three artists, however, play« 








6 


THE MUSICAL COURIER. 





throughout with the highest degree of musicianly art and 
human feeling. With Lamond purling away at the piano, 
Wittenberg’s virilé violin singing strong and clear, and the 
smooth tones of Borisch’s ‘cello, one would expect a con- 
cert delightful to the ear. It was in the higher qualities of 
ensemble interpretation, however, that the new trio showed 
itself especially noteworthy, and the middle movement of 
the trio, op. 70, in particular, was given with an artistic sug- 
gestion matchless in idea and performance. 
tt € 

Two famous sons of France and Germany celebrated 
their seventieth birthdays last week—Camille Saint-Saéns 
on the oth and Felix Draesecke on the 7th. I have no 
doubt that Tae Musicat Courier has already given its 
readers a sketch of the genial Frenchman's career, but it 
will be of interest to many to learn that his greatest opera, 
“Samson and Delilah,” was first performed at Weimar, 
December 2, 1877. Numerous other of Saint-Saéns’ com 
positions had their initial performance in Germany. In 
fact, it was Hans von Biilow, who first played his piano 
concertos. 


= fe 


A Draesecke jubilee concert was given last Sunday at 
Dresden, where the well known German composer is very 
popular 

St et 


Leopold Godowsky is having extraordinary success on his 
tour of Holland. From all the leading cities of that coun- 
try come most enthusiastic reports about the great pianist. 
Godewsky returns here on the 2oth, and after a rest of a 
few days will leave for a concert tour of Russia. 

@ @& 

Dr. Otto Neitzel’s three lecture-recitals will take place at 
Beethoven Hall, October 22, November 19 and February 109. 
Che program of the first will be devoted to Beethoven, that 
of the second to Chopin and Schumann, and Dr. Neitzel’s 
theme for the third will be the “Humorous in Music.” 


ce te 


rhe following letter, written by Leoncavallo to the Pope, 
i$ aS interesting as it is characteristic. Evidently the cele- 
brated composer does not believe in the Biblical injunction 
not to let the left hand know what the right is doing; in 
giving for charity at least. In fact, his liberality smacks 
much of réclame. Here is the letter, which appeared in 
in the Osservatore Romano: 

“Holy Father! The cries of distress which have reached 
the whole world, coming from the extremest end of our 
beautiful peninsula, have awakened a still deeper and more 
sorrowful echo in my Christian soul. For my sweetest 
memories of my sainted parents, of my happy childhood 
days, link themselves with Calabria, now mangled by the 
earthquake. In the shadow of those mountains I grew to 
manhood, and in those Alpine valleys 1 dreamed my frst 
song. The first gleam of the glory granted to me by God 
in his kindness is associated in my thoughts with that hos 
pitable land whose son I am 

“On this occasion, therefore, I feel duty urging me more 
strongly than other people. Inspired by the profound re- 
ligious feeling which has dominated me from former days, 
| have decided to compose a prayer to the Holy Virgin 
Mary, to have it published at my own expense, and to de- 
vote one-half of the proceeds to the needs of the sufferers 
in Calabria and the other half to the adornment of the 
Cathedrai of the Madonna della Serra, in Montalto Uffugo 

“Holy Father! If I could preface this song with a few 
lines from the father of Christendom, bestowing upon me, 
the least of his children, the honor of accepting the dedica- 
tion of the “Ave Maria” which I have composed, and 
recommending to the faithful to buy it, I should be enabled 

by the mighty assistance of your Holiness, and by the 
support of the faithful—to perform a deed most beautiful, 


most Catholic and most usetul, 








“In the hope that my request will be met with a favorable (on the coast of Holland) over thirty novelties; that is, 


reception from your Holiness, I thank you in advance, and 
rest in your Holiness’ fatherly blessing. 
“In humility and devotion, 
“Ruccero LeoncavALo.” 
Barxen, Switzerland, September 13, 1905 
oe & 


In the concert which Traugott Ochs recently gave at 
Bielefeld, to celebrate the twenty-fifth year of his activity 
as music director, Paul Ertel’s symphonic poem, “Bel- 
thasar,” was performed with great success. The same work 
will be given in Berlin on the 24th of this month. 

ee & 


Edna Darch, that charming girl and wonderfully sweet 
singer, from Los Angeles, Cal., in whom Calvé was so in- 
terested, and whom I recently mentioned, sang for Lam 
perti the other day. The great maestro was delighted with 
her work, and requested her to come again soon. He 
praised not only her voice, but also her refined artistic 
taste and her unusual musical qualities. 

Miss Darch is indeed a remarkably gifted girl, and un- 
less all signs fail she will some day be an honor to our 
country. America has produced many beautifui voices, but 
never yet have I heard an American girl whose singing so 
touched the heart, and who combined to such a degree with 
beauty of voice the soul of the true artist. Miss Darch is 
also an excellent pianist, and a prominent feature of her 
singing is her accompanying. She has an ensemble of voice 
and piano that is simply perfection. After her American 
tour of twenty concerts, which begins in January, Miss 
Darch will probably return to Berlin for further study 
Her career is one to be watched with exceptional interest 
With her manifold gifts and her sweet modesty and charm 
of personality she has every requisite for a briliiant future 

ee 

Bruno Oscar Klein and his gifted son, Karl Klein, are 
spending a few days in town. The young violinist played 
for me Friday to the accompaniment of his father. His 
name is certainly destined to shine in the art firmament, 
for he is a born violinist. He has a technic well rounded 
and developed, of remarkable precision and power in pas 
sage work; he draws a warm, full, singing tone, and his 
readings revealed a thoroughly musical nature. He played 
Lalo’s “Symphonie Espagnole,” and a splendid sonata of his 
father’s, dedicated to Ysaye. 

Karl Klein recently played the Lalo work to Sarasate, 
who was full of praise for him. The great Spaniard gave 
him a large photograph of himself and wrote upon it: “To 
young Klein, with compliments for the present, and best 
wishes for the future. Pablo de Sarasate, October 12, 
1905.” 

In a few days young Klein leaves for London, where 
he will appear in concert with the Wood Symphony Or 
chestra. In January he will make his debut in Berlin with 
the Philharmonic Orchestra, when Xaver Scharwenka will 
honor him by conducting his accompaniments. He is an 
exceedingly talented youth, and undoubtedly has a bright 
future before him 


ee 


Albert Rosenthal, the young San Francisco ‘cellist, who 
has been studying for several years past with Hugo Becker 
and David Popper, will make his Berlin debut this week 
in a ‘cello recital at Beethoven Hall. Popper expects great 
things of Rosenthal, and he is indeed a very promising 
young artist. I shall write about his playing in detail after 
his concert. Young Rosenthal’s sister, Adele, is an un 
usually gifted pianist. She is studying here with Mayer 
Mahr. Still another sister is a talented violinist, who will 
soon begin her studies here with Hartmann. 


ec 


August Scharrer, conductor of the Philharmonic Orches 
tra, brought out during the summer season at Scheveningen 


they were not absolute novelties, but works new to that 
place. One of them was a serenade for orchestra in five 
movements by Elizabeth Cuyper, the Dutch girl who lately 
won the Mendelssohn prize for composition here at the 
Hochschule trial. Other novelties were Hermann Oriene’s 
overture to “Othelio,” Edward Uhl’s Slavic intermezzo, 
Hans Sommer’s “Waldfrieden,” Philip Ruefer’s “Schwerter 
tanz,’ Christian Kriens’ “In the Autumn,” Rudicke’s G 
minor scherzo, four orchestral pieces by d’ Ambrosio, Gern 
shiem’s B flat major symphony, and others too numerous 
to mention. The Dutch papers speak very highly of 
Scharrer’s conducting during the summer 


es 


Arthur Hartmann and Ernesto Consolo are at present on 
a tour of Scandinavia. From October 16 to November 23 
they will play every night. At his Berlin concert, on No 
vember 6, Hartmann will introduce Mackenzie's violin 
concerto, entitled “Pibroch.” Among the violinist’s present 
pupils is Elsa Rosentower, the Berlin young lady who came 
into prominence two years ago on account of being the first 
German to go to America to study music. She had been a 
pupil of Emil Sauret, at the Royal College, in London, and 
followed him to Chicago, where she remained with him a 
year and a half. She is now finishing with Hartmann 


ec 


Isidore Seiss, the pianist, who recently died at Cologne, 
left 534,000 marks for charitable purposes, and 20,000 marks 
were bequeathed to his colleagues of the Cologne Conserva 
tory (not to the piano teachers only, but to the instructors 
in all branches of music), and 2,000 marks were also left 


to his pupils 


we 


The Belgian Grand Prix de Rome, for which the compe 
tition lately took place, was awarded to three competitors, 
Messrs. Delune and Herberings and Mlle. Busine, al! Bel 
gians 


ec 


Myrtle Elvyn, of Chicago, the Godowsky pupil, who made 
a very successful debut here last winter, has been engaged 
for concerts this season in Leipsic, Budapest, Breslau, Ber 
lin, Osterberg, Frankfurt and London. Miss Elvyn is now 
devoting a portion of her time to teaching. She is a bril 
liant exponent of the Godowsky school of playing, which is, 
perhaps, the most modern of all schools, and she is thor 
oughly capable of imparting to students the great pianist’s 
ideas. Miss Elwyn will probably remain in Berlin for the 


next two years 
=_* ad 


= <= 

The complete concert and opera list of the week Is as 

follows 
SATURDAY, OCTORER 

Bechstein Hall—Marie Brieger-Palm and Fugen Brieger 

Reethoven Hall—Elsie and Caccilie Satz, piat with P 
Orchestra 

Singakademie—Luise Geller-Wolter, voca 

Hochschule—Alice Venning, vocal; Lily Henke I 


von Bose, piano. 
Royal Opera—“Cosi fan tutte.” 
SUNDAY, OCTOBER 8 
Philharmonie—Philharmonic ‘Pop.’ 
Royal Opera—“Der Roland von Berlir 


MONDAY, OCTORER 


Singakademie—Felix Berber, violin. with P arn 
Royal Opera—“Carmen.” 


TUESDAY, OCTOBER 


Bechstein Hall—Anni Bendorff, vocal 

Beethoven Hall—Ludwig Willner, voca 
Philharmonie—Philbarmonic “Pop.” 
Singakademie—Waldemar Meyer String Quartet; Dohnaé: 
Hotel de Rome—Urany Verde, vocal 

Kaiser Wilhelm Memorial Church—Concert of the « 
Royal Opera—“Die Walktire.” 


, 











ALBERTO JONA 


will accept a limited number of 
advanced, talented pupils. 
Address care of Musical Courier 


Luitpoid Str. 24 
BERLIN 
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C. F. KAHNT, TeEtezia. 


Music Publisbers. 


RUDOLF M. BREITHAUPT : “*tioms inciuaing the hands ot tassces 
pianists. 9d edition. 


ADOLP KULLAR : *'caitea'cnd einborated by Dr. Waiter Niemann: 


FRANZ LISZT—Filty-seven Sengs ‘°" ths, pianoforte for two 
RICHARD WAGHER: Fantaisie tor the pianoforte. 
WILHELM BERGER : eae eaten, G af B — E AA 
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PIANO INSTRUCTION. 


Further St. 4, BERLIN W. 





KIRK TOWNS 


BARITONE. 
Chief Assistant of GrorG FERGUSSON, 
BERLIN, W. Miinchner St. 8 











FERGUSSON 


BARITONE. 
Vocal Inatruction. 
KLBEIST STRASSE 27, BERLIN W, 








MAX GARRISO 


Vocal Instruction 
Late leading Baritone of Vienna Royal Opera 
PORMING OF HEAD TONES A SPECIALTY. 
BERLIN W., Helibroaner St. 30 
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WEDNESDAY, OCTOBER 1: ALICE NEILSEN’S CAREER. Eleanor Duse Miss Neilsen als created the roles of 





echstein — _amo iano : ; Norina in “Don Pasquale,” Rosina in “In Barbiere” an 
eerste ag fone LICE NEILSEN has returned to New York after an Suzelle in “L’Amico Fritz During the four years she 
Philharmonie—Large hall, Philharmonic “Pop”; small hall, Anna A absence of four and one-half years She went to has been absent from the United Stat she ha ing it 
Daccuodente tenis Buddeus, pian London in “The Fortune Teller,” and the impression o about fourteen operas in a foreign language, and has a 
Riyal Overo- “Siegfried e a her voice made was so good that the London press were a quired a repertory of nearly thirty. She sailed from Lives 
West Side Opera—“The Merry Wives of Windsor agreed as to the advisability of her abandoning comic opera pool Friday, October 13, having sung at the Liverpool Pt 
THURSDAY. OCTOBER 12 for the higher walks of vocal art naeut Ge end of = harmonic Society's concert before leaving England. S 
Bechstein Hall—Mohr Conservatory song recital igo1, she was introduced to Henry Russell, who was _ is the first comic opera star who has ever been k 
Beethoven Hal toris Hambourg, ‘cello, with Philharmonic ( instructor of singing in London He advised her to follow succeed in so short a time m such exacting rok She 
chestra him to Italy for the purpose of studying for grand opera now going to tour the United States in operat neerts 
Philharmonie—Large hall, Rose Ettinger, vocal; Clotilde Kiceberg She subsequently worked with him for over a year She Henry Russell, who has brought company . poeta 
oe: Ln ete ott ne amy a Toon See ae hen received an exceptional offer from Robert Newman of from Italy to support Miss Neilsen, is the artist lirect 
Singakademie—Joachim String Quartet the London Queen's Hall, to appear in a number of orches- o¢ the concerts. which will be under the management 
Royal Opera—" Marriage Against Will tral concerts. She achieved a great success at her debut Messrs. Shubert 
West Side Opera—“The Gypsy Baror ind was subsequently engaged for the London Musical —————— =— 





FRIDAY, OCTOBER 13 Festival under the direction of Nuikisch Having com 
techstein Hall—Henry MINNEAPOLIS. 


Bramsen, ‘cello pleted her concert engagements, Miss Neilsen returned t 


Be mene e Ee ee eee sa Italy to resume her study ior Italian opera and was imme Minwear : Mir Octoher 
Philharmonie—Large hall, Marcella Sembrich, with Philharmonic diately engaged to sing at the Theatre Bellini, Naples. She | N THe Musicat Courter of last wee pecial article 
Orchestra; smal! hall, Lamond Trio nade her debut there in the role of Marguerite in “Faust was devoted to the dat ind artists engage vy the 
Singakademie— Marie Panthes, pian ind the Neapolitan verdict was unanimous in her favor Philharmonic Club and the Minneap Symphony Orche 
Royal Opera—“Manon.” , 
The papers commented in very high terms of praise on her tra The first concert of the esti , 2 
The coming week will be a fruitful one. We will have excellent pronunciation of Italian, her exceptional hearty Election Night, with Hugo Heerma oe , 
the opening concert of the Hermann Wolff Philharmonik snd the clearness of her voice. She was generally con ze & 
series under Nikisch, the first of the Weingartner sym sidered to have acquired a very high form of the Italia Members of the Thursday M or a on 
phony concerts, with the Royal Orchestra; Joachim and school of bel-canto Her fame spread in Italy rapidly and with an evening of Spanish ng by S 1 ry tt Yes 
peenitetd ; Halis, with the Philharmonic Orchestra, under the following year she had the privilege of being engaged terday, October 26, the “Study Sessix the club be 
Richard Strauss, when Sibelius’ new violin concert and an for thirteen representations of “Traviata” at the San Carlo gar Wagner was the subject e “Song 
orchestral novelty by Loeffler will be heard; the first of Opera House in Naples After singing in most of the other topic that the i 
the Buséni orchestral concerts, when Da Motta will play principal towns on the continent, the grand opera syndicate tf €& 
Otto Singer's new piano concerto; the St. Petersburg fered her a contract at Covent Garden im the special Hermann Zoch, the pian 4 . 
String Quartet; the Barth, Wirth and Hausmann Trio; Mozart cycle under the direction of Richter Phis was in oieet > the Eiaitenl ty C) 7 , Ww “a , . 
the violinist, Carl Flesch, in the first of his five historical 4). cummer of 1904, and her singing of Zerlina in “Don aie His alison : bagt ehwrrate nie wt 
violin recitals; Otie Chew, with the Leipsic Philharmonik Giovanni” and Suzanne in “Nozze de Figaro” improved the “Sones Without W “ 
Orchestra; the first “Elite” Concert of the Concert Direc-  -ycelient impression she had already made in London when rig = 
tion Jules Sachs; Reisenauer’s piano recital, Maesschaert’s she first appeared in concert. During this time she had a : ; 
song recital, and other concerts too numerous to mention continued her vocal studies with Mr. Russell, who was in- , mma Eames and her « pany t ‘ e Aud 
Artuur M. Ane . orium Monday evening, Novem 
ers S strumental in bringing about the autumn season of opera =e see 
at Covent Garden last year. He induced Signor Caruso to oe 
Otie Chew Here. come over especially for the opening of the season, and . dnah F. Hall is the new \ 
rIE CHEW, the English violinist, arrived yesterday Miss Neilsen, on this occasion, filled Madame Melba’s roles prechytertan Cin ae a 
(Tuesday) by the Kaiser Wilhelm I], accompan She sang “La Bohéme” with Caruso Rigoletto” with 63 a 
ied by her maid, her pianist and her manager, Mary | Maurel, and made other important additions to her reper hr in Stubecke | oper I 
Webb They were met at the steamer by Miss Webb's tory Last May Mr. Russell instituted a season of opera wz €& 
private secretary and a representative of THe Musicat it the new Waldorf Theatre in London, under control of Hattie A. Wolff goes to Re Wing “ 
Courter. Otie Chew’s first appearance in this country is the Messrs. Shubert Miss Neilsen and Madame Calve ipervise the work of her 
as soloist with the New York Philharmonic Society on were the principals in this venture, and the operatic per eS & 
November 10-11 formances were alternated with dramatic performances by rhe Iohnsan S ' ‘uM —_ r, , = 
“a oo nn a ne — i has bewun its cig year w b t tory 
Gustav Johnson and Carlyle cott ¢ at the head of 
piano department, H. S. W lruf the rst teacher of 
= the organ Maude Ada Water | | 7 
bd Harry E. Phillips are the tructors; M iM 
Steglitzerstrasse 19, Berlin W., Germany. | Charles Hold have charge of the department of orat 
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HOTEL CéCiL, LONDON, 
October 18, 1905 


HE Nelson Centenary celebrations are to take 
place this week, and concerts commemorative 
of the death of our naval hero are announced. 
Also the dry as dust musicians, who still 
abound in plenty, are discussing at great 
length the merits, origin, &c, &c., of such 

works of art as Brahms’ “Death of Nelson,” Davy’s “Bay 

of Biscay,” and other old time ditties. We are going to 
hear most of them at a special matinee concert which the 

Queen’s Hall orchestra will give next Saturday afternoon, 

In addition to the two items I have mentioned Dibdin’s 
Hearts of Oak,” “Rocked in the Cradle of the Deep” 

and “Rule Britannia” are in the program, which also con- 


tains the overture to the “Flying Dutchman” and “1812.” 
ft 





What the latter has to do with Nelson is a problem 
which is agitating everyone. After much thought some- 
one has discovered. that “1812” celebrated a French re- 
treat of some sort. If you mention the word “French” 
in connection with Nelson everything is all right at once. 
But what about the “entente cordiale”? And why drag 
in Russia just now? 

 & 

A more sensible proceeding of Mr. Wood’s part would 
have been the inclusion of Wagner’s “Rule Britannia” 
overture (which was performed for the first time at a 
symphony concert last year). 

tt & 

Lewis Waller will hurry away from his theatre in a 
motor car and arrive (police willing) at Queen’s Hall in 
time to recite Kipling’s “Baliad of the Clampherdown” 
at the concert 

oe fe 

lwo other “Nelson” concerts will take place the same 
evening, one at the Albert Hall and another at the Crystal 
Palace 

ee 

The Jubilee season of the Crystal Palace Concerts (they 
were started in 1855) opened brilliantly with a Marie 
Hall recital. Miss Hall is at the very top of her form just 





now, and she played most wonderfully on Saturday. Per 
haps the best thing she did was the rendering of Pagan- 
ini’s D minor concerto, with the cadenza that for a long 
time it was considered impossible to play perfectly. Miss 
Hall played it perfectly, with an ease and certainty that 
fairly astounded her audience. Her refined and clear cut 
tone showed to its best advantage in Wieniawsky’s “Sou- 
venir de Moscou,” but for many the greatest treat of the 
afternoon was the playing of a group of small pieces by 
Mozart, Dvorak, Couperin and other composers, in which 
Marie Hall’s finished style and accuracy of detail were 
exhibited to the full. Encores were, of course, insisted 
upon, 
fe €& 

Wilhelm Backhaus played at his recital last Saturday 
at Queen’s Hall the program with which he won the 
Rubinstein prize. He is a pianist of some merits, but in 
my opinion he lacks any great interpretative qualities, 
and his playing is often of the “school girl’ type in its 
mechanical brilliancy, unrelieved by any real conception 
of the work he is interpreting at the moment. His pro 
gram on Saturday included a Beethoven sonata (op. 106) 
and Chopin’s A flat ballade. Eleanor Felix, a pleasing 
soprano, sang some Strauss songs charmingly 


ee 


Last Thursday “Aida” was mounted at Covent Garden. 
The performance was well worth seeing for one thing 
only, Eleanore de Cisnero’s magnificent portrayal of Am 
neris, the slighted Princess. Mme. de Cisneros is one of 
those rarities, a true operatic contralto. In addition to a 
voice of much power and beauty, Nature has endowed her 
with a fine presence; moreover, she is a born actress. 
Thursday she looked every inch a despotic princess, and 
sang and acted with a dramatic intensity that delighted 
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the audience. Throughout the evening her performance 

kept the highest level, but one might select for special 

mention the scene with Aida (in the second act) in 

which I thought Mme. de Cisneros was at her very best 
e & 

Tuesday night Mme. de Cisneros also gave a very fine 
performance in “Il Trovatore.” Her impersonation of 
the gipsy Azucena was delightful in every way, the role 
displaying her exceptional vocal and dramatic gifts to 
the best advantage 

eS & 

This is the singer's third season in London and we hope 
to welcome her for many more, for she is an artist of a 
type all too rare 

ee & 

Another singer who deserves praise for some magnifi 
cent work during the past few days is Signor Stracciari 
a newcomer possessed of a glorious baritone voice, and 
much dramatic fervor. In “I! Trovatore” his impersona 
tion of the wicked Count di Luna was one of the features 
of the evening’s performance. Thursday in “Aida” Signor 
Stracciari took the part of the captive Ethiopian King 
and sang with amazing power and intensity. 

eS = 

As his daughter, Aida, Madame Bouninsegna also won 
warm admiration for her beautiful vocal art, which was 
heard at its best in the big duet with Rhadames, in the 
third act 

eS & 

Signor de Marchi, who created the part of Cavaradossi in 
“La Tosca” on its production in Rome in 1900, sang the 
role on Wednesday night, and again achieved a triumph 
Madame Giachetti was the Tosca, and, as I have said be 
fore, it is one of her very best roles, giving her full scope 
for the powerful dramatic instinct she possesses 

Sammarco was the Scarpia of the occasion, and he made 
the very most of a part which suits him well 

e & 

Saturday night “Rigoletto” was mounted, Madame Melba 
singing Gilda’s music. A new tenor, Signor Giorgini, was 
the Duke of the occasion. His performance was not in any 
way striking, but he has a beautiful voice. 

oe & 

This week is being devoted to repetition, and on Satur 
day the experiment of an operatic matinee will be tried, 
with “Il Trovatore.” 

eo & 

Strauss’ “Taillefer” was produced at the Bristol Festival 
last week. Written in the year 1902, it comes between “Ein 
Heldenleben” and the “Sinfonia Domestica.” The text is 
taken from a poem by Uhland, and deals with Taillefer’s 
warlike exploits, bringing in also a love episode in connec 
tion with Duke William's sister. In the introductory por 
tion and also in the epilogue the music is melodious and 
convincing; the middle section is scarcely so satisfactory 








CON TRHRALTO 
Oratorio. Recital, Concert 
Soe DIRECTION 


FITZHUGH W. HAENSEL 
St. James Buliding, New York 












PRESSON, MILLER 


VOICE CULTURE. 


Thorough instruction in all branches of the Art of singing. 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Hall, New York. 
Telephone: 13560 COLUMBUS. 


LENA DORIA DEVINE 


V@OGCAL INSTRU CTION. 


Seocher Gf BLANCHE DYPTIEED, Celesstare Seprane. 
Sousa’s Band several seasons, Herbert Orchestral Concerts, etc.; 









* a ea ett 
Soprano ; Contralto; 
; Soanen inden bases ond 


other successful 
“Studio: 136 FIFTH AVE., NEW YORK. 





Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 
Private instruction 
wrenshes of cuss tg 8 eeutly exompaath tor ie aaa 
SPECIAL DEPARTMENT POR BEGINNERS. 


. orn See wor Sete setive foun tnurestion in 
free admission to concerts, lectures, etc., ete. paying 


Mudents received daily. Cataleg seat on application. 





“. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





FREDERIC 


MARINER 


TESHMIC SPECIALIST, 


In Piano Instruction 


EVERETT PIANO 


USED EXCLUSIVELY 
A Combination Benefiting 
Every Pupil. 


STUDIO AND PRESENT ADORESS 
PORTLAND, MAINS. 








OSCAR SAENGER 


VOCAL INSTRUOTION. 








T ' 
See te et cay 
on es eens. 


Telephone: 3669 Plaza. Studio: 51 East 64th St.. New Yor« 


GeorcaE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 


one ESSE mi. 








BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 
1331 South Broad Street, Philadeiphie, Pa. 


ILLUSTRATED CATALOGUE FREE 








J. FRE 


_WOLLE, 


A ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East 17th St, New York 


WALTER L. BOGERT 


University Extension Lecturer on Maske 
MUSICAL DIRECTOR 
Conductor of Mitibrosk Of. ¥.) Chavet Seslety and Plashing OM. Y.) 


Address | 72 Lawrence Street, Flashing, N. Y. City 





pl 
1s 
in 
pr 


— == | tee aeeT = = 


Oe ws IG ie 








Here the composer has scented the Battle of Hastings from 
afar and has plunged into the fray with his customary 
ardor. The ballad, which occupies in performance scarcely 
more than a quarter of an hour, was well given, the chorus 
attacking their important share of the work in very spir- 
ited fashion. 

= <= 

Tuesday night a symphonic poem by Siegmund von 
Hausegger was produced by Mr. Wood at Queen’s Hall 
It is entitled “Barbarossa,” this being the surname of 
Frederich I of Germany, round whose figure there grew a 
legend, after his death, that he was not really dead, but was 
kept in a cave by a sorcerer and that he would ultimately 
return to his kingdom and deliver the people from their 
oppressors. 

Herr Hausegger’s symphonic poem is divided into three 
sections, corresponding vaguely to three symphonic move 
ments, each a lengthy one; unfortunately, too, the interest 
is not commensurate with the length. The composer has 
Straussian tendencies, but he lacks inspiration on his own 
entitled “The Enchanted 
work; in this there is 
“atmosphere,” and there is a more 
The finale, “The Awakening,” 


The slow movement, 


is the best part of the 


account 
Mountain,” 
some cleverly created 
genuine flow of inspiration 

is vigorous in its conception 


=e 2s 


Wednesday night I dropped in to hear Brahms’ first 
symphony. The first movement was not played well, but 


and the delightful third received a 
Mr. Wood took it faster than Stein 


the second was better, 
splendid performance 


bach does, but the orchestra played most delicately. The 
finale, with its wonderful principal subject, also went very 
well 


I stayed to hear “He!“enleben,’ which the orchestra 
played with quite an aplouib nowadays 

Henri Verbrugghen played the long and difficult violin 
think much of the success of the 


It is rare that 


solo most admirably 
new Queen's Hall Orchestra is due to him 
a conductor has such a finished musician as leader and as 
Mr. Verbrugghen is not only of 

those but he is, of 
front rank on his instrument (a 


sistant chef d’orchestre 

the greatest assistance im capacities, 
course, a virtuoso of the 
superb Guadagnini, it may be mentioned), and it is not often 
so many qualities in himself. Mr 


“ her 


that one man combines 
Verbrugghen is figuring as a soloist again tonight, 
he plays in Mozart's violin and viola concerto 
e & 
Friday night Schumann's fourth symphony and Brahms 
second piano concerto were the chief items in the program 
ee & 


Everyone is praising Hamilton Harty's 
which was produced on Saturday night 


“Irish” 
Mr 


a symphony 


sym 
phony, Harty 
congratulated on choosing to write 
the usual that the 


The symphonic form is by no means dead 


is to be 


instead of “poem” young composers 
produce ad lib 
I'schaikowsky, 
by enlarging and modifying the 


and they showed the way for further work. 


Brahms and Dvorak opened up new fields 
structure of symphonic 


movement, 


THE MUSICAL COURIER. 


I am not suggesting that Mr. Harty’s symphony is fit to 
be ranked with those of the masters I have mentioned, or 
that it is an advance on their ideas; it is akin in its deri 
vation to Dvorak’s “New World” symphony, Mr. Harty 
having used Irish folk tunes as subjects for each of the 
movements of his work. The third movement, a scherzo, 
is particularly taking; in it the composer has used the 
tune of “The Girl I Left Behind Me,” which, he asserts, is 
Irish. Of much beauty, too, is the Lento, of the folk 
tunes in which is “Jenny Muveela.” The symphony is full 


one 


of ingenious workmanship and picturesque orchestration 


only twenty-four years of age, 


already 


Hamilton Harty, who is 


is a well known concert accompanist, and he has 


won two prizes for compositions at the Feis Ceoil (a sort 


of Irish Eisteddfod). He is the husband of Agnes Nichols 
= & 

Tonight Percy Pitt's symphonic impressions, “Paolo and 
Francesca,” are to be played; the music is some of the best 
Mr. Pitt has written so far At the same concert three 
pieces for strings by Purcell receive their first performance 
in London. (That should be an encouraging fact to young 
composers of the present day.) 

@e & 

Tomorrow Granville Bantock’s “Helena” variations are 

to be played. They are understood to represent the vari 


ous moods of the composer's wife. This opens up a new 


vista of terrors for musicians’ wives, a deserving and long 


suffering class of women as a rule Anyway it is to be 
hoped that the lady has revised the score of this frag 
ment of another domestic symphony 

=e & 

Friday the Beethoven violin concerto and the “Unfir 
ished” symphony are down for performances 

oe & 

Next Wednesday Gustav Mahler's fourth symphony wil 
receive its first English performance 

ee & 

Clara Butt gave her annual concert at the Albert Ha 
last Saturday afternoon The famous contralto was in 
glorious voice, and I do not think I have ever heard het 
sing better A certain section of the critics choose to sneer 
it Madame Butt's singing, nevertheless I must confess 
a great amount of personal enjoyment at hearing that 
perb voice, even in an ordinary song 

Clara Butt has, of course, not done the work she might 
have im oratorio, but she has made a little corner of het 
own in vocal art—ballad singing. Give her a song about 
mothers and habies, or stained glass windows, and she wil! 
move most audiences. Madame Butt, moreover, bestow 
more artistic finish upon her songs than some of the afor« 


said critics would have us believe 


Saturday she sang a scena by Frederick Cliff Phe 
rriumph of Alcestis,” most magnificently; the pity of it 
was that it was such poor music Of the songs in aa 
program the best were one by Ernest Newton. “For Love 
of You,” and a new song, “England. Mother F then 


Edward Booth. 
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Kennerley Rumford sang a scena by Landon Ronald, and 


two of Stanford's “Sea Songs 
a & 


_ 


Elgar is at present on a trip in Eastern waters, the com 


poser being a guest on board Lord Charles Beresford’s 
flagship in the Mediterranean. Verily it is a good thing to 
be a popular composer! Sir Edward is telling all his 
friends that he is going to enjoy himself, and do no mors 
composing. Certainly, he has not been doing much of late 
= -—- 
S 
Friday at the Aecolian Ha Fraulem Carlotta Stuben 
rauch, the well known Berlin violinist, and Froken Salicath 
the pianist, gave a recital together 
. ae 
Madame Butterfly s ” mounted at Covent Garden 
the 2gth inst., and Boit Metistofe 1 the 2oth 
=: = 
—_ = 
Daniel Mayer is now the sole agent of Mark Hambourg 
Jean Gerardy and Mischa Elman 
rr -- 
= & 


Mark Hambourg, who has str rned from his South 


African tour, gave in all twenty-five neerts while away 


four in Cape Town, six, Johannesburg; two, Pretoria; two 
Bloemfontein ; one, Port Elizabet! ’ East London; tw 
Durban ; one, King Williamstown ; one, Grahamstown: one 
Krugersdorp; one, Pochefstroon Maritzburg wie 
Kronstad: one, Beaufort More than 35,000 people went 
to hear him at the recitals receipts amounted t 
ver &,oo00 ($40,000 Up t date Mark Hamboure 
booked for seventy ert Europe, twenty in Holland 
twenty-five in England and twenty-five n (rermany Rel 
gium and France He begins | t r with the Philhar 
monic under Nikiscl October Hamburg. and or 
October 2 in RBerlir 
& <4 

André Messager leave Eng ] ‘ teamshy 
Oceanic for New York, in rder t cond t the fir per 
formance t Véronique Tr) leliaht ty pecimer { 
lh rench operette ha nm it I gz hort beer me I he 
greatest successe t t year Londot 
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BROOKLYN. 


—___.—__ -_—_ 


Brooxtyy, October 29, 1905. 
HURSDAY night, with political excitement on every 
side, the Brooklyn Institute opened its musical 
season at Association Hall. David Bispham and 
Marie Nichols appeared in the following program: 


Si tra i ceppi, from Berenice ; ..-- Handel 

Qui sdegno, from The Magic Flute......-..-.6+ceceeerens Mozart 

Adelaide iwoeseeebee Beethoven 
Mr. Bispham 

Andante and Finale from Concerto... Mendelssohn 
Miss Nichols 

The Wanderer Schubert 

Taubenpost . . Schubert 

Du bist die Ruh. . Schubert 


Mr. Bispham 
Introduction and Rondo Capriccioso . Saint-Saéns 
Miss Nichols 
Clara Schumann 
Clara Schumann 
Clara Schumann 


Liebst du um Schénheit 
Ich stand in dunklen Triiumen 
\n cinem lichten Morgen 
Mr. Bispham 


Romance Ries 
Humoreske ie Dvorfk 
Seene de la Csardas Hubay 


Miss Nichols 
(Keats) F, S. Converse 
.Arthur Foote 
C. Villiers Stanford 
-Edward Elgar 


Bright Star 
I'm Wearin’' Awa’, Jean (Lady Nairn) 
Prospice (Browning) 
The Pipes of Pan (Adrian Ross) 
Mr. Bispham 

\ large audience welcomed both artists. No singer be 
fore the public today appeals more to the cultivated mind 
than Mr. Bispham, and at the same time his intellectual 
and finished art is blended with qualities that denote a 
sympathetic nature. Bispham’s singing touches the heart, 
and that may sound paradoxical to readers who do not 
quite comprehend how the same artist can be both intel 
lectual and emotional. While Mr. Bispham has a large 
following, his popularity was gained without any tricks to 
win the gallery. Even in his encores Mr. Bispham never 
descends to the trivial or commonplace. It is often in the 
extra numbers that artists give, that they spoil the good 
effect of their program numbers. After the Schubert songs, 
Mr. Bispham sang “Who is Sylvia,” the same composer's 
setting for Shakespeare's romantic lines 

The songs by Clara Schumann were worth singing, and 
it is doubtful if many in that audience had ever heard 
them before. By singing Robert Schumann's “Widmung” 
ifter three enthusiastic recalls, the singer evoked memories 
happy and tragic in the lives of Clara Wieck and Robert 
Schumann he audience, not content with hearing Mr 
Bispham sing thirteen songs and two arias, remained in the 
seats at the close of the stirring “Pipes of Pan,” and re 
called the baritone again and again, and he finally sang 
“Hark, Hark, the Lark,” a universal favorite with his ad 
mirers 

Mr. Bispham enters upon the present season with his 
voice in prime condition, and the golden prospects of many 
engagements in all sections of the country 

Marie Nichols, the violinist, is a newcomer in Brooklyn, 





but music lovers in that vicinity will want to hear her 
again. The young artist is a product of the best schooling, 
and the beauty and sincerity of her art were manifest in 
everything that she played. All that Miss Nichols does 
she accomplishes with the utmost ease. As one of her 
warmest admirers declared, she was born to play the violin 
Arms, fingers and brain are in harmony. We cannot deny 
that personality is a factor in a young artist. In point of 
feminine loveliness, Miss Nichols would win before the 
most exacting juries. After the Hubay number, Miss 
Nichols was called out several times, and she played for her 
encore, a plaintive Russian song by Lalo. Isabel Moore 
accompanied Miss Nichols. The fair violinist has some ex- 
cellent engagements awaiting her in New England and 
throughout the West. 
eS & 

Quartets by Mozart and Beethoven will be performed by 
the Kneisels, at Association Hall Thursday evening, No 
vember 2. Between the quartets, Mrs. Thomas Tapper and 
Mr. Kneisel are to play the Grieg sonata for piano and 
violin, in C minor. The-concert is under the auspices of 
the Brooklyn Institute of Arts and Sciences. 

tT & 

Madame Calvé will have a holiday audience at her mati- 
nee in the Baptist Temple Tuesday afternoon, November 
7 (Election Day). The concert will begin at 3 o’clock, and 
the prima donna will have her company to assist her. 
Tickets are on sale at Wissner Hall, Fulton street and Flat- 
bush avenue 

SS & 

Berta Grosse-Thomason, principal of the piano school 
bearing her name, has opened a studio at Steinway Hall, 
Manhattan. The Brooklyn school is at 359 Degraw street 
Besides her classes in Greater New York, Madame Thom 
ason conducts a branch of her school at Morristown, New 
Jersey. This season, Madame Thomason (who, by the 
way, is a Kullak pupil) will be heard at a number of con 
‘erts. During this week she played the piano part in Cari 
Venth’s new trio, at the Tonkuntzler meeting and at the 
Manuscript Society concert. Both appearances were in 
Manhattan. Madame Thomason is one of the artists en 
gaged for the People’s Symphony concerts 


St et 
-> > 
Brahms’ “Academic Overture,” Dvorak’s symphonic 


poem, “The Wild Dove,” and Tschaikowsky’s symphony in 
F minor, are the orchestral numbers for the first concert 
Madame Gadski, the 
soloist, will be heard in an aria and songs to be announced 


by the Boston Symphony Orchestra 


later 





Kirk Towns Teaching in Berlin. 

IRK TOWNS, the successful assistant of Georg Fer 
gusson, the eminent Berlin singing master, has an 
American reputation which fully corresponds to the high 
place he holds in Berlin musical circles. His efforts as 
vocal teacher in the Chicago Musical College met with 
general approval, and his concert appearances with such 
artists as Sauret, Vergnet, Hans von Schiller, Rudolph 
Ganz, Theodore Spiering and the Spiering Quartet. Mr 


Towns’ singing has been enthusiastically commended by 
the press. The richness and sonority of his well trained 
voice and the sincerity of his musical interpretations are 
attested by the following notices from the Chicago 
journals: 

Mr. Towns sang a long group of songs, beginning with Saint 
Saéns’ “La Cloche,” in which he was most successful. His voice is 
of a beautiful quality, resonant and flexible. A little more f 
ideality would add much to a voice of great natural beauty 
Evening News. 

The Spiering Quartet, now a part of the Chicago Musical Col 
lege, gave its third concert of the season last night in Music Hall 
Fine Arts Building, with vocal assistance by Kirk Towns, baritone 
also of the college faculty, who sang a group of eight songs, Ger 
man, French and English, in a most creditable style, revealing 





cellent vocal quality and clear, musical intelligence.—Chronick 


The soloist of the evening was Kirk Towns, the baritone, wh 
presented a group of cight songs by French, German and Americar 
composers, the latter being represented by George Chadwick and 
Louis Campbell-Tipton. He ‘as a strong voice, brilliant in timbre 
and sings with a rare appreciation of tone values and nuance He 
was particularly successful in “Si mes vers avaient,” Rinald 
Hahn; “Thou Art so Like a Flower,” of Chadwick, and “Der 
Musikant,” of Hugo Wolf. He was heartily applauded and re 
sponded with two encores.—Journal 





The middie number consisted of a group of various songs, Kirk 
Towns being the soloist. He sang with fecling and sympatheti 
warmth. His treatment of the text is excellent. A song by Mr 
Ganz gave much pleasure, and a Brahms piece was also well deliv 
ered Altogether the concert was enjoyable and creditable t the 
management and to the artists.—Fvening Post 

Mr. Towns was heard in French, German and English selections 
The Brahms and Franz lieder were rendered with great care and 
an even, attractive tone He was obliged to respond t tw © 


cores.—Record-Herald 


A Star Con‘uctor. 


LLIOTT SCHENCK, who opened his season of Wag 
nerian conducting in Brooklyn recently, received the 
following flattering ‘notice 


There was good reason for the enthusiasm evoked by the perform 
ance. Occupying the conductor's chair was Elliott Schenck, wi 
directed his forces with a skill that obtained artistic results » 
admirable as to furnish wt cause for the avplaus< mpell 
Neither the prima donna nor the piano tenore was the star in the 
production The conductor outdone all concerned in the repre 
sentation, and from the exquisite prelude to the final bar 


opera caused such an interpretation of the work to be given that 


must linger long in the memory of those hearing it 

Mr. Schenck knows his Wagner and he so firmly ntrolle 
self and communicated his wishes so intelligently 
command that there was never the slightest wavering in carrying 
wut his intentions in making clear through the throbbing, sigr 
cant music the purpose f its creator 


By the time this goes to press Mr. Schenck will have 
brought out the first “Valkyrie” performance of the Sav 


age Company 








Jessie Shay’s New York Dates. 


ESSIE SHAY will give a recital at Mendelssohn Hal! 
January 18, the pianist 


the second week in January 
will assist the Kaltenborn Quartet in the same hall 
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BOSTON. 





Bostow, Mass., October 28, 1905 
HE musical activities of Boston are beginning to as- 
sume form, the season having practically entered its 
inaugural period with the opening of the Symphony Orches- 
tra concerts three weeks since. The music studios, schools 
and private teachers are for the most part quite busy, and 
the usual harmonic spirit prevalent in Boston during the 
winter months is extremely dominant once more. Music 
promises to keep lovers of the divine art busy enough in 
Boston through the 1905-06 season 
ee 


[he usual cry emanates from a few 
structors in and about Boston to the effect that the Bos- 
ton Symphony Orchestra absorbs considerable attention 
and likewise spare cash that might otherwise revert into 
other channels of artistic energy, such as more general 
concert work, studio recitals of both vocal and instrumental 
This is a question with 


musicians and in- 


calibre along with other events. 
many phases of importance, and while the claims of a few 
people may carry a degree of truth in regard to the interest 
expended, in the symphony con 
fact stands paramount that the 
the 


shown, besides 
at the same time 
status of Boston is 


money 
ceris, the 
musical influenced materially by 
symphony organization and the interest it exercises in the 
rhe the the Boston 
Symphony other instrumental aggregations of the 
chamber music type has succeeded in establishing a cov 


eted reputation for Boston as a musical centre and thereby 


community adhesion to classics by 


and 


building up a fraternity of serious students and music lov 
ers Arguing from this standpomt, it is safe enough to 
assert that the profession of Boston is ahead by consider 
able odds through the proximity of the permanent orches 
tra, which, while apparently enticing a large sum annually 
amusement seekers, yet at 


musicians, students and 


it makes Boston artistically 


from 
the same time 
and with this prominence there attaches an increased vol 
there and 


prominent, and 
ume of musical immigrants who hail from here, 
everywhere, for the of study and 
ing with Boston teachers of every branch of musical cal! 


express purpose coach 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 


women who live by writing criticisms on music 
and musicians—ali of you, raise your prices! 
Nothing for nothing! Up with the prices, "way 
up, and keep them there! Up with the prices! Up! 











HASLAM 


Professeur de Chant. 
POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
MT Direct Communication with Eurepean Managers. 
2 Rue Malevilie (Parc Monceau), PARIS, 





ing. Usually speaking, the permanent symphony orchestra 
benefits a community far more than it injures 


eS & 

Ernst Sharpe, basso, will give a series of recitals at his 
studio, No. 74 Commonwealth avenue, this season, under 
the direction of Mr. Newman. The dates of the events 
will be Wednesday afternoons, November 1, 15 and 29, and 
December 13. The initial recital, to be given Wednes 
day afternoon next, will comprise an interesting program 
of Irish folk songs, taken mostly from the Petri collec 
tion, consisting of many of the rarest and most beautiful 
old melodies. Mr. Sharpe will also introduce songs by 
Frances Allitsen, which are practically unknown in this 
country, and they consist of the Heine songs and the more 
classical settings of the English poems. Mr. Sharpe is en 


dowed with a rich, resonant basso, and his concert work 
is always of the purest order 
eS & 

Adele Okie will appear in the leading prima donna rol 
of the “Chimes of Normandy,” to be given in Boston next 
month by the Boston Operatic Society. Miss Okie is a 
pupil of the ever busy Frank Morse, who sees a bright 
career for Miss Okie 

eS & 

rhe Boston Symphony Orchestra presented the following 
program at Symphony Hall on Friday afternoon and Sat 
urday evening, being the third set of concerts for the 
season 
Unfinished Symphony in B minor Ss “ 
Concerto in B minor for ‘cello, of 104 I) orftk 
Symphony No. 5, Eroica, in E flat major Beethover 

The program was in memory of Mrs. Charles Russell 
Lowell and also served to imtroduce as soloist, Heinrich 
Warnke, the new leading violoncellist of the Boston Sym 
phony Orchestra Ihe orchestra has been mecreased from 
minety-two to ninety-six performers beginning with this 
scason 

Ss & 

The Cambridge symphony season was ushered in by the 
Boston Symphony Orchestra at Sanders’ Theatre, Harvard 
College, on Thursday evening of this week, when the fo 
lowing program was given before a large audience 
Overture, In the Spring, A maior ' ou Goldmark 
Concerto for Violin, N« 5. B mmor U “nts 
Symphonic Poem, The Wood Dove ' Dvorak 
Symphony No. 2, in D major p. gf Reet! 

Olive Mead, violin soloist, scored a distinct succe Her 
able and broad playing of the Saint-Saéns iborate techni 


concerto proved a strong testimonial of the young lady 


ability 


cece 


School gave 


rhe Faelten Pianoforte the lasi of a series 
of five pupils’ recitals at Huntington Chambers Hall, 
evening, 26, in the 


which displayed much interest in the 


Thurs 
audi 
the 


of a large 
work of 
The 
Haydn 


who in 


day October presence 
ence, 


proclivities pro 


proficient young students of piano 
gram was comprised of standards of Mendelssohn, 
Mozart, Raff et al, 
terpreted the various numbers were 
Alice Wernicke, Miriam Perkins, 
ard Currie, Madeleine Keilty, Eva 
Dr. F. Ziegfeld 
and Waldemar 


the Faelten 


and among those 


the 


Chaminade, 
pupils 


|. Ray 


following 
Clarence Oliver, 
Lee, Ce Gucken 
president of the Chi 
the Ry 


Pianoforte 


rine 


berger and others 


cago Musical College, Ssian 


Luts¢ hg 


pianist, paid several classes of 


one day last week, and inspected the school 


In the evening they were tendered an in 


School a visit 


and its work 


juvenile pupils of the 


formal recital by a number of the 


institution, who displayed cleverness, and Mr. Lutschg r« 


ciprocated by rendering a few numbers to the delight of all! 





Mme. SAMAROFF 


Russiam-Azmericanmn Fiamist 


The Faelten Pianoforte School has an enrollment of 620 
students this season and more are expected later 
ez 


Anna Miller Wood is entering upon a busy season at her 


where a large contingent of 
Miss Wood 
summer at Berkeley, Cal., one of San 
prettiest suburbs, and the home of 
Dr Frederick Woll 
newly created chair of music 
Eddy, the 
gan recital at Symphony 
November 1. Mr. I 


embodies several new 


studio in the Pierce Building, 


vocal students may be found spent a most 


Franc 


1800 8 


enjoyable 
the University of Cal 
fornia, where recent! 
of the 
noted organist 


Hall, Wed ‘ sd 1y 


ddy will give the entire 
a] 


| 
Clarence “ appear } a1 


evening next 


program, which 


interest Boston lov 


Hall 


works that w 
ers of organ musi The 
Mr. Eddy’'s best efforts 


Symphony organ adm 


eS & 
there will be no dearth of 
Hall this 


concerts 18 


Chat 
phony 
Symph« 


attractions booked 


scason outside o 


ny attested to be 
auditorium: Calvé and 
announced for November 


Gadski, in 


rec 


for this 
are 


Madame 


cames, in a 


company 
song program on January 
song ital 

January 10; Marcella Sembrich, in a song recita 
New York Symphony Orche », Jas 
latter 
Joseffy, 


17, and the second performance: 


cember 16 
1; Emma | January 9; Sousa and 
his hand, 
lanuary 1%, 
iary 17 and 18 


Walter 
the 


und the 
rhe 


with 


orchestra will be conduct 


Damrosch the pianist oloist at 


first concert, January 


on the 18th, will be under the leadership 


that evening 
ze & 
the New Yor) Symph 


Orchestra in Boston during the middle of xt January 


no soloist 


appearing 


Apropos the appearance of 


fact is of more than passing inter: when it le 


the Boston Symphony patrons are very loyal 


Symphony Orchestra, therefor: it 
bet ween 


ae 
v~ 


few and far 
ee 


ntere 


ganizations are 


to note how Mr. Dat 


received in Bo 


It will be decidedly ting 


orchestra is 


rosch’'s 


visits of outside organizations of t 


may be anticipated in the event of ce attending 


venture in question There is no reasor 


tonians should not attend symphony performanc: giver 


by an orchestra other than the Boston Symphony 
much as it is often good to hear ideas expounded by other 
it serves to create new interest and broadened musical 
views It also er ables comparisons to be intelligently mad 
both as regards conductors and orchestras The ma 
rity of orchestral enthusiasts peculiar t: r perhaps ind 
enous to, Boston, seem prone to the opinion that the 
phony orchestras of other cities cannot be of altogethe: 
special merit, and here is where these “Hubites” make a 
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serious mistake in judgment, because it is possible for even 
a Bostonian to sometimes err along some lines. The fact 
is paramount that the Philadelphia Orchestra under Fritz 
Scheel, the New York Symphony Orchestra with Walter 
Damrosch, the Pittsburg Orchestra with Emil Pauer, and 
the Chicago Orchestra, made adequate and famous by the 
late Theodore Thomas, and now conducted by Mr. Stock, 
are each and all to be reckoned among the best of the 
world’s orchestras at the present period. Why, then, should 
some of those Bostonians, who have never listened to any 
of the foregoing orchestras, take it for granted that the 
music lovers of other cities are denied their necessary dose 
of symphonic gratification? Simply because they have not 
heard the other orchestras, so consequently must be rated 
as both unfair and incompetent judges. The New York 
Symphony Orchestra, under Damrosch and Weingartner, 
will appear in Symphony Hall (the tempie and home of the 
Boston Symphony Orchestra), January 17 and 18 next, and 
then will an opportunity be afforded for a superbly high 
class visiting symphony organization to unfold to a Boston 
audience the undisputed fact that it can discourse the most 
exacting classics with the utmost skill and under conductors 
vested with powers of broad style and reputation. This 
argument is not intended as a glimmer of a reflection on 
the superb Boston Symphony Orchestra, nor upon Wilhelm 
Gericke, its noted conductor, but merely to place certain 
features of Boston’s musical atmosphere under the glare 
of the searchlight ; it is oftentimes healthy to direct general 
attention to conditions that can stand remedying because 
the universal rut of conceit and stunted growth is awaiting 
those who cannot open their vision to larger and nobler 
views and possibilities. The Boston Symphony Orchestra 
is admittedly a great institution, one of the finest instru 

mental bodies on earth. However, this need not deter the 


Boston music patrons from hearing symphony concerts at 
the hands of visiting orchestras of distinction 
fe €& 


Charles Anthony, a well known pianist of Boston, is to 
give a recital at Steinert Hall next Saturday evening. He 
will visit Toronto, Montreal, Chicago, Cleveland and Buf- 
falo during the coming winter season 


ce se 


Considerable interest is apparent in the coming appear- 
ances of the Irish Ladies’ Choir from Dublin, which aggre- 
gation of vocalists will be heard at Symphony Hail for one 
week beginning Sunday evening, November 5 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ’way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well, Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices!’ Up! 
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Henry W. Savage's English Grand Opera Company be- 
gins a season of two weeks at the Tremont Theatre to- 
morrow evening, and the advance sale has been unusually 
heavy. The lovers of this class of high class opera will 
have a feast, for the repertory embraces many favorite 
productions of the German and Italian schools. The non- 
star system, and accordingly, moderate priced admission, is 
very satisfactory to the opera patrons. 

es & 

Pugno, the French pianist, will display his skill in Bos- 
ton on the evenings of November 15 and 22, at Jordan 
Hali. Harold Bauer, pianist, will appear in the same hall 
November 27, December 4 and 11. 

es 

Bessie Belle Collier, a young Boston violinist, and pupil 
of Franz Kneisel, will soon appear in local recitals, after 
wards making a short concert tour. 

tt 

For the fourth rehearsal and concert in Boston this sea- 
son, the Boston Symphony Orchestra will present a Wag- 
ner program. Madame Gadski and Ellison van Hoose are 
to be the singers. The program: 

Huldigungsmarsch 

Bacchanale and Duet from Tannhiluser (Paris Version) 

Preislied, Die Meistersinger 


Siegfried and Briinnhilde, Gétterdiimmerung, Act. I 
Siegfried’s Death and Funeral March, GOtterdiimmerung, Act III 











Madame Blauvelt's Generosity. 


HE formal retirement of Mme. Lillian Blauvelt from 
the concert stage to devote herself to light opera was 
signalized in a noteworthy way Sunday afternoon, when 
the prima donna sang her farewell in the great charitable 
concert in Carnegie Hall. The audience was so large that 
there was not an unoccupied seat in the building. The 
concert was given under the auspices of St. Cecile Lodge 
568, F. A. M., for the benefit of the Masonic Sanitarium for 
Consumptives. Departing abruptly from the precedent set 
by many imported singers of high degree and high salaries, 
Madame Blauvelt contributed her services absolutely free 
of charge. In recognition of her generosity, the commit 
tee which managed the concert caused to be published in 
the official program this acknowledgment: 

“To that great artist, but better than that, to that good, 
generous hearted woman—Mme. Lillian Blauvelt, we find 
it impossible to adequately express our appreciation. Though 
greatly overworked by constant rehearsals and prepara 
tions attendant upon her forthcoming operatic season, she 
nevertheless gladly volunteered her services in the name 
of sweet charity. Sublime as she is in art, she is more 
sublime in mercy, which prompts her to lay aside any con 
sideration of personal convenience or comfort for the sake 
of aiding afflicted humanity.’ 

Madame Blauvelt is under contract with Fred C. Whit- 
ney to sing in opera for the next three years, and he will- 
ingly consented for her to appear in the concert Sunday 
afternoon. It was announced that this would be her last 
appearance in concert, and her admirers assembled in for- 
midab'e force t to testify their esteem for her and express 





their regret at her withdrawal from a field of musical ac 
tivity in which she has achieved so many and brilliant suc 
cesses. It was peculiarly fitting that the great singer should 
have made her farewell appearance in a concert conducted 
by the Order of St. Cecilia, for, as everybody in the world of 
music knows Madame Blauvelt was signally honored 
by this ancient organization ; indeed, the distinction conferred 
upon her was unique. During her uniformly successful career 
as a public singer Madame Blauvelt has been the recipient 
of many honors. The greatest of all these, however, was 
bestowed upon her in Rome, on April 7, 1901, the deco 
ration of the Order of St. Cecilia, presented by the oldest 
musical society in the world, the Royal Academy of St 
Cecilia, which was founded in 1585. The order is a limited 
one and in the history of the academy but seven others 
have been awarded the decoration, Madame Blauvelt re 
ceiving the eighth and being the only English speaking per 
son and the only woman who has been so honored in the 
320 years of its history, and whose name is carved on a 
marble tablet in the walls of the academy, a fitting tribute 
to her marvelous talents 

The opera company that is to produce “The Rose of the 
Alhambra” is busy rehearsing the work and soon will start 
for the West 
ame Blauvelt. The book is by Charles Emerson Cook and 
It is likely that late in the 
present season “The Rose of the Alhambra” will be pro 
duced in New York 


This opera was written expressly for Mad 


the music by Lucius Hosmer 








Corinne Welch Scores Again. 


ITZHUGH W. HAENSEL, the manager of Corinne 
Welsh, the contralto, publishes the following letter, 
received by him last week after a concert at which Miss 
Welsh achieved her usual triumph: 
Susqvenannwa Universrry CONSERVATORY r M 
Se.inscrove, Pa., October 28, 1905 
Fitshugh W. Haensel, New York City 
My Dear Sie-—Miss Welsh gave her recital on Thorsday evening 
and so completely captivated our music loving people that I feel 
compelled to write her manager thanking him for his efforts in 
making this treat possible for us 
The only criticism I have heard was that her program was tox 
short and that has come from our best people. Miss Welsh cannot 
help but succeed with such a voice and artistic temperament 
I shall undoubtedly trouble you again when we have dates t 
fill Again thanking you, I am, yours very truly 


E. Eowtw Suetpon 


“Die Walkure”’ in Springfield. 


A SPRINGFIELD paper speaks of the performances of 
“Die Walkiire,” under the direction of Elliott 
Schenck, as follows 
Undoubtedly first honors should be awarded the orchestra, whicl 


It showed perfect drill 


gave an admirable rendition of the score 
and a mastery of the dramatic music which Wagner has written for 
this opera. The orchestral interpretation alone would have been 
well worth while. Conductor Schenck is to be complimented on 
his musicianly reading of the score The Valkyrie maidens are 
also entitled to a large meed of praise. Their work showed 
thorough preparation and drill 
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MINNIE COONS’ DEBUT. 





INNIE COONS, 
makes her professional debut in concert in Carnegie 

Hall tomorrow evening, with the New 
York Symphony Orchestra, Walter Damrosch, conducting, 
returns to New York after some most successful appear 


the young American pianist, who 


assistance of the 


ances abroad, as soloist with the Leipsic Orchestra. To 
judge by the cordial receptions accorded her for her play 
ing in Berlin, Leipsic and Potsdam, Germany, and also at 
Tarasp, Switzerland, Miss Coons is a pianist of extraor 
dinary attainments who should be classed among the lead 
ing women pianists of the world 

Charles F 
sponsors, and upon whose advice she continued her studies 
took it acts he 
would perform in connection with music in 


Tretbar, one of Miss Coons’ most enthusiastic 


abroad, upon himself, as one of the last 
America, to 
arrange for her appearance this fall. He said in reference 
to it that it gave him much pleasure to do so, as he con 
sidered that the young pianist had a great future before her 


Apropos of this a friend of Miss Coons relates an in- 


cident further illustrating his interest. Mr. Tretbar was 
told that Xaver Scharwenka had especially commended 
Miss Coons upon her interpretation of Beethoven, saying, 
“You need never fear to play Beethoven before the most 
critical of music lovers, as I don't think any one in Amer 


ica can play it better.” 
“Well,” said Mr 


that there is no young woman in 


Tretbar, “I'll go him one better and say 


America who can play it 


as well.” 
We often hear the query What becomes of the Amer 
ican pupils who study abroad We seldom get a satis 


Miss _oons 


instance that 


gives the 
talent 
panied with the ability to work and to learn is the making 
When but 
markable musical gifts 
lard F. Coons, of New 


factory reply however answer in 


this demonstrates that natural accom 
a child, Miss Coons exhibited re 
Her Mr. and Mrs. Mil 
York, decided that the foundation 
of her musical education should be laid in the school room 
and although the cultivation of the art did not go very far 
there, it was sufficient to give her a knowledge of elemen 


tary music and sight reading 


of the pupil 
parents 


and as a result, a deep ap 
preciation of music was inculcated. Noting her fondness 
for the piano they decided that her choice of that instru 
ment’s study should serve as a nucleus around which her 
general artistic development should be disposed 

However, she soon showed such marked aptitude for 
performing on the piano that her parents were persuaded 
to send her abroad 

Upon going to Berlin she took up her studies for several 
years with William Berger, the noted composer, who is 
now director of the Meinigen Orchestra. She spent three 
years more in earnest study with that eminent pedagogue, 
Xaver Scharwenka, at the end of which so great had been 
her progress, he advised her to take up concert work, and 
she made her first European appearance at Leipsic, with 
the Leipsic Philharmonic Orchestra 


ovation 


She was accorded ar 
Later she played in Berlin 
rewarded by an 
Philharmonic 


where her success was 
with the Potsdam 
honor for a 
musician, especially when she is paid for playing 

After a 


to spend the past summer in the 


engagement to play 


Orchestra—an unusual young 


further concert tour she Switzerland 


healthful Engadine and 


went to 


to continu 

While in Switzerland Miss Coons played in two large 
with her Xaver 
ased to know of her intention to remain in con 
cert after having such a pronounced success in Germany 


study with Scharwenka 


concerts teacher, Scharwenka. He was 





greatly ple 


Scharwerka also complimented her by making the request 


Zseaet Wear im 


ANITA 


that she play his latest concerto in C sharp minor in some 
of her concerts in America, and Miss Coons modestly 


that she may try it this year 


Says 


Miss Coons is a petite and pretty blonde. She has all 
the bloom and vivacity of youth, which, combined with her 
abilities as a musician and linguist, give her a charming per 


She speaks French and German with fluency 


equal to her splendid command of English, and her literary 


sonality 


tastes are shown by her reading of deep volumes on philo 


sophical and psychological subjects. She has also written 
a book, still in 


student life abroad 


manuscript, which graphically describes 
It contains most of her experiences 


While worked 


with the intricacies of 


during five years in Berlin abroad, she 
realously, not only at the piano, but 
harmony, counterpoint and even composition. Though fond 
of making improvisations, Miss Coons has not carried her 


theoretical knowledge of composition into practice as yet 


Speaking of Miss Coons, Arthur M. Abell, in Tae Mu 
stcaL Courter of October 18, 1905, says 

Miss Coons, wi studied under Scharwenka formerly f several 
years, and who made very successful appearances in Berlin, Leipsi 
and Potsdam wit! echestra. has made remarkable progress since 
I last heard her a vear and a half ag She has gained in depth 
n independence of meception, in expression, in tone and in technic 

in short, in every way I was surprised mn hearing her play the 
ther day, at her artistic growt!l She eschews display and exter 
nals, and goes direct to the kerne f the thing, devoting her whole 


energies to the interpretatior work in hand I heard her 





avy a Bach fugue, a Chopin polonaise and part of the Weber “Con 
certsttick Her towch was delightful, her technic clear and crisj 
und there was warmth and individuality in her work In a letter t 
ne concerning Miss Coons, Professor Scharwenka write 
Last year Miss Coons, with her oneerts here and in Leipsk 
found the unanimous approval of all real con: = ‘ During the 
nmer she ntinued her studies with me and made ch enorn 
gress, particularly in pormt f penetrating int th 


neg of works, that I was quite surprised Miss ( 


musical nature, and she employs her technic for a 


I firmly beliewe that the American public, before » 








ear for the first time at Carnegie Hall n Nover 

« new. fascinating artist with undivided interest that it wi 
soon perceive that this charming, amiable and modest child = 2 
musical soul that speaks to the hearer more werf y tha 4 
bravura virtuoso pianists.’ 

I fully agree with the opini f Mies Coons’ famous aster 
She has music in her soul, she has pianistic att nent. and with her 

wming appearance and sweet lesty she ' . ng 
tage presence 

Other European notices of Miss Coons’ playing are as 
follows 

Minnie Coons gave @ neert ere Fet \ The . 
rtist set a very difficult task for herself, for sh« ed Weber's 
Concertsttick.” F minor; Chopin's andante spianato ar raise 

1 Reethoven'’s most mature piar work, the ¢ ' ert 

Miss Coons’ performances were nsidering ' \ t < led 
ery creditable Admirable was t! manner which she aye 
he filigree work of the Reet et neert and shove a in the 
Chopin polonaise The glorious middk art f the « cert we 
aved byw her wholly in the spirit of the « ser lcine Signale 
February 17, 1904 

Professor Scharwenka, of Rerlin, acknowledged as great mus 
ian by the entire musical world, brought ut his brilliant young 
spill, Minnie Coons, in a most successful concert Miss Coons 


wonderfully endowed with talent and must be congratulated or 


selecting Professor Scharwenka as ber teacher and adviser The 
technic of this young pianist is truly remarkable, her laying is 
owerful and shows the most delicate points Marvelous executior 


was shown, especially in the second and third part of the Reeth er 


meerto and the polonaise from Choy 

Miss Coons, in my opin has wonderful natural talent Pr 
fessor Alex. Winterberger, in Leipriger Nachrichten. Leipsic, Fel 
ruary 76 1904 


Minnie Coons, the pianist, wh neertized 
Jerstein Orchestra under Xaver 
ike a rosy bread and butter miss, and plays like ar 
Now she glides over the keys wit! 


with the Leipsic Wis 


Scharwenka fiery directior ok 


intelligent grow 


wp lady Her playing is varied 


lightness, now she displays great feeling, as in the andante f the 


bere, and I prefer 
Keohe. is 


A big talent reveals itself 
etail Dr. Kar 


Reethoven concert 


taking it as a whole to analyzing it in 


Der Tag, February 21, 1904 


#meriosr. 





SO PTrnraNO. 


That eminent artist Xaver Scharwenka introduced, in the last 
Philharmonic concert, his pupil, the youthful American pianist 
Minnie Coons She displayed a strength that we would never have 
expected in one so young She played with rchestra imder Schar 
wenka’s direction, Weber's Concertsttick at everyone who is 
familiar with the piece knows what strengt t demands The young 
ady has a brilliant technic The passage work of her right har 
was delightful, and her left hand, too, is thoroughly trained 


Her playing of Chopin's F sharp impromptu and A flat balladck 
was distinguished alike for her noble conception and delicate rer 
lering of the filigree work She bids fair to become one f the 
best pianists of her sex, and Professor Scharwenka can tx row 
t his pupil, just as she ks up with admiration to her teaches 
Intelligenzblatt, Potsdam, March as, 10904 

Xaver Scharwenka brought s his gift ’ the young Amer 
can pianist, Minnie ( ns Weber's difficult “Concertsttick” was a 
big undertaking for such a delicate creature as this young girl i« 
for it calls for manly force Howev« Miss Coons performed ber 
Meult task with suc rtainty erve ntelligence, and sucl 

br ant technic, tha ' y pliment her, and predict 
that she wi some day bhe« < f the « ser es of her professio 

«) ne F sharp imprompt ar \ flat ballade gave the younsg 

iden ample opportunity t Naplay her pearly runs, poetic co 
eption and t present us with a sical portraya distinguished 
and artist Potsdam Zeitung, March a¢ 1904 

Minnie ¢ “ae, a gifted ttle miss leserve en ir age a 
she has music in ber « and a touc whe ite war s nuance 
lacks nothing but hysical strength Die Musik, Her March 
Qv4 

Under the direction f her teach Nave charwenka, &@ ve 
y thful newcomer play« Weber, ( Beethove with t 
hestra Minnie Coons the name 4 arnve hat w be remer 
bered She is very talented | atural, « < ’ the musica 
side { her playing Lr © Sel He Tagebla Ket 

ary » 904 

Minnie Coons is a gc ' sica . " she o he we 

ned by her teacher, Xaver Scharwenk ler R i von Res 
February 26 1904 

Wednesday Minnie ( me f 4 e Singakadem) wit t 
Le Philharmor 0 stra The « very youth? girl ha 
jecided talent. wi t is to be hoped will be developed still furthe: 

‘ the dis f her teacher, Xa Scharwenka, who cor 

ted n this evening Vossische Ze me, We : February ) 

: 

Assisted by the Le Orchestra, Minnie ( us gave a concert 

ayed Beethoven's ¢ ' ‘ Weber's “Concertettick” 
md Chopin's andante spianat . rwenka strumentation 
Profes Scharwenka lucted the rchestra self with skill 
and) = circumspectior The ne lad iread has a remarkable 
P < and her conceptios " 4 te we © that loes ne 
good as Kleine J il, Berlin, February 904 

M ie ' : ne little Ame nist, made he 
Berlir lebut in the gakademiec Febyr Prograc ( 

tstllck by Weber neert by Beeth nd Chopin's pol 
nine She conquered the ficulties of these works with case Her 

finished technic calle f applause English and Americar 
Register, Berlin, February 904 

Her program tomorrow night will comprise 
Theme and Variat fro Rust Wedding sym 
phony CGoldmark 

Orchestra 
Concerto for pian (; maior Beet! 
Minnie Coor 
Fantaisie and fugue G minor Bach-Liszt 
Minnie Coor 
Rarcarolle, A Night Lisbor Saint-Saens 
Under the Trees Massenet 
Perpetuum Mobile Ric 
Orchestra 
Impromptu Chopit 
Andante Spianato ¢« Polonaise (Op. 2 Chopin 
Minnie f 
Concertsttick Weber 
Minnie Coor 


SGeane@wom i190G0-06e. 


Tour Now Booking. 
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THE MUSICAL COURIER. 








QUESTIONS AND ANSWERS. 


cnapiiatidinadincaiaeaiian 
A Masic Lovers’ Club. 
Trenton, Tenn., October 24, 1995. 
The Musical Courier: 

The Music Lovers’ Club was organized here September 
22, at the residence of Mrs. M. M. Neil. The officers are 
Ada Hanwood, president; Mrs. E. O. Herbert, vice presi- 
dent; Sallie Mae Elder, secretary; Trula Keenan, treasurer. 
(he membership is as follows: Mrs. M. M. Neil, Mrs. 
Quintin Rankin, Mrs. Albert Elder, Mrs. John Biggs, Mrs. 
J. T. Faucett, Mrs. E. E. Benton, Mrs. W. S. Fitzgerald, 
Mrs W. . Sonfeldt, Mrs. J. S. Cooper, Mrs. H. M. Elder, 

irs. J. T. Carthel, Lena Thedford and Florence Neil. The 
topic for ah is “American Music and Musicians.” The 
club will meet fortnightly. A. H. 





Music and Money. 


Purtapecrnia, October 27, 1905 
To The Musical Courier: 

Will you accept the thanks of a humble admirer of your 
great paper for the great service you are doing us mu- 
sicians by championing the cause of “higher pay.” I do not 
think there is another profession in the world, where so 
much brain power and actual hard physical work gets such 
a poor return as in music. It has always been so, as long 
ago as the time of Mozart and Schubert, and even so re- 
cently as in the case of Bruckner, Franck, and other great 
ones who made no money out of their wonderful gifts. If 
a musician has to be a business man in order to make 
money out of music, why not be a business man, and leave 
Yours very truly, 

Georce F. CHAPMAN. 


out the musical part ? 


Poetical Allusion. 
Curcaco, October 27, 1905 
To The Musical Courier: 

I have noted your frequent references to music critics, 
and believe you to be an authority on the subject of what 
critics are and ought to be, and whether they ought to be 
at all. Recently I came across the following detached 
poetical lines: 

With asses’ hoofs, great goggle cyes, 
And double chins of monstrous size. 


ease tell me if that stanza relates to critics. I know 
several who fit the description perfectly. In advance, 
Gratefully, Artuur L. Spmo. 





We do not trust ourselves to answer. 





Hahn Festival Orchestra. 

HE Hahn Festival Orchestra, Adolph Hahn director, 
T left last Monday for a three weeks’ concert and fes- 
tival tour. Altogether Mr. Hahn’s orchestra will give about 
twenty-five concerts. The first concert took place Monday 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ’way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and cratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 








night at Bloomington, Ill., with Wm. Sherwood, pianist, of 
Chicago; Helen Carter McConnel, contralto, and Harry 
Kopp, ‘cellist, of Cincinnati, as soloists. Following the 
Bloomington concert the first week was devoted to concerts 
at Peoria, Ill; Champaign, Ill.; Grinnell, Des Moines, Ia., 
and La Crosse, Wis. The next two weeks will be an extended 
trip through Illinois, Iowa, Kansas, Wisconsin and Minne- 
sota. This is a tribute to Cincinnati and its musicians. 
Adolph Hahn is one of the young American orchestral 
conductors whose fame is growing and who will bear 
watching by the older ones. 








Ogarita de Vet Plays Well. 


GARITA DE VET, a talented young pianist, who re- 
cently returned from Europe, where she played in 
drawing room concerts under patronage of the nobility, 
gave a concert in the Baldwin studios in Carnegie Hall 
last Friday evening. Miss De Vet's playing of Pader- 
ewski’s “Légende,” Chopin's polonaise, op: 53, and “Noc- 
turne” demonstrated the possession of the valued combi- 
nation of technic, tone and intelligence as the result of 
conscientious study under the guidance of Rosenthal and 
Paderewski. 

Two of her own compositions, “Le Réve” and “Scherzo,” 
were well received, as were also her interpretations of the 
Bach-Tausig toccata and fugue and Strauss-Tausig valse 
caprice “Nachtfaller.” 

G. Caruson, the operatic baritone, sang the “Evening 
Star” aria and a brace of songs by Tosti and Cotogni 








People's Symphony Concerts. 


HE first of the series of chamber concerts given by the 
People’s Symphony Auxiliary Club will take place 
Saturday evening, November 4, at Cooper Union Hall. 
This season Mr. Arens has planned to present to the 
club the development of chamber music in a chronological 
order, i. e., from its infancy to the present day. Hence, the 
first program will be devoted to the presentation of some 
of the earlier works of this kind: 
Prelude and Fugue, C sharp major (No. 2 Well Tem 


pered Clavichord)..........+6000005 ‘ --++J. S. Bach 
Trio for violin, viola, ‘cello, with piano : K. Philip Bach 
A group of old German, English and Italian Songs. 
Quartet in G major........eceereeceeeeeeee »+++++Haydn 


The Olive Mead String Quartet, Marguerite Stillwell, 
pianist, and Frederick Wheeler, baritone, are to give the 
program. 


Grienauer’s November Concerts. 


ERE are some of Karl Grienauer’s dates for No- 


vember : 
November 5—Carnegie Hall and Heinebund Society 
November 8—Recital at College Hall, New York. 
November 10—Paterson, N. J. 
November 12—Jersey City, Vereinigte Slinger von Hudson Co 
November 16—Brooklyn Quartet Club, Brooklyn 
November 19—Oecsterreich Singing Society, New York 
November 23—Recital in Mendelssohn Hall, New York 
November 29—Jersey City Arion, The _Grienauer String Quartet. 


Burritt Artist Pupils. 
ILLIAM NELSON BURRITT’S pupils, Ada Saecker 
and Helen Waldo, both contraltos, are winning ad- 
mirers. An air by Mercadante, and Liddle’s “Abide With 
Me” were sung by Miss Saecker, with fine full tone and 
expression, and Miss Waldo sang “Awake Saturnia,” “Nur 
wer die Sehnsucht kennt,” by Tschaikowsky, and “Tris- 
tesses,” by Pierre, three widely differing works with much 
style; her German enunciation is excellent, her coloratura 
clear. In both singers one could but admire the clean-cut 
enunciation and repose of manner, so evidently the result 
of right study, with the right man, in the right way. Miss 

Wenk played sympathetic accompaniment. 








Bookings for Mr. Janpolski. 

Tie FRANK, of Steinway Hall, has booked 

Mr. Janpolski in Boston with the Sunday Chamber 
concerts, January 28; in Carnegie Hall in nine concerts; 
with the tenth anniversary of the West Side Young Men’s 
Christian Association; a Russian recital in Summit, N. J., 
November 7. Mr. Janpolski sings next Sunday evening at 
the first musical service at the Roseville Avenue Baptist 
Church, Orange, and will sing all the baritone solos of 
“Elijah.” 





Shotwell-Piper’s Engagement. 
RS. SHOTWELL-PIPER, the soprano, has been 
selected as soloist of the St. Bartholomew P. | 
Church choir after a competition for the place with hun 
dreds of the best sopranos in New York and adjacent 
cities. The successful candidate had been sent to the music 
committee of the church by Mrs. Babcock, who makes a 





specialty of a choir bureau in connection with her man 
agerial business 





Mehan Lectures. 

OHN DENNIS MEHAN made an address on “Vocal 

Culture” before the faculty of the Teachers’ College 
of Columbia University, last Friday evening. November 
1, Mr. Mehan will deliver a similar lecture to the Music 
Teachers’ Association of Philadelphia. He will also speak 
at the meeting of the New York Society of the Teachers of 
Oratory, November 13. 


Mills’ Manager in California. 

SPENCER JONES, manager for the Watkin Mills 
e Quintet, arrived in San Francisco last week from 
Australia. Mr. Jones stated that Mr. Mills and the mem 
bers of his company were due in California November 13 
The American tour of Mr. Mills and his asso€iates will 
open the next day in San Francisco. The Australian tour 

of the company has been highly successful 


Sgambati, the Italian aymphonist, is taking a cure at 
Wiesbaden. He has been very ill, but now is well on the 
road to recovery. 





ce & 
D’Albert’s “Tiefland” made a decided hit recently in 


Cologne. 
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MUSIC IN CANADA. 





Torowro, October 26, igus 
sé HE Early Piano” is the subject of a lecture to be 
given by Dr. J. Humfrey Anger at the Conservatory, 
on November 1. 
eS = 
The National Chorus, directed by Dr. Albert Ham, will 
hold its annual concert in Massey Hall in January 
eS & 
The first meeting of the Women’s Musical Club will be 
held on November 2 in the Conservatory Music Hall, at 11 


o'clock. Mr. Pigott and Mr. Welsman will contribute 
Tennyson's “Maud,” which Somervell has set to music 
fe & 


Arthur Ingham gave an excellent recital on the large 
organ in the Conservatory Music Hall October 19 
Robert Stuart Pigott, baritone, assisted 

eS = 

rhe Mendelssohn Choir, of Toronto, will sing in Buf 
falo on February 22. Mr. Vogt, the director, is arranging 
the programs for four concerts to be given in Massey Hall, 
in this city, in February, when Emil Paur and the Pitts 
burg Orchestra will assist. Soloists already engaged are 
Mrs. Rider-Kelsey, soprano; Theodore van Yorx, tenor, 
and Herbert Witherspoon, bass 

eS & 

The Toronto Clef Club has elected the following officers 
President, J. D. A. Tripp; vice president, J. M. Sherlock; 
secretary, Frank E. Blachford; treasurer, Edmund Hardy; 
auditors, Dr. J. Humfrey Anger, Rechab Tandy; executive 
committee, Frank S. Welsman, A. S. Vogt, A. T. Cringan 

oe se 


The choir of Central Methodist Church gave its annual 


on 


Chanksgiving concert tonight. Owen Smiley assisted 
eS & 

“The Nativity,” a Christmas cantata, by Adam Geibel, will 
be given in Bond Street Congregational Church, on No 
James Potter Keough is the conductor 

eS & 


W. O. Forsyth, the musician and composer, has returned 


vember 7 


from abroad 


eS & 
Chester D. Scott, Norah K. Jackson's gifted pupil, has 
resigned his position as bass soloist at Cooke's Church 


Scott will live in Montreal 
eS & 

A large and appreciative audience greeted Douglas Ber 
tram at his concert in the Conservatory Music Hall Octo 
The young Canadian musician played with expres 
Daniel Visanski, violinist, 
The program consist 


Mr 


ber 12 
sion, brilliancy and certainty. 
shared honors with Mr. Bertram 


ed of: 


Toccata, Adagio and Fugue (transcribed for piano by Busoni). Bach 
Symphony Espagnole (First Movement) Lalo 
Preludes, op. 28, Nos. 8, 21, 19 Chopin 
Nocturne, op. 48 Chopin 
Polonaise in A flat Chopin 
Romance Wieniawski 
Moto Perpetuc Ries 
Berceuse : Fauré 
Chant de Veslemijy : Halvorsen 
Concert Etude in F minor Liszt 
Humoreske, op. 12 ‘ Juon 
Etude (By the Seashore) Smetana 


Saturday evening, October 14, Mr. Bertram entertained 
a number of musicians at his home in honor of Mr. Vi- 
sanski. A varied and interesting program delighted those 
present, among whom were Mrs. Bertram, Miss Smart, 
Miss Cowan, Miss Dickson and Frank Blachford 

eS & 

‘The addition of H. M. Field, piano virtuoso and piano 
pedagogue, to the faculty of the Peterboro’ Conservatory 
of Music marks an epoch in the musical life of the city,” 
says the Examiner. “He has already a good class of ad- 
vanced pupils, including several from surrounding towns 


COLUMBUS. 





Cotumsvus, Ohio, October 27, 1905 
HAMBORD GIGUERE, violinist, and Arthur Gers, 
pianist, will give a concert in the near future, assisted 
by a local singer 
ec 
Arthur Kellogg, the gifted young blind has 
had a new Ricker violin presented him by admirers and 
It is nade after the Maggini model 
So 
The first concert by members of the Women's Music 
Club, which was to have taken place Tuesday afternoon, 
October 24, has been set forward to November 28, in the 


violinist, 


friends. 


hope that Memorial Hall (which is the only building 
which will hold the members) may be ready for occu 
pancy at that time 

The next artist on the club calendar will be Marie 


Nichols, violinist, with Isabelle Moore at the piano. These 
artists will be house guests of Mr. and Mrs. Joseph Drake 
Potter during their stay in Columbus 
ec 
Grace Hamilton Morrey will give a piano recital in the 
Board of Trade Auditorium November 20. This excel 
lent pianist is in the hands of her friends, who have taken 
charge of the business side of it 
ec 
Cecil Fanning, baritone, has had a flattering offer from 
a Louisville church choir, but his class and engagements 
here prevent his acceptance 
ee 
Thomas S. Callis, a prominent organist and teacher of 
piano and organ, is taking advanced instruction in singing 
accompanying and coaching under Victor Harris in New 


York 


eS & 
Edward Schirner, a Columbus boy, who has made a 
name for himself through cighteen years of study and 
Berlin and Leipsic, is expected home soon 


teaching in 


Mr. Schirner is a pianist and teacher 


MANUSCRIPT SOCIETY FIRST CONCERT. 


HE first private meeting of the sixteenth season of the 
Manuscript Society took Saturday evening, 
October 28, at the National Arts Club, with this program 


place 


Trio for piano, violin and ‘cello, in A major (MS Carl Vent 
Brooklyr 
Allegro energico, On the Glacier 
Andante, Sunday Morning at the | 
Scherzo, At the Lootefoos (Waterfall) 
Allegro giocoso, Festival Day at Odda, Hardanger 
Mrs. Berta Grosse- Thomason, piano; Leo. Schulz oe ar the 
Composer, violin 
Song for Soprano, The Divine Shepherd (MS5.) Frank L. Sealy 
New York 
Jennie Hall Buckhout The Composer at the pian 
Oriental Suite for Piano, The Return From Exile (M5.) 
Piaton Br not (New ¥ k 
Entrance to Jerusalem 
On the Ruins of the Temple 
Prayer on the Jordan 
Torchlight Festival and Danc« 
The Composer at the piar 
Songs, op. 62 Ernest R. Kroeger 5 I ia, M 
Since Love Hath Been My Guide 
Above the Stars 
The Heart's Country 
Mrs. Buckhout Mr. Sealy at the pian 
Fantasiestlick for ‘cello, in A major (MS5.) Frank |! Sealy 
Leo Schulz The Composer at the pian 


Venth’s music might be called “In Scandinavia,” so pro 
nounced are the characteristics, become familiar through 
Svendsen, Grieg and Sinding. It is a fine work, digni 
fied, interesting, never dull a moment. The the 
andante, an animato movement, has a pretty, vesper bell 


trio of 


effect, and there is a love theme in the last movement, 
which sings and soars, taking its place with the merry 
movement, filling the listener with geniality, evident echo 
of the composer's individuality. Madame Thomason at the 
piano, Leo Schulz, ‘cellist, and Mr. Venth, violin, playing 
his own work, united in a first rate ensemble; 
was Mrs. Thomason brilliant at the piano 
Jennie Hall Buckhout, who is fast achieving high repu 


especially 


tation, sang Mr. Sealy’s excellent manuscript, a work of 
breadth and dignity, and bringing out all! that is in it 
Her fine voice, beauty of style and ingrati 


hl 


appearance 


ating 


were remarked on all sides, as well as the thoroughness of 


her preparation and the musicianly manner. Artistry of 


the finest kind she showed later in a group of songs by 
Ernest R. Kroeger, of St. Louis, music in which the vocal 
part moved and blended with the piano part as an integral 
portion of the score. Lovely music and lovely harmonies! 

Characteristic originality, allied with nple means to 
attain it, was uppermost in the piano suite composed and 
played by Platon Brounoff. Running through it is th 
augmented second and open fifth, much of it strange and 
weird. Undoubtedly the last movement A Torchlight 


Festival and Dance contains most of originality id made 


most effect. Leo Schulz played a Sealy ’cello piec« close 
und a musical audience, closely attentive, heard and ap 
plauded the evening, which contained the charm of variety 
and brevity The second concert takes place Saturda 
evening, November 2s, at the National Arts Clul 


Recital by a Shay Pupil. 
pupil of Je 


S A MARROW, a professional pupi i 
gave the first recital of the season at Knabe Hall 
of last week M Marrow was a 


Wednesday evening 


ted } tor The or 


sisted by Charles A. Beck, a talente var ‘ 
gram was 
Sonata Pathetique (first movement 
I> Marrow 
King Charles W 
Sing Me a Song of a That I | " 
HW 
Cha a & k 
>. 
Pastorale 
Twelfth Rhapsodie Hongroise 
I Ms “ 
Don Juan I k sky 
Chas A Keck 
Schersz i ’ i 
Db 1 M 
The Wanderer 
Chas - - k 
Walt 4 h 
D M 
Love's Proving 
ood Night, B« ed M 
Chas A. Beck 
Hungarian F ant aisic with accompanicme 
Dora Marrow 
Miss Marrow’s playing was delightfu the ess 
She combines ample technic with a musical touch. Espe 
cially remarkable was the young pianis perforn e of 
the “Twelfth Rhapsody Most young players are unne 
cessarily noisy in the display of virtuosity, but Mar 
row s playing of the number was notable f repose. Miss 
Shay assisted her pupil by playing the orchestral part o 
second piano in the Liszt “Hungarian Fantaisie M 
Marrow received many bouquets from miring { d 
Mr. Beck's singing was admirable 
Witherspoon's Bookings 
ERBERT WITHERSPOON'S bookings { 
winter include Boston, Brooklyn. Toront Cc} y 
Milwaukee and other Western towr The date of his N« 
York song recital (Mendelssohn Hal Lhursday after 
won, November 16 Mr. Wither { t ‘ 
to repeat the program giver 
don in June of this year 
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FOURTH AMERICAN TOURNEE 
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Up with prices! Up! 


HO shall decide when critics disagree?’ The pub- 
lic ; and it does. 
== 
LEADER who cannot transmit magnetism across the foot 
lights is, of course, a non-conductor. 
—_ 
HE celebrated Kaim Orchestra, of Munich, will make its 
permanent home in Mannheim, beginning May 15, 1906. 
Deena = a 
66° HE Musicat Courier is an art weekly, a tart weekly 
and a smart weekly.”—Aiken Record. If this were red 
ink our blush would be plainly visible. 


SS 

EST our readers forget: THe Musica Courier received a 
Grand Prix at the Paris Exposition of 1900. All other 

music papers had only “horrible mention.” 

_ 

HE Rochester Post-Express says: “The charm of New York 
music criticism is its delightful variety.”” Coming events 
cast their shadows before them. Who said “parallel columns” ? 


ai N one American college of 5,000 students only sixty-two are 

studying music.” That is a high percentage. We know 

of a musical conservatory that has several hundred students and 

not one of them is studying music. 
-_ 

N an American dictionary of musical terms we read: “It 

might be said that any great original composer remains a 

romanticist until he is thoroughly understood.” Would not 
“thoroughly dead” be more to the point? 


O questions will be answered by THe Musicat Courier in 

its “Questions and Answers” department unless the writers 

sign their names to the letters. Anonymous communications 
deserve no attention and will get none in this paper. 


-——————— 





A°* the operatic season begins to draw near it is noticed in the 

newspapers that Madame Sembrich was attacked by strikers 
in Warsaw; that Madame Nordica is to wed; that Madame 
Acté saved somebody’s life in Paris, and that Miss Walker's 
automobile killed a valuable Japanese spaniel belonging to a 
Russian princess who lives in Vienna and who swore at the 
American singer in French. The press agents of the male sing 
ers at the Metropolitan are singularly late this year. 

- 
HE italicized editorial which was scattered throughout the 

pages of last week’s issue of THe Musica Courter cre- 
ated a deal of comment, mostly favorable where professionals 
were concerned. This number of our paper will be found to 
contain what apparently looks like the same italicized editorial, 
but in reality a most important addition has been made to the 
text of the paragraph. We have included musical critics in our 
exhortation—those poor underpaid shams who are neither mu- 
sical nor criticai—and we apologize heartily for having over 
looked them last week. There is no reason in the world why 
our good advice should not be followed by those who live from 
music, as well as by those who live on it. Critics, fall to and 
raise your prices! 

_- 
HE revival of Puccini's “Madame Butterfly” at Milan (Dal 

Verme Theatre) last week was a huge success. It will be 
remembered that at its premiere in Milan last spring the opera 
was a failure, and that Puccini, with characteristic pluck, refused 
to accept the unfavorable verdict of the public and the critics as 
final. He withdrew “Madame Butterfly,” and immediately set 
to work at the score, revamping and amputating it, shortening 
the libretto to three acts, composing new music for the weak 
spots, and generally overhauling the opera, so that at its com- 
pletion it was practically a brand new work. Puccini's faith in 
“Madame Butterfly” as a subject for opera now has been amply 
vindicated in his country (other lands have already pronounced 
the opera a big success), and reliable advices from Italy say that 
the new opus will unquestionably hold the boards as firmly and 
as long as those other Puccini masterpieces, “La Bohéme,” 
“Tosca” and “Manon Lescaut.” Of course, for a long time to 
come Americans will have to believe solely from hearsay that 
there is in existence such an opera as “Madame Butterfly.” 
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Los Angeles and Its Musical Life. 





been 
others telling the 


UFFICIENT has already 


many 


published in 


these columns and 
world at large of the remarkable development of the 
fairy city of Los Angeles and its environment known 
as Southern California, to impress the intelligence 
with the fact that a marvellous period of develop- 
ment is at present in the course of impinging its 
nature upon that section of the world and its people. 
In a recent issue of THe Musicat Courier appeared 
an illustrated article covering numerous details of 
Los Angeles music life, but it did not convey all 
that is to be said on this topic nor can anything less 
than a constant iteration of the progress of events 
do justice to their importance or the character of 
the influence they are shedding through that land of 
milk and honey. 

It can be said without exaggeration that there is no 
field at present that offers to professional musicians 
or to the artist that produces music better chances 
than this very section in and about Los Angeles ; and 
as the question of actual material results has the most 
important bearing on the projects of musicians—as 
it has on the projects of any striving human being 
suppose a statement published bythe Los Angeles In 
vestment and Trust Company be reprinted here. It 
is to this effect: 


Slander of Musicians Proven False. 


A recent magazine stated that one-half of the famous 
musicians of the world have died of starvation or in pov 
erty, and that most musicians are past their prime at thirty 
years of age; from then on is a gradual decline, and before 
a man reaches the age of fifty he is usually put on the shelf 
that musicians pay but 
little attention to the practical side of life, 


make no provision for the future, but we have proof 


as useless. It may be truc many 


and therefore 
of the 
level 


fact that in Los Angeles, most of the musicians are 


headed, broad minded men and women 


4 good proportion of the prominent musicians of Los 
Angeles are now interested in an organization which was 
started some nine years ago, which managed by musi 
cians. This organization has a paid up capital of $160,000 
and undivided profits of over $60,000, and has paid its 
stockholders an average of 53 per cent. per year in cash 


dividends 


Among its stockholders are the following prominent mu 


sicians Higgins, Mrs. Nellie 
Angeloty, Carl E luvone, Gaetano 
Angeloty, Carl E., Jr Jones, J. Glenwood 


Jones, Judson J 
Kohlman, Robt 
Kozlowski, Jos. J 
Kramer, Julia EF 
Knoll, Harry M 
Laraia, A. W 
Liewellyn, Edward 
Lissner, Mrs. A. I 
Meine, Will 

Meine, E. F 

Musso, R. V 

Manley, Fred B 
Northup, Ray G., Jr 
Nichols, S A 
O’Donoughue, Mary | 
Perine, S. J 

Rice, D. C 
Reinhardt, Chas. W 
Romandy, Mrs 
Schillinger, Henry 
Schillinger, Laura 
Seabrook, J. R 
Stamm, A. J 
Stewart, Chas. C 
Strong, W. E 
Sexton, Chas. W 
Smith, Harold H 
Tobias, J 
Winston, Jennie 
Wismes, F. R 
Wood, A. W 
Walter, L D 


Anderson, Royal 
Adolph, Lea 
Bagley, C. L 
Baxter, Harry V 
Bean, Walter F 
Bean, B. Frank 
Behnke, Herman 
Berth, Theo 
Berth, Theo., Jr 
Berth, Lydia 
Bierlich, B 
Bierlich, Julius 
Birklein, Antone 
Carter, E. E 
Deeble, W. D 
Derby, Geo. M 
Douglas, Irving C 
Elder, Chas. A 
Edmiston, Jos. L 
Elser, F. U 

Fay, Chas. A 
Frankenstein, A. F 
Glenn, M. C 
Goolman, Nellie 
Holland, H. R 
Held, Geo. R. 
Hamberg, C. F 
Hammon, L. D 
Halberg, B. T 
Hamilton, Harley 
Hubbard, Chas. H 
Hurka, A 


Fmma 


his company wants every musician in Los Angeles to 


become a member 


he name of the company is Los Angeles Investment 


and Trust Company, and its officers are 

Chas. A. Elder, Pres Geo. M. Derby, Treas 
A. S. Haneman, Vice-Pres E. J. Scott, Cashier 
W. D. Deeble, Secy C. L. Bagley 


rhe material prosperity of the whole of Califor 


nia is one of the phenomena that is attracting the 
constant attention of the prospector, the investor and 
the economist and what has been so frequently re 

peated about South California and its arcadian cli 
mate and its constantly accelerating activity has 
finally converted even the sceptic who is always pre 

pared to doubt the physical and outward evidences 
of success. With this material prosperity the Los 
Angeles artist and musician has been identified and 
is securing his and her share of the benefits. The 
field 
ited and offers the fairest prospects to the competent 
what his 


of life that 


to repeat the suggestion—is relatively unlim 


and conscientious musician no matter 


specialty may be—together with a mode 
liberates him from the harassing effects of period 
ical climatic changes 

It will surprise musical people who have followed 
in a general way the fate of musicians and who are 
not personally or intimately acquainted with their 
destiny to learn the whereabouts of many who may 
be found in and around Los Angeles. It is known 
Hamilton is ther« 


Henry 


that Harley for he is leading the 


Symphony concerts there Schoenfeld, fine 
musician and talented composer, has returned to Los 
Angeles and Julius A. Jahn, the Milwaukee musician 
favorably known far beyond the confines of his old 
home also resides there Fred A. Bacon, William 
H. Lott William H. Mead, flutist of the 
Symphony Orchestra and director of the First Con 
Mr 


formerly, 


and the 


gregational Orchestra are also Los Angelesians 
Jahn has a choral society and Mr. Lott 
conducted the Columbus (Ohio) Glee Club 


Ang les at 


Los 


In picking from the galaxy at 
random it will be found that gifted musicians of all 


climes and climbs have settled in that attractive 
center. There is Mrs Lucie A Loud, organist of 
the First Presbyterian Church, pupil of Faelten 
Emery and Hale and the late Rotoli—that is, a Bos 


Roland Paul, tenor, is a pupil of 
Randegger and Patton. Katharine ©. Ward is a 
pupil of Edward Meyer of New York. Adel 
Knighten 


ton student she is 


But 


basso 


terworth, a soprano, and W. W 
sing with the above in the above church 

Take a group of pianists such as A, Willhartitz 
known all over the country; Thilo Becker, pupil of 


Martin Krause; Peje Stock pupil of the Stockholin 


and Brussels Conservatories ; Thos. H. Fillmore, son 
and pupil of John C. Fillmore, of Milwaukee, and 
Elizabeth Jordan, pupil of Wager Swayne, now 


known as a teacher of prominence in Paris Chen 
there is the Krauss String Quartet, (for be it known, 
they appreciate the most classical types of the class 
Arnold Krauss 
Arnold Low 
Allen 
a talented viola 
Modjeska 


exc Ihe rice 


ical in Los Angeles) consisting of 
pupils of Dancla and César Thomson 
insky, second violin, pupil of C. N 
of Miesel and Wirth; F. R. Wismer 
player and Ludwig Opid, cellist, cousin of 
and Alleen Northup a local violinist of 
And there are other violinists there, more than 150 
and among them should be mentioned J. Bond Fran 
cisco, pupil of Leonard; Edwin H. Clark, pupil of 


Boston, 


Halir; C. E. Pemberton and Arthur Perry, all mu 
sically healthy and progressive musicians 
Foremost among the authorities is Mrs. Etta 


L:dwards formerly of Boston where she exercised a 


radiant artistic influence Mrs. Edwards is doing 
far reaching good through her splendid work at Los 
F. B 


and Oscar 


Angeles. Dwight C. Rice, brother of the late 
Rice of Oberlin, pupil of Dudley Buck, 
Werner 
homson are high grade musicians of Los Angeles 


while W 


scholarly and well poised and authoritative is reach 


pupil of Schulz-Schwerin and César 


Francis Gates, a musical wxsthetician 


ing out to infuse a musico-literary atmosphere into 


the community. Mr. Gates is doing literary work in 
the direction of music which is of an educational 
value to Los Angeles Mr stevenson, ol the 


Graphic, is a remarkably gifted writer, and while at 
times his cup of pessimism may be overflowing the 
final result of his labors must be beneficial to his 
community and of value to all who perceive the ek 
vation of his trend 

Maude ki 
prano resides in Los Angeles. Maude | 
pupil of Aldrich of Rochester and Wodell of 
Klenner of New York 
the church in which Miss Davies sings 


as W alke = the tenor l 


Reese Davies, a well wn concert so 


Richards 
Boston 
and Von is the contralto of 
lohn Doug 


lear minded musician—is the 


director, and W. |. Chick, the basso, is a pupil of Carl 
Formes and the late W. C. Courtney Another 
church has a quartet of fine fibre consisting of Mrs 
E. H. Harrison, soprano; Fannie Marple, contralto 
S. Robinson, tenor, and H. H, Barnhart (a pupil ot 
Fickenscher and Mrs. Fairweather of San Fran 
cisco), basso and director, Gertrude Wells, of Stock 
holm is the organist 

(Organists are welcome in Los Angeles if they 
know the organ. Such for instance as Percy K 
Lusk and S. W. Martin and E. H. Mead have mad 
a thorough study of the instrument \. J. Stamm 
is a very gifted musician and organist and Waldo | 
Chase is in addition a composer of songs—English 
and German—showing a command of technic and 
comprehensive and poetic gifts of a high order. His 
grasp of the text and its application to music give 


him the very motive for a further pursuit of his art 
Blanche Rogers is an organist, Alice Coleman, Fran 
ces Close, pupil of Sherwood, Mrs. Florence Wil 
liams and Grace Fletcher are also prominent among 


the Los Angeles’ organists 

\ singer of unusual temperament and with well 
trained voice and a fine musical intelligence is Henry 
C, Lott Another gifted musician is Thomas N 
Wilde organist and director of St. Vincents. Miss 
Knickerbocker, soprano is an Errani pupil; Mrs. W 


\. Banks, contralto, is a pupil of Agramonte ; Lyon 


] i 


late Joseph Barnby at 


errand, tenor, a pupil of th 
W. J 


‘ ' 
ciITAIS 


formerly sang in Irish cathe 


| ambert, basso 


Che singers at the First Universalist Church 


(Pasadena) are Florence Lea, soprano: Mis 


of Cortesi, tenor | 


contralto; Leroy Jepson, pupil 


\ eager, pupil ot George Sweet, basso and Mi 
\\ B (ook, pupil of the Metre politar School of 


Music, Indianapolis, is organist 


Mrs, Leslie Merrick, soprano; Mrs. Jud. Seager 
contralto, pupil of George Sweet; IF. C. Hezmal 
halch, tenor and W. W. Bicking bas constitute 
another vocal combination Edward S. Fuller, the 
organist is a pupil of Henry S. Dunham of Boston 


and a thorough organ teacher he is 
Many More to Come. 


It would seem as if this enumeration already given 


is a sufficiency of active musical life in anv well-or 
dered community; but Los Angeles is more that 
well-ordered ; it is well ordered but ordered to mov: 
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onward and therefore the list must be enlarged to 
prove the forward march. 

A combination giving music at Pasadena—Los 
Angeles outskirt—is under the direction of Morton 
F, Mason, a pupil of Paine, Boston, organist and 
Catharine Collette, Paris and New York pupil, so- 
prano; Mrs. P. Zobelein, formerly Eva Young, con- 
tralto; J. S. Gregg, pupil of Bush Foley of Cincin- 
nati and Hawley and Toedt and Sweet of New 
York, tenor, and Henry S. Williams, a pupil of 
Meyer of New York, basso, 

And here it should be said that among the New 
York vocal authorities none stands higher in the 
esteem of the Los Angeles singing community and 
musicians generally than Mr. Herbert Witherspoon. 
There’ are no open dates for him in Los Angeles— 
whenever he visits there. 

Janotha, the well known Italian vocal maestro, for- 
merly of Chicago, opened a studio in Los Angeles 
and immediately established himself so that he is 
now a firm fixture in the music life of the city. That 
he will continue to flourish need not be doubted when 
the field of operations is considered. Song is culti- 
vated to an extent hardly equaled in the older com- 
munities. Mary Linck Evans, formerly of the Castle 
Square Opera Company and the Carl Rosa Opera 
Company, can at times be induced to appear publicly 
to sing. Miss Corinne Bailey, coloratura soprano; 
Minnie H. Evans, alto; K. Julie Christin and Arline 
Ellis are all of established musical reputation. 

And Jessie A. Wier is engaged in the refining and 
expanding work of artistic piano tuning—a new field 
for women if they could be made to appreciate its 
niceties. F. A. Very is another artistic tuner and 
there is no reason why such specialists should be 
forgotten in the artistic shuffle. To save space we 
shall briefly enumerate additional names of Los An- 
geles permanent musicians: 

Jennie Winston (not the former opera singer), 
soprano, pupil of Sweet and Tubbs and Mme. Rose- 
wald of San Francisco. 

Mary Merrick, soprano; Ethel Osbon, alto, Mrs. 
\. B. Chantry, organist; A. C. Brown, basso; EI- 
wood Brown, tenor; Mrs. N. C. Beeson, soprano; 
E. P. Murphy, basso; Katherine C. Ebbert,alto, pupil 
Cincinnati College of Music; Ernest R. Leeman, 








Musicians of every kind and station should 
raise theiy prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boot and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—ali of you, raise your prices! 
Vothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 











tenor, pupil of the late Charles R. Adams and the 
late Oreste Bimboni; Isabel Curl soprano; Mary 
O’Dononghue, organist; M. J. Pauly, tenor and A. 
Schnamm, basso. Besides all these we append an- 


other list equally as interesting : 


Sopranos. 

Grace E. Dutcher, pupil of 
Franz Willner and Dr. 
H. j. Stewart. 

Mrs. J. B. Holtzolaw. 

Mrs. G. M. Stivers. 

Mrs. F. H. Colby. 

Belle Martin. 

Mrs. E. H. Harrison. 
Emma Northup, pupil of 
Bristol and Agramonte. 

Mrs. W. A. Bassett. 

Ethel D. Brooks. 

Mrs. J. T. Newkirk. 

Jennie Bazata. 


Mrs. Charles Richards. 

Mrs. D. H. Budiong. 

Mrs. J. V. Sweetzer. 

June Nutting. 

Juliette Hogan. 

Mollie B. Wilson (excellent 
voice, fine compass). 

Lillian Scanlon. 

Pearl D. Teetzel. 

Nell Lockwood. 

TENORS 

J. H. Zinck. 

Joseph J. Dupuy (experi- 
enced singer). 


J. J. Helder. 


Mrs. F. R. Dorn. H. N. Callender. 
Susie Bemus Albright (Mrs. J. B. Poulin (classical 
Harrison Albright). tastes). 
OrGANISTS. E. F. Campbell. 


W. H. Pfaff, pupil of Paul SS. Bolinger (good masters) 
and Richter. Josiah Gribble. 

Miss Madge, Leipsic pupil. Robert Crowe. 

W. F. Skeele, pupil of Philip Goodwin. 
Thayer and Taft. J. V. Sweetzer. 


F. H. Colby, pupil of Fred Bassos. 
Archer. Chas. F. Edson, pupil of 
Ada Showalter, pupil of Gottschalk, Chicago 
Colby. J. J. Martin. 
J. J. Falls. R. M. Granger, pupil of 


J. M. Spaulding. Bush Foley and Foley is 


Alfred A. Butler. a splendid teacher. 
Elizabeth Leane (pupil of H. Whitehead (English stu- 


Thwaites ). dent). 
Mary Holmes. F. B. McComas. 
Royal H. Crist. Lewis Evans (baritone) 
husband of Mrs. Link 


Elsie Lapham. 
ALTOS. Evans. 
Letitia Williams. Frank C. Collier (baritone). 
Miss Beresford Joy, pupil of H. C. Blaney 
La Grange and Walker. J. W. King 
Miss Heartt (fine musical Erwin Miller 
instincts; big voice). J. A. Foshay 
Blanche Brown. 
A. D. Hunter instructs in orchestral instruments ; 


Lucie A. Loud, piano; Bertha Wilbur, piano; Do- 
menico Russo, voice ; Lelie L. Brannan, pupil of Go- 
dowsky, piano; Carl A. Preyer, piano; &c. &c. &c. 


Not by Any Means All. 

These lists and names have been placed before the 
reader to give an idea of the condition of music in 
some of its phases in Los Angeles but it is merely an 
idea that can be gathered, although a large and ex- 
pansive one, for the array is remarkable. There are 
however besides all this many private music schools, 
conservatories and colleges and the Music Depart- 
ment of the University of Southern California and its 
faculty and the music departments of other schools 
and colleges and also the music in the public schools 
and also the interesting musical performances in 
public resorts. The following statement will illus- 
trate how outside musicians and artists are brought 
into Los Angeles to aid in the great educational 
scheme already in activity through the above sources 
and the Symphony concerts. 


L. E. Behymer, Local Impresario. 


L. E. Behymer is considered the dean of music 
and musical managers in Southern California. For 
fifteen vears he has handled all of the leading” mu- 


sical attractions that have been sent to the Pacific 
Coast. It is through his indefatigable efforts that 
Los Angeles today occupies such a prominent posi- 
tion on the musical map of the United States. There 
is not a manager in the United States who would 
take the long chances that he has in guaranteeing 
the high prices charged by the leading singers and 
instrumentalists who have visited Southern Califor- 
nia. Not only is he the most prominent manager in 
this respect in Southern California, but he is not 
equaled on the entire coast in working hard and se- 
curing results for the artists under his control. In 
the past fifteen years he has brought to Los Angeles 
artists that are seldom heard in cities treble the size 
of this beautiful coast town. Two visits of the fa- 
mous Grau Metropolitan Grand Opera Company, 
and one of the Conried Metropolitan Company with 
heavy guarantees are among the leading attractions. 
In concert under his management have been heard 
David Bispham, Andreas Dippel, Mme. Nordica, 
Mme. Schumann-Heink, Mme. Melba, three times, 
Mme. Sembrich, Mme. Gadski, three times, Zelie 
DeLusan, Charlotte Maconda, Katherine Fiske, 
Mme. Bloomfield Zeisler, Mark Hambourg, Joseph 
Hofmann, three seasons, Franz Wilczek, Eugene 
Cowles, Emma Nevada, Fritz Kreisler, the Dol- 
metches, Kocian, Antonio Dolores, the Kneisel 
Quartet, three seasons, Watkin-Mills, the Westmin- 
ster Abbey Choir, two seasons, the Strauss Orches- 
tra, Ellery’s Royal Italian Band, three seasons, the 
Kilties, three seasons, Duss Orchestra with Nordica, 
Mendelssohn’s Chamber Concert Club, Harold 
Bauer, Mme. Blauvelt, Damrosch, Homer Daven- 
port, Ignace Paderewski, Edward MacDowell, Ben 
Greet, and many other equally well known celebri- 
ties. 

During the many years in which Mr. Behymer 
has handled this character of attractions there has 
not been a single failure quoted, or an artist that was 
compelled to wait a moment for his or her money. 
All guarantees have been paid upon demand, and the 
artists report a most careful consideration in han- 
dling their route throughout Southern California. 
Nine years ago the Los Angeles Symphony Orches 
tra was formed with Mr. Behymer as manager and 
Harley Hamilton as director. Eastern soloists were 
engaged for each concert and with an orchestra 
numbering sixty pieces through the efforts of an en- 
ergetic manager and a conscientious director Los 
Angeles can boast of nine consecutive seasons of 
Symphony music. That is a record but few Eastern 
cities with an immense amount of wealth can equal. 
Three years ago Mr. Behymer in connection with 
Julius Albert Jahn organized the Los Angeles Choral 
Society of 250 voices, presenting oratorios, in connec- 
tion with the Symphony Orchestra, and has met with 
excellent financial and artistic results. The musical 
and social clubs throughout Southern California 
place all their business in Mr. Behymer’s hands, and 
he is furnishing practically all of the entertainers 
for all social and club functions South of San Fran- 
cisco to San Diego and as far East as Albuquerque. 
The newspapers throughout the State are his best 
friends and he is able to secure publicity for attrac- 
tions unequalled on the Coast. The Los Angeles 
public entrust him with the handling of the business 
management of all civic entertainments and pope 
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benefits, and the Great “La Fiesta,”—their annual 
celebrations,—which are considered a greater week's 
festivity than the Mardi Gras of New Orleans. The 
Great Philharmonic Course which is now in its sixth 
year, under his direction, is composed of seven of the 
great entertainers coming West this season. The 
Long Beach Chautauqua, the great summer school 
of Southern California, has been under his direction 
for two seasons, and this coming season he will be 
its director, as well as the director of Venice of 
America,—a site for music and learning, sixteen 
miles from Los Angeles. 

The attractions booked for this year by this ener- 





getic manager include Johanna Gadski, Emma 
Eames, Mme. Calvé, R. F. Outcault, cartoonist, 
Harold Bauer, Reisenauer, Charlotte Maconda, 


Raoul Pugno, the Westminster Abbey Choir, Wat- 
kin Mills Quintet, the Heermanns, Antoine Stolle, 
Kubelik, Leonora Jackson,—Sibyl Sammis Co., and 
a list of local attractions too numerous to mention 
An efficient office force has much to do with Mr. 
Behymer’s success, and the entire support of a mu- 
sical and literary people of Southern California ena- 
ble him to meet his many obligations. However, 
the great artists and Eastern managers have him to 
thank personally for the many opportunities they 
have had for carrying away the gold coin of South- 
ern California in exchange for the golden notes sung 
or played by them for the entertainment and educa- 
tion of the Southern California public. 


Geo. J. Birkel Company. 


If music in Los Angeles and Southern California 
has been advancing with the momentum described it 
must have had and did have supporting and encour- 
aging forces through and by which its future could 
be practically sustained in the supply of those means 
through which it becomes manifest. Music speaks 
through instruments, and the whole history of its 
development is an identification with the develop- 
ment of musical instruments; in fact some of its 
philosophers proclaim that the inventive genius of 
the instrument always preceded the musical creator. 
In my own, humble, opinion it always appeared as if 
the progress of the two was co-ordinate from the 
very fact that they are interdependent. But begin- 
ning with the voice, music speaks through material 
and mechanical means and the voice needs its instru 
mental accompaniment. 

It has it to a qualifying degree in Southern Cali- 
fornia through the fact that there exists at Los An 
geles the well-known George J. Birkel Co. a firm 
identified with not only supplying all that is needed 
and required in a community of musical interests, 
but a firm whose activity radiates throughout the 
musical world where it operates thereby stimulating 
and cultivating the musical appetite and in a proper 
direction, 

The instruments with which this is accomplished 
represent musical enlargement and progress the 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
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world over and their representation in Los Angeles 
and Southern California is maintained on an ele- 
vated basis by this George Birkel Company music 
firm. The Steinway pianos and the Kranich & Bach 
pianos exercise a vital force here through the con 
scientious and artistic spirit in which the public of 
this center is instructed and cultivated; and for 20 
years past has this been the effort and aim of the 
firm of Birkel. Birkel, President, 
and E. A. Geissler vice president and secretary live 


Be ith (Ciec rge J. 


and exist as a part of the musical life of the Los 
Angeles tone world and through their personal pres 
entation of the material musical commodities that 


are so essential to the proper musical culture they 
give strength and character to the musical life of th 
people. 

In the course of a few moments at various times I 
observed the delicate manner in which the artistic 
the 


presented and among those who called at the estab 


instruments handled by firm are discussed and 


lishment to purchase sheet music | found persons 
who were demanding, for instance, the Boekelman 
Bach chromcolored Fugue editions, Chopin, Schu 
mann, Richard Strauss and the advanced publication 
of the modern schools. Is not that a text from which 


to read a lesson applying to formulative art condi 


tions in a Community ? 

In any of these departments, from the most severe 
to the mere rudimentary, from the accommodating 
rent piano to the highest product of pianistic con 


struction, every direction of musical mechanics 


the Birkel 
rapidly developing musical art movement 


in 
firm is prepared to meet the demands of a 
and thus 
amateur secure 


the vocalist, student, teacher or can 


his accompanying associate, his musical instrument 
and all those requiring for themselves any kind of 
an instrument can secure it through the firm of Bit 


kel. 


Thus musical 


the 
Los 


Southern section of California find themselves own 


the development of various 


bodies and institutions in Angeles and the 


ers of an establishment through which the whole 
paraphernalia of practical music can be obtained ; 
for the Los Angeles 


musician should be congratulated from the fact that 


and I say “owners” advisedly 
their community owns such an establishment as the 
Birkel Company 

Atlantic mind this work on th 


Pacific is full of sympathy, 


To an Eastern or 
for it proves that only 
a temporary 


Dhe 


plains, deserts and danger could not interfere with 


the compelling ocean can put stop to 


the wave of artistic developing mountains, 
those who grounded here and their development is 
even more rapid than our own because they exult in 
demonstrating the extent of their culture under these 
remote conditions. 

Very naturally the Birkel firm as a part of this 
culture comes in for its share of benefits and the re 
sult is a commercial and financial prestige which is 
unquestioned. 

URTHER received here by friends of 
Madame Lankow, whose serious injury in Na- 
Musicat Covu- 


which 


details 


ples was reported recently by Tat 
RIER, tell of the exact nature of the accident 
disabled the popular singing teacher. It appears 
that Madame Lankow. was on her way to the rail 
road station at Naples, en route to New York, when 
her carriage was overturned and she was thrown 
violently to the ground, and later removed to a hos 
pital, unconscious. There it was found that she was 
suffering froma number of painful bruises and a 
crushed ankle, the latter injury being serious enough 
to require an immediate operation for the removal 
of the shattered pieces of bone. Madame Lankow 
will. have to remain in the hospital for two months 
at least, and in addition to the best medical help will 
also be attended by her son, Edward Lankow, th: 
basso of the Dresden Opera, who was with her at 
the time of the accident, but escaped unhurt. Ma- 
dame Lankow has received many letters of sympathy 


from her numerous friends and pupils in New York. 
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W°§ herewith reprint the fol 
A DEED DONE. lowing letter, which is 
one selected out of scores of sin 
ilar communications received at THe Musica Cot 
RIER Offices last week 
New Yorn, Oct 
To The Musical Courter 
I don’t suppose THe Musicat Courier cares 
very much for anybody's opimon, but it is my opin 
ion that in your new motto, “Up With the Prices, 
you have chosen a very much better war cry than 
your “Down With the High Salary Crime,” which 
led nowhere and did not bring about the results 
you were aiming at. “Up With the Prices” say lI, 
too The community is rich, the treasury is fu 


business is booming, stocks are rising, our foreign 


markets are getting to be better customers every 
year, our crops have never been larger—why, then, 
should the musician be the only one left out of 
this general prosperity? I know no reasor 


you? Respectfully yours 
Jacop HettMann 
Our correspondent is mistaken in his assumptior 
that our “high salary crime” campaign brought no 
Every American concert artist knows bet 


ter than that 


results 


American artists now are paid at least 


60 per cent. more than they were paid ten years 


Phat was the result we aimed at, and we scored a 


bulls ye 


HE spring tour of the 
be booked 


well known 


Me tropolitan 


pany will this season by Klaw & 


Erlanger, the theatrical firm and 


called “syndicate Hithert: it has been the 


the 


aiways 


custom for director of our Opera to be his own 


manager on tour, but doubtless the new arrangement 


will be found to be more practi and just as profit 


able 


ERE’S a suggestion for Colun 
As the omeers ot thre univers 
understand how to conduct the 


the 


music department to 


Ssatistaction Of its @nenmic classes r anybody eise 


who knows anything about music, why not c 


date it with the Loeb School of 
ENDOWMENTS Musik such an alliance would at 
FOR MUSIC. least be of satisfaction to Cornelius 
Kubner, the imported head of Co 
lumbia’s department, and ought t please his theo 
retical assistant, L. B. McWhood 
rhis is about the only expedient that would hel 
Columbia to expend the money that former admirers 
of the university bequeathed to its funds for music. 
rhese special funds for music at Columbia Uni 
versity are: Robert Center Fund for instruction in 
music; gift of Mr Mary klizabeth Ludlow, of real 
estate and securities valued at $178,046.50, for the 


endowment of a fund for instruction in music as a 


memoriai ol her son, Robert Center, applied to tie 


maintenance of a professorship. Donated in 1896 

[he Mosenthal Fellowship Fund; gift of friends 
of the lat Joseph Mosenthal of 27,500 to to ind fel 
lowship in music. Donated 1898 

The Seidl Fund; the proceeds, amounting to $1 
000, of a memorial periorman larch 23 SOQ ) 
im honor of the late Ant Sei the income to bx 
paid to Mrs. Seid! during her lifetime, and there 
after “to be applied to a fellowship in 1 m Ce 
lumbia University.’ 

lotal of funds, $197,546.50 Phe h 
President Seth Low's financial acumen tl money 
was invested to bring big retur: 

Subtracting the income paid | Irs. Seidl there is 
enough left comfortably to support an ver fac 
ulty importations who might need the moncy, even 
they couldn’s acquire any more fluen n Engl 
than has been attained by Mr. Riibner since | 


No doubt the Loeb pupi! 


cumbency at Columbia. 


would attend Mr. Rubner’s broken English lectur 
as tolerably as do the long suffering Columbia stu 
dents. 

When Mr. Ribner took charge of ( 


sic he organized a mixed chorus of nearly 200, 


olumbia’s mu 
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though in doing so he made a capture of the Bar- 
nard Choral Class, which had been trained by an- 
other member of the music department. 

For some unknown reason this chorus soon dwin- 

dled down to thirty-odd members. Perhaps these 
singers would be of use to the Damrosch musical, 
art and oratorio societies through the alliance. This 
suggestion should receive practical consideration, for 
it opens up an alliance that would certainly give 
some benefit to those who would receive it from the 
income of the music funds. How is that income 
now expended ? 
"And how does it happen that a New York paper 
printed a story last week telling of Mrs. Seidl’s 
poverty and of her being compelled to keep a 
boarding house on Lexington avenue? 


HIS year is the twentieth in which Walter Dam- 
rosch has been actively engaged as an orches- 

tral leader in America. His career during that time 
might well serve to all striving young musicians as 
a forceful example of success won strictly by un- 
ceasing endeavor, and by disinter- 
ested devotion to the highest ar- 
tistic ideals. Walter Damrosch 
has always stood for—nay, he has 
fought for—the best in music, and now that our 
audiences have reached a level of culture commen- 
surate with the wealth and importance of our coun- 
try they contemplate with real regard the man who 
was always one of their safest and most faithful 


AN EXECUTIVE 
IN MUSIC. 


guides, 

It was in February, 1885, on the death of his 
father, Dr. Leopold Damrosch, that the son Walter, 
then twenty-three years old, was elected conductor 
of the New York Symphony Society and the Ora- 
torio Society, and at the same time he became assist- 
ant and adviser to Edmund Stanton, the head of the 
Metropolitan Opera House. In the latter capacity 
Mr. Damrosch was instrumental in securing for our 
German opera the services of such artists as Lilli 
Lehmann, Alvary and Seidl, and with that great 
conductor young Damrosch divided the duties of the 
baton until the end of the German operatic régime 
at the Metropolitan. After the French and Italian 
opera under Abbey, Schoeffei & Grau supplanted 
the German, Mr. Damrosch founded his own orga- 
nization, chiefly for the presentation of the Wag- 
nerian music dramas, and with this company he gave 
performances for four years in New York, and in 
all the principal cities of the United States as far 
west as Denver. The works presented were the 
“Nibelungen” tetralogy, “Tristan and Isolde,” “Die 
Meistersinger” and some of the earlier works of 
Wagner. His incessant work and traveling in con- 
nection with this company, of which he was sole 
owner, manager and conductor, necessitated Mr. 
Damrosch’s resignation from the Oratorio Society 
in 1896, after officiating eleven years as its leader. 
In the winters of 1900 and igor, under the Grau 
management, Walter Damrosch again returned to 


the Metropolitan Opera House as sole conductor for 
the German operas. In 1902 he was conductor of 
the Philharmonic Orchestra, but this connection last- 
ed only one year, as his plans for reorganizing that 
orchestra were not supported by the members. In 
1903 he reorganized the New York Symphony Or- 
chestra, and has devoted all his energies to that or- 
ganization ever since. During the first season in 
its new career the orchestra had no financial sub- 
sidy, but steadily gained support from musical cir- 
cles, until now the subsidy is more than ample, in the 
shape of subscriptions and box office sales. This 
enabled Mr. Damrosch to perfect the organization 
and to give it the rehearsing and discipline which 
have developed it into an organization of the very 
first rank, 

From fifty concerts a season three years ago the 
orchestra now plays in nearly 300 concerts a year, 
and it is the only symphony orchestra which is kept 
together during the greater part of the summer sea- 
son as well as in the winter. Besides his work in 
the field of operas, oratorios and symphonic works 
Mr. Damrosch has given thousands of explanatory 
lecture-recitals on the Wagner music dramas, the 
symphonies of Beethoven, &c.. Many important 
works have received their first production in Amer- 
ica under his baton, including Cornelius’ opera “Bar- 
ber of Bagdad,” Goldmark’s “Merlin,” Saint-Saéns’ 
“Samson and Delilah,’ Wagner’s “Parsifal” (in 
concert form), Paderewski’s “Manru,” Gluck’s 
“Orpheus,” Liszt’s “Christus,” Tinel’s “St. Francis,” 
Parker’s “St. Christopherus,” Handel’s “Acis and 
Galatea” (stage performance in costume), and of 
the more important symphonies Brahms’ No. 4, 
Tschaikowsky’s Nos. 5 and 6, Mahler’s No. 4 and 
Bruckner’s No. 2. 

All in all, Walter Damrosch is a striking type of 
our latter day American civilization, where that in- 
dividual counts most who creates the best conditions 
for himself when there are none ready to hand, who 
sees in passing defeat and discouragement only log- 
ical incentives to still mightier effort, and who sets 
for himself the highest possible goal in a given field, 
and hews out a virgin path to lead him there if there 
is no easier road already made by other men. Wal- 
ter Damrosch was born in Breslau, but he calls him- 
self an American, and is proud of his adopted na- 
tionality. He has every quality of an American, in- 
cluding shrewdness and business sense, and without 
those attributes no man could hope to attain, and 
much less to hold, a high executive position in the 
musical life of America. In that one respect music 
does not differ essentially from other industries in 
the United States. Music is an art, you say? As- 
suredly it is; but how to make art pay is also an art, 
and the problem has been solved satisfactorily by a 
few men like the subject of this article. 


sé ISGRACEFUL” and “contemptible” were 
some of the epithets used by local music 


lovers in commenting on the vulgar behavior of cer- 


tain orchestra players at the big charity concert last 
Sunday in Carnegie Hall, for the benefit of the Ma- 


sonic Sanitarium for Con- 
NOBLESSE OBLIGE. sumptives. There were four 
conductors on the  bill— 


Franko, Damrosch, Sousa and Herbert—and the 
musicians mentioned above made the concert the oc- 
casion of as nasty and petty a factional row as has 
ever occurred on a public concert platform in this 
city. There were players from four or five orches- 
tras in the one large organization which had “vol- 
unteered” for Sunday, and they divided themselves 
into various groups and refused to play under any 
other conductor than their own. Many of the musi- 
cians left the stage each time a change of leader 
was made, and in several instances the latter was 
compelled to stand before the door and bar the 
And all this in plain view of the 
And the occasion was a charity 


egress of his men. 
large audience! 
concert given for a home for consumptives ! 

Of course, there are some gentlemen among the 
orchestral players in New York, and it is needless 
to say that these gentlemen were not in the mob 
which exhibited its lager beer breeding last Sunday 
What better can be expected from ignorant foreign- 
ers who make more money here in a month than they 
are able to earn abroad in a year, and who for the 
first time in their lives are treated like human beings 
and not like cattle? There are some gentlemen in 
the Musical Union, too, and we know that they will 
be quick to repudiate the low rowdyism of their col- 
leagues last Sunday. Why should not “professional 
courtesy” apply to music as well as to the other al- 
lied arts? Why must the public always be shown 
only the ugliest aspects of the orchestral musician’s 
life and habits, and nolens volens, be forced to re- 
gard him as beneath even the lowest rung of the 
social ladder? The ruffianly strikers of last Sunday 
are the same men who in the season act as our in- 
terpreters of Mozart, Beethoven, Brahms, Richard 
Strauss, and who are expected to play those com- 
posers with “feeling,” and to be in harmonious accord 
with the sympathies and emotions of the conductor! 
That is one reason why it has been impossible so far 
to establish a permanent orchestra in this city. It 
would be ruined by the very men for whose benefit 
it was planned. Ethics, etiquette and consideration 
for one’s fellows are not bred in lager beer cellars 
and pinochle dens. No wonder the frequenters of 
those places know more about beer than about Bee- 
and more about Limburger than about 
Liszt. The decent members of the Musical Union 
should insist on some standard of professional dig- 
nity to be observed by their less fortunate brethren. 
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Jean Sibelius recently Finnished a violin concerto, 
which was played in Berlin on October 19 by Pro 
Halir the direction of Richard 


fessor and under 


Strauss 
eS & 
“Mascagni is working at a new opera entitled 
‘Alceste,’ based on a text by Ugo Fleres.”—|[Cable 
gram received by THe Musicat Courter, October 
30, 5:17 p. m.] 
“Leoncavallo’s new Youth,’ 


—{Cablegram received by 


opera, ‘Figaro’s is 
nearing its completion.” 
Tne Mustcat Courter, October 30, 5:19 p. m.] 

Honors are now even between the two illustrious 
maestri, with Puccini only four operas behind, but 
coming very fast, and Giordano a good fourth, under 
the vigorous ride of his jockey, Sonzogno 

ee 

Talk of your overworked orchestra players in 
New York! 
the Leipsic Tageblatt: “The Leipsic Municipal Or 
chestra, which does duty at the Leipsic City Theatre, 


Here is an illuminating paragraph from 


at the Gewandhaus concerts, and at the churches of 
St. Thomas and St. Nicholas, played (from Octo 
ber 1, 1904, to September 30, 1905) at 250 theatrical 
therefor, at 22 


performances, at 234 rehearsals 


Gewandhaus symphony concerts, at 60 Gewandhaus 
rehearsals, at 45 church concerts, 1 performance and 
2 rehearsals of Bach’s ‘St. Matthew's Passion,’ 1 
charity concert (at the Schiller celebration), 1 re 
hearsal and 1 performance at the formal opening of 
the new City Hall.”’ A total of O17 
performances a day for every day in the year 
ee 
of 


aimost two 
' 


Now the discontent made 


glorious by the announcement that the musical sea 
It 


autumn our 


is 


season” for 


the 


son has begun has been “open 


partridges since nearly a fortnight, and for 


next six months or so it will be “open season” for 


Go after the quarry, ye singers and 


the public. 


players all—it does not hang high—and may each 
mother’s pride of you bring home a full bag and a 
Bang ! 
eS & 
The Kaiser Wilhelm II, due here 


heavily freighted with musical cargo 


whole musical skin 


yesterday, was 
here were 
aboard Gadski, Mengelberg, Otie Chew, Gerardy, 
Caruso, Knote and Dippel. All the managers have 
been holding their thumbs the past week, and acting 
generally distraught 
eS & 
Switzerland has changed its national hymn, and 


thrown overboard that ubiquitous plague of a tune 


which does simultaneous patriotic duty for Eng 
land, America and Germany In England it is 
called “God Save the King”; in Germany, “Heil 
Dir im Siegerkranz,” and in this country it is 
known as “America.” Until lately, in Switzerland 
the same anthem was entitled “OQ Monts Indépend- 
ants.” The new Swiss hymn is the “Cantique 


Suisse,’ composed by a Son of the Alps, one Zwys 


sig, to whom a monument was erected on the “Lake 


of the Four Cantons” a few vears ag Why 
doesn't America follow the example of Switzer- 
land and get a national anthem of its own? The 


one we now use is unutterably stupid in text and 
music, and means exactly as much to an English 


man or German as it does to an American, for the 


tune is identically the same in all three, note for 


note. What confusion there will be when the 





Diacram No. 1 


world’s tupenny statesmen succeed in pulling off 
that much advertised international wat 
eH @ 
Zudie Harris, the only woman who ever wrote 


and scored a piano concerto and performed it in 
public, arrived from Europe last week, and an 
American tour, to take place this sea 


Miss: Harris 


nounced her 


under Charlton's management 


son 
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Leo Braun, Conductor. Call Wednesday even- 
ing or make appointment by mail. * #2 
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will play her work in New York, and at the same 
concert the program is to include also several or- 
chestral and vocal works from her-pen. American 
women are showing the way in music, so far as 
this country is concerned. Will the great Amer- 
ican composer be a woman? 

eS & 

A foreign dispatch informs us that Boito has just 
finished his “Nero.” The news comes a little early 
this winter. During the last few years we usually 
had it with our Christmas mail, and in the ’80’s it 
used to reach us in February, as a sort of comic 
valentine. The item now is thirty-six years old, and 
we suggest that in future it be sent to new music 
papers on April Fool’s Day. 

ce 

John D. Rockefeller and Andrew Carnegie were 
elected honorary members of the Philharmonic So- 
ciety last Saturday. Other New York musical mil- 
lionaires who seem to have been overlooked by the 





Diacram No. 2. 


Philharmonic directors are Alexander Lambert, 
Heinrich Conried and John Philip Sousa. 

Apropos, when John Philip Sousa and his band 
appeared before King Edward, at Windsor Castle, 
it did not take long at the supper which followed the 
concert for the King to discover a common bond of 
sympathy between the American bandmaster and 
himself. “I love music,” said His Majesty, “but the 
only art I really practice myself is that of hunting.” 
Sousa is an enthusiastic devotee of the gun, and al- 
most before you could pull a trigger king and com- 
moner were swapping hunting’ stories of all kinds, 
sizes and degrees. The King listened with eagerness 
while Sousa related stories of the bear, puma, buf- 
falo, wild cat and wolf that tempt the ambitious 
Nimrod in Western America. King Edward's ad- 
ventures had been limited, of necessity, chiefly to the 
ferocious pheasant and bloodthirsty rabbit which 
render unsafe the royal English hunting preserves. 

Several days after the visit to Windsor, a small 
hox, 2 large box and a royal courier presented them- 
selves at the Carlton Hotel, in London, where Sousa 
was stopping. The courier brought him a warrant 
appointing him a member of the Royal Victorian 
Order of England; the small box contained the be- 


jeweled emblem of the order, and the large box was 
found to hold four beautifully marked pheasants, 
tied with a tag on which was written: “To John 
Philip Sousa, Esq., from His Majesty, the King, 
Sandringham.” “They were shot by His Majesty 
himself,” said the courier. Sousa has had the phea- 
sants stuffed and mounted on a fine oak board, under 
a glass case, and the tag from the King is framed 
with the birds. Perhaps His Majesty expects some 
day to receive a mounted buffalo from Sousa in 
return. 
ee 

The German copyright on “Carmen” will expire 
at the end of 1905. This music should now become 
popular. 

eS <= 

Kranich & Bach, the piano makers, instituted a 
competition for composers some time ago, the best 
piece of piano music to be rewarded with the prize 
of a piano. The winner turned up in the person of 
that sturdy old veteran, Homer N. Bartlett. Last 
week the prize donors gave him a dinner at the 
Lotos Club, and presented him with the piano. What 
make was it? 

ee 

This is a new wrinkle (but not bad), from the 
New York Tribune: “A young woman possessed of 
a voice of remarkable power, who desires that her 
identity be not divulged, will sing two solos tonight 
at Madison Square Garden during the National 
Business Show. She will have the accompaniment of 
D’Aquin’s Military Band.” 

ce & 

Olive Fremstad, the contralto-soprano, arrived 
from Europe last week. She says she will sing 
Isolde here this season. Madame Fremstad denied 
the report that she is ready to step in as Violetta or 
Lucia in case Sembrich should fall ill. 

ee 

A well fed press agent appeared on Broadway this 
week with the following story: “There is a manager 
of an old opera house in Pennsylvania who ran his 
establishment more as a hobby than anything else; 
or, at least, he considered it a hobby until he re- 
ceived a very severe ‘sting’ for his slipshod methods 
of doing business. A sleek young chap came to town 
one day in advance of a pianist. He sought the 
manager and asked him what he would rent his 
theatre for. The manager asked the nature of the 
attraction, and the advance agent replied that he had 
‘a piano player whom he wanted to try out before he 
took him to New York.’ 

“Arrangements were finally made whereby the 
manager of the theatre was to receive $50 for the 
rent of the theatre, and was also to have the ice 
water privilege. When the night for the pianist ar- 
rived it was found that he was none other than Ig- 
nace Paderewski, and that the receipts played to that 
night went over the $3,000 mark.” 

ce ce 

No, puzzled reader, the diagrams in this issue of 
“Variations” have not been culled from a text book 
on billiards. They are taken from a book on music 
and illustrate a simplified method for the study of 
related scales and tonalities. 

LeonarpD Liestinc. 





Howard Method Exponent. 
5 fern H. ROBINSON is already busy with a large 
class of pupils at Carnegie Hall. As the authorized 
representative teacher by the late John Howard of his 
method, his services are much in demand 
Power, beauty and ease of production are characteristic 
of his own singing and that of his pupils, testifying to the 
effectiveness of the method 





Edward Barrow Re-Engaged. 

EW YORK friends of Edward Barrow, the young Eng- 

lish tenor, were pleased to hear that the artist had de- 
cided to reside permanently in the United States, and fol- 
lowing that news that the singer had been engaged for 
the second time by the Handel and Haydn Society of Bos- 
ton for the Christmas performance of “The Messiah.” Last 
season was Mr. Barrow’s first year in America, and 
wherever he sang critics and audiences were unanimous 
in the opinions about the beauty of his voice. To be en- 
gaged for two seasons in succession by a society like the 
Handel and Haydn of Boston is a high tribute to any 
singer, and especially to a tenor. 

Mr. Barrow has appeared in the principal cities of Eng 
land and the United States, both in oratorio and concert, 
and in Albert, St. James’ and Queen's halls, London, and 
recently with the Philharmonic Society, under the direc 
tion of Felix Weingartner, and New York Symphony Or- 
chestra, Walter Damrosch, conductor, at Carregie Hall, 
New York, Handel and Haydn, and Cecilia Societies, Bos 
ton, &c. Comments of the press: 


The best work was done by the tenor, Edward Barrow, who is 
called by critics one of the best tenors now singing. He has made 


himself a power in this musica! city He was heard at his best 

in the aria “In Native Worth."—The Brooklyn (N. Y.) Eagle 
Edward Barrow, the tenor, fairly electrified the audience with the 

manner in which he sang “Thou Shalt Break Them.” It was a 


magnificent rendition of a difficult passage.—Globe, Boston, Mass 
Mr. Barrow, the tenor, received three recalls for his singing of 
Walther’s “Preislied.”"-—Brooklyn (N. Y.) Eagle 


Mr. Barrow was a great surprise. He appeared for the first 
time in Washington, having been in this country scarcely mor 
than one season. He has a tenor robusto voice of enormous strengt! 


and timbre.—-The Washington (D. C.) Post 

Mr. Barrow is a stranger to Syracuse, but by his except " 
voice and his extreme dramatic power he proved himself worthy 
The recitatives under his control were something ng to be 
membered.— Post-Standard, Syracuse, N. Y 

Mr. Barrow sang the poet’s address to the night with appreci 
ation of its beauty and with effect Joston Herald.o 

Edward Barrow, although rather reserved in his maledicti 


full toned and reliable.—Boston Globe 


The soloists, well chosen, too, for such imaginative and enn 
tional scoring, were fully equal to their allotted tasks The New 
Yorker, Edward Barrow, sang the tenor parts effective Rost 
Transcript 


Mr. Barrow made a hit with the audience in his rendition of 
Cowen's “Border Ballad,” which he sang in true robusto style, and 
in a@ manner that well entitled him to the emphatic recall which he 


received.—New York Herald 








Gerardy to Go West. 
ana due yesterday on the Kaiser Wilhelm II, 


will be the guest of honor at a banquet at the Café 
Martin, Thursday (tomorrow) night. Saturday the ‘cellist 
leaves New York for the West, opening his tour for the 
season at Indianapolis November 6. The 7th he is at St 
Louis, the 8th at Columbus, roth and 11th at Pittsburg, 
13th at Terre Haute, 14th at Oberlin, 15th at Fort Wayne, 
16th at Milwaukee, 17th at Rockford, and 19th at Chicago. 
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PLAN OF THE PEABODY CONSERVATORY. 
Batrimons, October 28, 1905 
EW institutions of music education in any country can 
boast of a more severely rigid adherence to the best 
artistic ideals than this Peabody Conservatory of Balti- 
more. A glance at the programs of the entertainments of 
the institution alone may indicate the class of thought in 
the minds of the direction. Harold Randolph, the director, 
is setting the pace for high educational taste 

For this season, for instance, the Peabody recitals in 
clude the names of Harold Bauer, Fannie Bloomfield Zeis- 
ler, Harold Randolph himself, who, while director of the 
Conservatory, has achieved a place as piano artist; Howard 
Brockway, Ernest Hutcheson, Emmanuel Wad and Alfred 
C. Goodwin, as pianists. In the strings will appear Henri 
Marteau, J. C. Van Hulsteyn, violin; Jean Gerardy and 
Bart Wirtz, ’cello. Campanari, Madame Kirkby-Lunn and 
Susan Metcalf are to be among the vocalists. 

In addition to a series of twelve recitals the Kneisel 
String Quartet will give five concerts Friday afternoons, 
beginning in November, Mr. Randolph contributing the 
piano assistance. There will also be the usual series of 
pupil recitals covering the entire field of study—piano, or 
gan, vocal, strings, &c. Students are given special privilege 
and care in regard to the big recitals, advantage invaluable 
in connection with the regular study. 

The establishment of a society for the performance of 
Bach music, with a choir chosen from the best choir sing- 
ers in the city of Baltimore, was an additional artistic feat 
ure of Mr. Randolph's activity last season, which cannot 
be too enthusiastically received and supported. News of 
this and in regard to the regular working of the Con- 
servatory may be found here from time to time. There was 
brilliant talent among the students last year. Their ad- 
vancement is a matter of interest to all musicians 








New York College of Music Concert. 


| N its objects of supplying “musical atmosphere” to stu 

dents and music lovers and for the raising of scholar- 
ship funds for talented and deserving pupils, an auspicious 
beginning was made by the directors of the New York Col 
The 


vast auditorium was packed from parquet to top gallery 


lege of Music last Sunday evening in Carnegie Hall 


with an appreciative audience,, and hundreds of persons 


had to be turned away 


The members of the faculty who played were August 


Fraemcke, pianist, Michael Banner, violinist, and William 


Ebann, ‘cellist. They were assisted by Elizabeth Schiller, 


soprano, and Emil Fischer, bass, and an orchestra com 
posed of sixty members of the New York Philharmonic 
Orchestra 

The high order of musicianship shown by Messrs 
Fraemcke, Banner and Ebann was a real treat and won 
them deserved encores. Miss Schiller’s pleasing soprano 
was well suited to the “Mignon” selection, and sounded 


fresh and sweet, although the young singer had sung at 


the Hippodrome with Sousa on the same evening. Emil 
Fischer, a veteran singer, was a good example of what 
leading the “simple life” can do in voice preservation 


Another feature of the affair was the playing of D. M 


Levett's symphonic poem “Columbus” by an orchestra un 


der the direction of Carl Hein. It is a stirring composition 
full of rhythmic melody, and has a strong climax 


The program follows: 








Les Preludes Franz Liszt 
Orchestra 
Cencerto for Violin, G minor Max Bru 
Adagio Allegro cnergico 
Michael Banner 
Wotan'’s Abschied Richard Wagner 
Emil Fischer 
Concerto tor Pian Ludwig Schytt 
August Fraemcke 
Soprano sol Polonaise, Mignor Tr 
Elizabeth Schiller 
‘Cello Solo 
Andante Lento from D miner Concert Piatt 
Polonaise de Concert Popper 
William Eban: 
Columbus, Symphonic Poem D. M. Lewvett (Memb i Pa 
Orchestra 
Kari Klein in London. 
ARL KLEIN, the young violinist, son of Bruno Oscar 
lein, will make his debut in London with Wood's 
Orchestra at Queen's Hall, November 14 
Gerster Fit. 
HE Berlin office of this paper reports that Madame 
Gerster is not suffering from any defect of her hear 
ing, and that she is in excellent condition for the coming 
season 
HE Professional Woman's League offers for rent, on 
moderate terms, assembly room, with a fully equipped 
stage, cloak and dressing rooms. For terms and further 
particulars, address 108 West Forty-fifth street 
XPERIENCED vocal teacher and choru mductot 


will accept position as director and teacher m mus 


school; salary in part applied im purchase of half interest 


references and credentials furnished Address Director 

Musicat Coverer, St. James Building, New York 
ANTED—An educated gentleman of good address 
a well trained musician, to teach advanced pian 

playing, voice culture and harmony; the position w pay 


from $35 per week upward, and board, for the balance of 
the season, on a commission basis; to the right man the 
position will be permanent, with larger income next year 


Address, with photograph and references, Carrer Con 
sexvaTory or Musicat Arr. South Highland avenue, Pitt 
burg, Pa 

ONSERVATORY FOR SALE—An excellent oppor 
t; tunity to own a popular conservatory of music, nicely 
located in New York city and doing an exceptionally fine 
business ! now ypen wt im a money maker tor a musician 
or business man interested in such an investment; present 
director. after twenty odd years of service, desires to retire 


owing to illness; the patronage of pupils can be increase 
by able management to many thousands of dollars For 
terms and particulars, address CONSERVATORY wre Te 
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BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 


Also 58 West 47th St. 


Sole Management, H. M. Hirschberg, 1267 Broadway, New York. 


Mills Expected This Week. 
ATKIN MILLS, 


bers of his company 


the English basso, and the mem 


are expected to arrive on the 


Pacific Coast this week from a tour through Australia and 
New Zealand. Both in oratorio and in concert Mr. Mills 
and his associates have appeared before large aul lee neces 
Many press notices of the tour have beet duced 
Cue Musicar ( nirk. Paragraphs from two m New 
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Dr. Dufft's Engagements. 


[)* CARL E. DUFFT has ret ed to New York fron 

an exter lay wnd | ‘ } ! and 
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ITH the plenteous supply of musical productions in 
town this week, comic opera goers will have the op- 
portunity of gratifying some of their special fancies. The 
menu is varied and some of the offerings are tempting. 
Of chief interest among the new pieces, perhaps, is 
“Veronique,” at the Broadway Theatre. This dainty comic 
opera was first presented in French. The French book 
was written by MM. Vanloo and Duval, and the score was 
by Andre Messager, the director of opera at Covent Gar- 
den. George Edwardes secured the English rights and en- 
gaged Henry Hamilton to write an English book. He pre- 
sented the piece at the Apollo Theatre, London, where it 
ran for more than 500 nights. 

Ruth Vincent, who will be readily recalled to mind by 
het performance in “The Medal and the Maid” two years 
ago, sings the title role. The opposite part, Florestan de 
Valiancourt, is played by Lawrence Rea, a young Ameri- 
can, who sang here in “The Duchess of Dantzig” last sea- 
son. John Le Hay, one of the cleverest comedians on the 
London stage, plays the character of M. Coquenard. Other 
leading principals widely known on the London stage are 
Kitty Gordon, Miss Valli-Valli, Ruby Delmar, Aubrey 
Fitzgerald, Ralph Nairn, John Malcolm and James Grant. 

ee & 

Importation number two is “The White Cat.” which will 
be given tomorrow evening in the New Amsterdam Theatre 
The English book and music have been discarded, and 
Harry B. Smith, the librettist, and Ludwig Englander have 
provided an entirely new book and score. Several songs 
by William Jerome and Jean Schwartz have also a place in 
the program. 

As in past seasons, Kiaw & Erlanger have imported all 
the scenery, properties and effects used in the presentation 
at Drury Lane, and in addition thereto have expended a 
large sum of money in original scenes and costumes, so 
that the production will be substantially a new play. The 
comic interest will be carried by these comedians: William 
T. Hodge, William Macart and Herbert Corthell. Maud 
Lambert will be the prima donna. Maida Snyder and 
Edith St. Claire are also in the cast 

we wv 

Marie Cahill’s new musical play, entitled “Moonshine,” 
has been constructed especially for her by E. M. Royle and 
George V. Hobart, with music by Silvio Hein. Just to 
give it a foreign flavor, the writers have located the first 
act's happenings at Heatherbanks, Henley-on-Thames 

CT! & 

Our old friend, “The Wizard of Oz,” is holding forth 
merrily at the Academy of Music. It has been rejuvenated 
with some new songs. Montgomery and Stone are still the 
leading fun makers, but there is a new Tryxie. Manon 
Stanley sings the part and has a new song, “A Tale of a 
Stroll.” 

eS & 

Another of those spectacular musical productions that 
just verge on comic opera exploits Glen MacDonough’s 
ability as a librettist at the Majestic Theatre this week. It 
is entitled “Wonderland” and has Julian Mitchell as the 
manager of its stagecraft. The cast is headed by Sam Chip, a 
comedian new to Broadway, but who has earned success 








in good measure in other cities. His chief foil is Eva 
Davenport. Bessie Wynn, Aimée Angeles, Lotta Faust, 
James Marlowe, Charles Barry and George McKay are oth- 
ers in the cast. 

e & 

At Daly's “The Catch of the Season” has most decidedly 
caught the public with winsome Edna May and the clever 
company of players and singers. November 25 Miss May will 
vacate in favor of Viola Allen and the pretty and tuneful 
little opera will take to the road. In addition to the melo- 
dious incidental music by Messrs. Haines and Baker, some 
of the catchy interpolated songs and their authors are as 
follows: “All Done by Kindness,” “Little Bit of Dinner,” 
“Back to Harrow,” “Cinderella,” by W. T. Francis; “Little 
Girl, You'll Do,” by Salmon and Burt; “Quaint Old Bird,” 
by Madden and Morse; “Seaweed,” by Fred Earle; “Rain- 
ing,” by Kern and Harris; “Cupid is the Captain of the 
Army,” by Dave Reed, Jr. 

The daintiness and charm of the production are not more 
assertive than the abundance of fun, song and dance that 
is furnished by the comedians and entertainers. “Back to 
Harrow,” which is freely encored, is one of the most re- 
fined songs and dances an audience ever enjoyed, and there 
are other equally spirited and delightful features. Farren 
Soutar, Fred Kaye and Fred Wright, the trio of com- 
medians, keep the supply of laughter up to the bubbling 
point all through the performance. Others in the cast are 
Mrs. J. P. West, Maud Milton, Annie Esmond, Dora Sev- 
ening, Margaret Fraser, Madge Greet, Vivean Vowles, Lil- 
lian Burns, Mabel Reid, Bert Sinden W. L. Branscombe, 
Talleur Andrews, Frank Norman, Jack H. Millar, Vivian 
Graham, John F. O'Sullivan, Master Louis Victor, William 
Jefferson and C. J. Evans. 

oe & 

Ben Jerome, who wrote the music of “The Royal Chef,” 
recently said that he does not believe composers interpret 
their own work to the best advantage. Remarkable as 
this statement seems, there may be a modicum of truth in 
it, since dramatists are proverbially bad actors of their 
own plays. 

oe = 

That perennially popular pleasantry, “Prince of Pilsen,” 
is now well started on its tour, which will reach from 
coast to coast. The tour of 12,000 miles embraces points 
in British Columbia and Washington Territory 


Frank L. Perley is under the impression that he has dis- 
covered a new prima donna in Marion Wilder, a California 
society girl, who recently applied to him for a position in 
the chorus of “The Girl and the Bandit.” Aside from 
being funny, Miss Wilder has a fine contralto of great 
power and sweetness. Mr. Perley has signed her for the 
role of Arabella, one of the principal parts in “The Girl 
and the Bandit.” 

ee 

Hortense Mazurette, prima donna with “The Mayor of 
Tokio,” furnishes a striking example of the opportunities 
afforded by the stage to a girl of talent. Only two years 
ago she joined “The Tenderfoot,” as a member of the 
chorus. Struck by the superb qualities of her mezzo con- 
tralto, the star rapidly advanced Miss Mazurette. Less 
than two years on the stage, she has been elevated from 
the ranks of the chorus to the role of a prima donna. 

eG «& 

The Shuberts have postponed their revival of “Wang” 
until December. The reason announced for the delay is 
that these managers have too many new productions on 
their hands to attempt an additional one at present. 

ez 

Marie Cahill, prima donna in “Moonshine,” is telling 
a joke on a manager of her acquaintance whose fund of 
humor is not sufficiently develoned for him to see the 


point. He invited a friend to bring his wife to see the 
production of a “neat” comic opera which he was manag- 
ing. “I'd like to, John,” responded the friend, gratefully, 
“but, you see, my wife's been blue and sort of ill lately, 
and I promised to take her to an entertainment tonight.” 


ee 


Frank Pixley, the librettist, who really ought to know, 
says that the difference between comic opera and musical 
comedy is that comic opera deals with the imaginary, but 
musical comedy must keep close to reality. In other words, 
the latter must never treat of anything that is not true 
to life. 

eS & 

A new musical comedy being tried this week im the 
Fourteenth Street Theatre is entitled “In New York 
Town,” and is from the pens of Willard Holcomb and 
L. Haskell. Albert von Tilzer is responsible for the music 
The company includes Cliff Gordon, Charles Howard, Vin 
nie Henshaw, Ida Emerson, Georgia Fransioli, Clara 
Austin, Grace Lynn Whitehouse, May Ward, Jennie 
Austin, T. Burns, Charles Nevins and Loney Haskell 

fe € 

Musical plays continued indefinitely at various theatres 
are: “The Catch of the Season,” at Daly's; “The Ham 
Tree,” at the New York; “It Happened in Nordland” and 
“The Music Master,” at the Lew Fields, and “Happyland,” 
at the Lyric 








Mr. and Mrs. Huss Are Home. 
M R. anp MRS. HENRY HOLDEN HUSS have re 


turned to New York after nearly four months spent 
at their summer home on Lake George. After a very suc- 
cessful concert trip in June to Winona, where they were en 
gaged to give the principal recital at the Minnesota Musi 
Teachers’ Convention, they left New York for Lake George 
in order to complete final arrangements for getting into 
their new cottage designed for them by Mr. Huss’ brother 
George M. Huss, the well known architect. In August, 
Mr. and Mrs. Huss gave a recital at the beautiful sum 
mer home of George Foster Peabody. Mr. Huss is al 
ready busy teaching in his Carnegie Hall and Steinway 
Hall studios, and Mrs. Huss will again teach a limited 
number of pupils. 

Mr. Huss will play the Grieg sonata in C minor, op. 45, 
on November 9, at Dobbs Ferry, when the Kneisel Quar 
tet give their annual concert at the school of the Misses 
Masters. Later in the season Mr. and Mrs. Huss will give 
a concert with the Kneisels, at Mendelssohn Hall, the 
program consisting mainly of Mr. Huss’ works, the prin 
cipal item being a new string quartet dedicated to Eugen 
Ysaye, and the piano and violin sonata which Mr. Huss 
played with Mr. Kneisel at the initial performance of the 
work in New York, three or four years ago 


Marteau's Return. 

ENRI MARTEALU, the violinist, who is to play here 
this season and who has been engaged by the Phil 
harmonic, the Boston Symphony, and other large orches 
tras, including Cincinnati, Pittsburg, &c., has engaged pas 
sage on the Kaiser Wilhelm der Grosse and will be here 
end of January. Marteau is playing in all the larger cities 
in Europe at present, prior to his departure. Twenty 
four dates in the month of February have been booked 

which means the whole month. 


Nordica’s Tour. 
N addition to Minneapolis, Lincoln and Sioux City, R 
E. Johnston, the manager of Madame Nordica’s spring 
tour, has also closed engagements at Montreal, Grand 
Rapids. Duluth and Indianapolis 
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AUSTRALIA. 





Sypnev, September 11, 2905 

3 HEN the age of Australasian civilization is 
taken into consideration, it is a matter for 

wonder not only that such vast tracts of coun- 

try have been brought under cultivation, such a commerce 
established with the world and such cities built, but that 
art, and particularly musical art, has flourished even dur- 
ing physical stress of pioneering. It is true that Australia 
cannot yet boast a national music. Our peasantry, the 
back block men, the settlers, the swaggies, roustabouts, 
shearers, selectors, have not yet had time to make their 
folksongs, to hand down distinctive tunes from one gen- 
eration to another, to create distinctive dances and rhythms 
as the Slavs, the Gaelic, the Italians, the Germans, and 
even the American negroes. Our art exists as an extension 
of the schools that prevail in Germany, in Paris, in Vienna, 
and in Russia. The musical history of the chief cities, 
Sydney, Melbourne and Adelaide, is largely that of their 
big and important amateur societies, which not only have 
kept up the high standard of performance of the classics, 
but have introduced, soon after their production in Europe, 
the works of Brahms, Elgar, Strauss, Tschaikowsky and 
Glazounow, and have also encouraged eminent artists to 
visit this place by insuring them engagement upon arrival 

In 1841, when Sydney was a small collection of streets 
* grown up upon the tracks of bullock drays, Isaac Nathan 

directed a chorus in miscellaneous oratorical selections at 
St. Mary’s Roman Catholic Church. For fourteen years 
this work continued. Then the first choral society was 
formed (1855), with Anna Bishop, an operatic soprano 
from La Scala, and wife of Sir Henry Bishop (conductor 
of the London Philharmonic Society), as soloist. This 
society was succeeded in 1859 by the Sydney Harmonic 
Vocal Society, which included in its creditable record the 
first performance of “The Messiah” and “The Creation” in 
Its chorus and orchestra numbered about 350 
people. In 1885 from its ashes sprang the Sydney Phil 
harmonic Society, which is still doing excellent work 
Max Vogrich conducted the first concert (“Paradise and 
the Peri”). He was succeeded in after years by Kowalski 
Sydney Moss, J. A. Delaney, and the present conductor, 
Robert Hazon. 

Among artists who have appeared with the society there 
are those whose names, then almost unknown, are now of 
worldwide fame, for instance: Mrs. Nellie Armstrong 
(Madame Melba), Ada Crossley (Mrs. Meucke), Mme 
Van der Veer Greer (a Brooklyn singer originally), Mad 
ame Patti, Colbourne Baber, Orlando Harley, Foli, Belle 
Cole, Philip Newbury, Clementine de Vere Sapio, Alice 
Esty, Hetty Holroyd, Albani and Watkin Mills have sung 
at these concerts 

The Sydney Liedertafel has an honorable record extend 
ing over twenty-three years, in which time they have ex 
pended upward of $100,000 in the cause of art. With this 
association the old and well known family of Palings have 


Australia 


been associated very closely, as with all musical enterprise 
in Sydney 
The Sydney Amateur Orchestral Society has a shorter 
but brilliant history of fourteen years. For this season 
the list of works this organization will perform numbers 
thirty-four, and includes Beethoven's Ninth and Tschai 
kowski'’s Fifth symphonies, Cherubini’s overture to “An 
acreon,” Verdi's overture to “Nabuco,” &c 
During this sixty years of development the small town 
has become a great city. Melbourne and Adelaide have 
grown magically, and a hig population has spread towns 
over this vast continent 
ee 
There is a conservatorium in connection with the Uni- 
versity of Melbourne. The principal was Prof. Marshall 
Hall, a brilliant and scholarly if eccentric person, who pub 
lished a book of mock hymns which clashed with the Sen 
ate’s ideas of propriety, and after some argument led to his 
wrathful resignation 
A report of this conservatorium has been prepared by 
order of the Honorable the Premier of Victoria for Tur 
Musica Courter, and is to the effect, briefly, that the stu 
dents of the conservatorium follow a Mus. Bac. course un 
der the direction of highly qualified professors. Mus. Ba 
Peterson at present holds the Ormond Chair 
rhe report goes on to say that there is a Philharmonic 
Society that was established in 1852. In 1903 a jubilee of 
the society was celebrated with a festival, at which Gounod. 
Brahms (“Song of Destiny”), Beethoven (“Choral” sym 
phony), Raff, Handel and Mendelssohn (“Elijah”) were 
represented 
There are also liedertafel, orchestral and lyric socicties 
in town, as well as many lesser suburban socicties 
ce & 
Adelaide also has a conservatorium in connection with 
the university, presided over by Charlies Ennis, Mus. Doc 
@e & 
In addition to the many societies of the great cities of 
Australia, most of the country towns boast their musical 
organizations. 


A review of the year’s successful Australian tours most 
fitly opens with mention of Paderewski’s visit. The Pole 
came overland from Adelaide and dawned upon the wel 
coming Sydney crowd at the station in a heavy fur over 
coat, a flowing silk tie, and a silk hat crushed incongru 
ously down on his aureoling red hair. Madame came with 
him—a dark eyed Viennese mannered madame of great 
charm and childlike vivacity. Paderewski was square faced 
and ruddy, with a strong and handsome profile, powerful 
of body and versatile of mind, a good business man, clever 
billiard player, an excellent mathematician, a mimic, an 
was almost 


actor, and the most perfect of hosts. His voice 


harshly strong, sometimes he was dreamy, sometimes bois 
terously boyish (memory snapshots him playing with half 
a dozen parrots), sometimes infinitely gentle (1 remember 
him at a luncheon, repeating each of his funny stories 
twice over into the ear of a deaf old lady whom he had 
placed next to him), sometimes terribly wan, his cheeks 
and pallid eyelids beaded with moisture after the strain of 
a long concert. His reception throughout Australia was 
fervently enthusiastic. He opened up particularly to our 
untraveled devotees of music, a new world of infinite piano 
tone color. Nothing at all could be conceived more exquis 
itely beautiful and tender than his Chopin or the second 
movement of the “Waldstein Unhappily, in spite of his 
expressed and almost fanatic reverence for Bach, he gave 
us little of that master’s work, and gave us that little di 
luted by d’Albert. But in earnest voiced, almost passionat: 
utterance he praised Bach, even telling us how much Bach 
At his orchestral concerts he played 
Polish 


he traced in Chopin 


the “Emperor” concerto and introduced his own 


uel 
cn 


fantasie, playing it with such abandon, such wild glee, s 
national fire, that at the close his audience cheered and 
cheered, and would not be persuaded to go till the police 
were brought in and literally turned the transported crowd 
out 
eS = 

Later on a notable concert party arrived from England 
via America. Elizabeth Parkina, a young American gir! 
becoming famous at Covent Garden, was the star She 
proved intensely sensitive and of great charm. Her lyric 
soprano voice is a Marchesi culture—pure, sweet, light, and 
but for a very slight occasional smudginess of coloratura 
quite perfectly trained As “La Petite Melba” she was 
billed, and as “7 a Petite Me Iba she sang though her emo 
tional temperament has not yet altogether won through the 
ice of her shy reserve. Perhaps she was most charming 
the Dinorah “Shadow Song It was pleasant to hear her 
speak, almost devotionally, of her beautiful Marchesi, of 
her most generous and kindly Melba With her cam 
Foldésy, strongly technic equipped, and at times wonder 
toned ‘cellist; Whitworth, an English tenor; Victor Mar 
mont, and Margaret Thomas, who is one of Randegger 
well trained mezzo contraltos, a tiny brunette with so quaint 
Williamson, the the 


» stay for 


and winsome a personality that J. ‘ 
atrical demigod of this continent, persuaded her t« 
comedy opera 
ee 

Watkin Mills, the splendid physiqued and noble viced 
English basso, toured in recital last year, and this year re 
turned to a people he has made his firm and lasting friends 
His mellow, finished style, perfect enunciation, and classi 
breath control, made him particularly effective in Handel 
ian phrase. The Philharmonic Festival was made not 
worthy by the singing of this experienced oratorio warrior 


and his thoroughly artistic solos count among the best 


music moments of the year The rubicund, merry eyed 
Englishman has a generous sense of humor, and manages 
to infuse it, through his songs, into his audience. On this 


last visit he brought with him a fine quartet. Edith Kirk 
wood, a light soprano, with a peculiar, but effective pro 
duction, had a moment of great spiritual power in I 

Lehmann’s interesting Omar Khayyam’s work, “In a Per 
sian Garden,” and the fine presenced Gertrude Lonsdalk 


brought a full and mellow contralto to advantage mm a tragn 


little “Daisy Chain Song The tenor { the company 
Harold Wilde, was artistic in a high degree, particularly in 
Wagner, and has a fine voice misted im a wmnewhat faulty 
production 

Edouard Parlovitz is, without exception, the cleverest 


ccompanist yet heard here, his sympathy was faultless, ab 


solutely, his taste unfailing, and h hould rank close t 
Bird and Sewell, of London 
@e & 


4, ballad singer of great range and training and remark 
able dramatic power visited these shores in the person of 
Jessie Ma lachlan 
mous audiences upon whose feelings she simply played as 


she was received everywhere by enor 


she willed when she sang to them the stirring war songs 
of Highland and Scottish Borderland It is probable that 
hers has heen the financial triumph of the season 
we 

This letter. perhaps, seems over abundant in superlatives 
but in it I have touched only upon big concerts given by 
important touring companies. Such companies are nearly 
always of very high artistic standing, for managers would 
not find that it paid them to bring inferior or unmagnetic 
people the six weeks’ journey from Europe here 


Touring in Australia means very hard work, and almost 
without exception the strain of travel and constant concert 
giving results in a marked and sad deterioration in voca! 
ists—a deterioration which is particularly noticeable in Syd 
ney, where the first appearance, and after an interval of a 


few months, the final bow is made. Managers have been 


rather inclined of late, t ill the goose that lays the 
golden egg 
—- 
eS << 
In the Australian letter a start will be made in the work 


of noticing the very many purely Australian concerts 


This letter would be incomplete without mention of the 


very fine violin season of Hugo Herman, a Joachim like 
classicist, of European reputation. He was heard to im 
mense advantage in Beethoven concertos, in Bach and in 
the exquisite Brahms concert His playing of this last 


named work nobly refuted the cant too prevalent here that 
Brahms is “so severely intellectual” for his pure toned 
Stradivarius sang out with most touching emotional glow 
ugainst the pastel soft background of orchestra in the sec 
ond movement. His son, a young artist of vivid tempera 
ment, who has undoubtedly a great future before him 
(Strauss expressed such an opinion) demonstrated an ex 
traordinary technic, which is a combination of his father’s 


training and Sievic's facilities Ciro tHe Youncer 


MILWAUKEE. 


> 
Mitwavuker, Wis. Octobe 

N event of real moment, surely, in the music season 

just opening was the appearance here at the 
Athenzum, Tuesday afternoon, October 24, of Julie 
Rivé-King, a favorite pupil of Liszt, a pianist whose laurels 
were long ago won, and one about whose very name there 
hovers a wealth of interesting reminiscence and poeti 
glamor Her program, of which five Chopin and three 
Liszt numbers were the mainstay, was not a heavy one 
nevertheless it served to show forth a personality of gen 


ume worth, of great refinement and depth of feeling, artist 


to the core The pianist never descended to the maudlin 


nor yet ascended to hammer and punish; still she deeply 
moved her audience and held it completely under her spel 


from beginning to end. It was as thoroughly enjoyable as 





it was a notable occasior und we are deeply indebted to 
the Wisconsin Conservatory of Music under whose 
auspices Julie Rivé-King appeared here, for this golden 
ypportunity accorded 

f@ & 

If well begun } { done. then is the Cee f the re 
maming half of the career t the Ay wn =~Sel ] i 
Pianism and Vocalism fully assured The faculty concert 
given this evening at the Athenwum was quite out of the 
ordinary in the pleasure given th irge udience assem 
bled, spite of cloud and rail, by the well selected and finely 
executed program, and by the right good will clearly mani 
fested toward the director. 7. Fr hmaal, and } 
sistants Mr. Schmaal combined the wr and artist 
his truly commanding interpretation of the Beethoven, op 
27 The ‘Grand Gieuwe of Hae er va played wit! 
splendid spirit The Wagner-] t aria frown “Tannhaéuser 
was a tone poem indeed, and the scir tillating evanescent 
effects of “The Flying Dutchmar Spinning Song 
were finely done The Mozart and Bruch numbers for tw 
jianos, played by Gretchen Gueler iv Schmaal Pp ed 
nteresting as pr low we ot le log ‘ wl ; | 
bers rendered hy Mre Rerthold Sorotte ' ding t 
Schubert “Aufenthalt” and “Hark, Hark, the Lark! 
Hugo Kaun's “Zwei Strac ‘ ed forth enthusiast 
appreciation and an 

Commendable among th t t } t 
was the entrance fee of t dt ner 

cholarship f t é Ie y { 
with t the ece t cal 
oe 

i te Milwaukee M \ ! 
gram tor ite filt xt} any ' ‘ ' | (} 
phony Orchestra has been engage t 
with the exception ol the ne matinee, which w “ wiver 
without in orchestra I he p ! tw Verd 
Requiem will be give t | I tre, M | 
evening, December 11 I he ts for tl i 
be Mrs. Clark-Wilson oprat Mr Rerthold Sprott 
ito; Herr Towne, tenor nd Herr B for | 
other productior will wc in the P t Theatre “ 
Ragna Linne, soprar Mr Buckinghas t Gusta 
Holmquist and Robert B. Carson, tenor loist rt 
first week in March of next year. Mende } t Paul 
will be given, and in the first w k in May Wagner “FP 
ing Dutchman” will be presented at a mating ] ening 
performance ~ <i 

Milwaukee mecert goer re xing ? “ it t) 
oming of Emma Eame wl { eo the t at the 
pening concert of the Arion Clul n } ember 1 

os 

November 7 a song recital w he given | Charle 
Austin Bowes. a pupil of Randegger f Londor Mr 
Bowes has chosen Milwaukee as the first city in which he 
will be heard in his native land E.A.S 
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Greater New ork. 


New aa ie October 30, 1905. 

LIFFORD WILEY and Mrs. Wiley, at home in The 

Lucerne from 4 to.7, October 25, greeted many friends, 
signalizing their return from a summer stay abroad, and 
Mr. Wilcy’s impending departure for the South on a tour 
of song recitals. Mrs. George Smith, of Brooklyn, a so- 
prano of artistic taste, and Mr. Wiley, provided the music 
The latter sang songs, some printed, some still in manu- 
script, by Magdalen S. Worden, the composer accompany- 
ing him at the piano. They were enjoyed, some so much 
that they had to be repeated. Miss Worden, who studied 
with Clarence Lucas and Max Spicker, has composed some 
things worth while, and those who heard her songs for the 
first time will watch her career. Needless to say, Mr. Wiley 
sang con amore, with that genuineness and sincerity of 
style which is particularly winning in this big man. The 
bad weather of the day apparently kept no one away. 

-_ 

Luisa Cappiani has returned from a four months’ stay at 
her villa: at Rodi-Fiesso, Switzerland, finding her old pu- 
pils waiting to resume vocal lessons, with many new ones 
Friends will sympathize with her in her mourning for the 
loss of a grandson, a handsome boy of seventeen, who died 
on the Riviera, of typhoid fever; others of the family were 
also ill, but are recovering. 
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Edith Louise Wagoner, pianist, a pupil of Eugene Heffley, 
assisted by Harry E. Philips, baritone, gave a recital for 
the Schubert Club, of St. Paul, Minn., recently, the pro- 
gram being made up of standard works by Bach, Beethoven, 
trahms, Schumann (“Carnaval”), beside encore pieces. Of 
her playing the Dispatch said in part: 

Mrs. Wagoner is a pianist of excellent training; she played a 
group of Brahms waltzes and an intermezzo very charmingly 
* * * Jn both the sonata and the “Carnaval” she did good work, 
and especially in the Schumann number there were moments that 
the pianist was at her best, and quite succeeded in projecting the 
wonderful spirit of gayety past the footlights. * * * As an 
accomplished technician and in cleanness of execution Mrs. Wag 
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Douglas Lane sings the bass solos in the first perform- 
ance of Shelley's new cantata, “The Soul Triumphant,” at 
Yonkers, N. Y., today, Wednesday, November t. Novem- 
ber 10 he sings at a concert at Terrace Garden, December 
14, at Southold, L. I.; January 17, at Walden, N. Y,; March 
15. at Tarrytown, &c. His former pupils have generally re- 
sumed lessons, and ali signs point to the best season he has 
ever known. Madame Fornier and he may give more studio 


oner is uniformly excellent 


musicales 
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Marion Field, soprano of the West End Avenue M. E. 
Church, a puil of Carroll Badham, is on tour with the 
Rosa Linde Concert Company. Her route from October 23 
and succeeding days is through Port Jervis, Milton, Norris- 
town, Wilkesbarre, Pittsburg, Uniontown, Newcastle, 
Franklin, Beaver, Wilmerding, Latrobe and Coraopolis 
Miss Field's fine singing and style have before been men- 
tioned im these columns. She could not be without these 


attributes and remain a pupil of Miss Badham, whe is- an 
experienced teacher of high ideals. 
ce = 

Abbie Clarkson Totten, soprano, gave a concert at the 
studio 131 West Fourteenth street, October 25, assisted by 
a violinist, a child elocutionist and banjo trio. One who 
attended said it was a nice concert, and all who took part 
were warmly applauded. 
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Henrietta Wakefield, contralto, was chosen from among 
over a hundred as solo alto at the North Presbyterian 
Church, Washington Heights. She has a voice of unusual 
range and at the same time of beautiful quality, especially 
the upper tones; usually it is just here that altos are weak. 
She sang for the writer “The Lord is My Light” with 
broad dramatic interpretation, with a fine climax, warmth 
of delivery and clear enunciation. 
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Wesley Weyman has been engaged at the Loeb Con- 

servatory of Music. 
es 

Mme. E. Sarlabous, an artist-pupil of Pizzarello, is a 
dramatic soprano of unusual gifts. She recently sang the 
“Cid” aria with fine dramatic fervor, with a stirring high 
B. The writer heard her last year, and she is making 
steady progress, fitting her some day to appear in heroic 
roles 
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Florence E. Gale is one of few pianists and teachers 
who find this season not a late one. She played at a mu- 
sicale in Montclair last week, and, as it was the anniver- 
sary of Liszt’s birth, several of his compositions were in- 
cluded; also works by Chopin and Schumann. Tone pro- 
duction is her specialty. This sounds like singer's talk, 
but with this pianist it is always to the forefront. She 
may give a recital later at Mendelssohn Hall. 
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Arthur Reginald Little went on short notice to Troy, and 
gave an “Introductory Recital” October 3 at Gurley Hall 
in connection with the Seminary Conservatory, a depart- 
ment of the Emma Willard School. Press notices were 
most laudatory, and his hours at the Conservatory are well 
filled. The Wa-Wan Press has just issued “The City of 
Sleep” (Kipling), composed for medium voice by Mr. Little, 
and previously have issued “Ulalume,” a piano piece. 
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Bianca Holley, soprano, who for some months past 
has been in Washington, has returned. She united with 
Hans Kronold in a concert a fortnight ago 
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The Minnesinger Quartet consists of Madame Bjérksten, 
soprano; Grace Couch Embler, alto; Theodor Bjérksten, 
tenor, and Joseph B. Zellman, bass. The quartet is avail- 
able for church concerts, musical clubs, &c 
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Irwin Eveleth Hassell, pianist, who studied five years in 
terlin with Barth and Scharwenka, is established in New 
York. He has issued a circular with press notices culled 


from Berlin papers, the Brooklyn Eagle, of February 5, 
1905, and other papers. 
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NEW COMPOSITIONS by—< 
Eleanor Everest Freer 


Pronounced by authorities as being the very best recent contributions to modern musical Literature. 


Lyric Intermezzo (in old style) for the Pianoforte. 

Ronde (in old style) for the Pianoforte. 

Lyric Studies (9) for the Pianoforte. 

A Book of Nine Songs. 

Ghesepastpe. Song for Soprano. (English and German 
words.) 


The Shepherdess. Song for Baritone. 
There's a Woman Like a Dewdrop. Song for Baritone. 


vive. Songs to Spring. A cycle of Song for Medium 


Voice. 
0 World, Be Nobler! Trio for Female Voices. 
Sister, AwaKe! Trio for Female Voices. 


If above works are not to be found with your regular dealer, order direct from the publishers, 


WM, A. KAUN MUSIC COMPANY, Milwaukee, Wis. 





The Orthian Trio consists of Charlotte Maude Miller, 
soprano; Laura H. Graves, alto, and Sara B. Huff, con- 
tralto. They sing all manner of concerted music and have 
won applause. 
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At the American Institute of Music, Friday, November 
3. at 4 o'clock, Edith Compton, pianist, pupil of Fannie 
Greene, will play the foillowimg program 


Moderato from Sonata, op. 42........«... : . Schubert 
Humoresque .....--seenees dit Hels 66 <ts eo’ Dvorak 
DRED cc nedsdncnes ercesosceseece min damn «+ sees. Seeboeck 


Mendelssohn 
Mac Dowell 


Prelude in B mimor......-......- 
Improvisation ......... 
Waltz in E minor.......... oe dpeeta Chopin 


The Church of the Divine Paternity announcement list 
of oratorios and cantatas for the evening services, begin- 
ning next Sunday, November 5, ending April 15, may be 
had of the organist, J. Warren Andrews, on application. A 
series of free organ recitals will take place on Thursday 
afternoons of February, March, and on April 5, at 4 
o'clock, wherein the organist will be assisted by emiment 
vocal artists. The first recitals of the series will be given 
by organ students, and the Lenten recitals by Mr. Andrews 
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At the Wirtz Piano School there will be pupils’ recitals 
Saturday morning, November 4, at 10 and 11 o'clock. No 
vember 17 Tennyson's “Enoch Arden,” with the Strauss 
music, will be given by Mr. and Mrs. Conrad Wirtz 
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Evelyn Chapman has studied with such zeal and purpose 
with Mrs. Boice that she gives pleasure with her singing 
For a small audience, gathered to hear her last week, she 
sang the recitative and air from Massenet’s “Magdalene,” 
“With Verdure Clad” and “In the Darksome Forest,” by 
Massé, the last named a descriptive song not generally 
known. Her voice is gaining in strength and control, and 
Percy Hemus was one who said most encouraging things to 
the young singer, who is soprano of Simpson M. E. Church 
of Brooklyn. 
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Marie Decca’s pupils—Miss Johnson, Miss van Hoose 
and Ethel Bell—are learning much from their teacher, an 
acknowledged master of style. It is encouraging to parents 
to hear results, and one of the missions of this paper is to 
say so when a teacher achieves results. All three have 
voices of promise, and are so young that they can afford to 
continue quietly and steadfastly 
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Gertrude Bell Tryon, who is an assistant of Francis 
Fischer Powers, has a voice of sweetness, high and pure, 
and is a careful and at the same time enthusiastic student 
Back of it lies true Western grit, which has brought her 
to the fore. Study and broadening of mind and voice 
promise to do great things for this young woman 

Se & 

Platon Brounoff gave a _ lecture-recital on “Hebrew 
Music and Folksongs” at the Zionist Society headquarters 
October 21, with vocal and instrumental illustrations. Julie 
Weinstein, the violinist, also played pieces by Wieniaw. ki 
and Sarasate 
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Constantin von Sternberg once said in speaking of Miss De 
ming and her work in teaching sight singing and ear train 
ing: “If I had control of thousands of students I should 
insist on their studying these branches according to this 
method, as it lays the true foundation for all branches of 
music, because it enables them to think in tone, and so 
read music as easily as they do English.” The salient fea 
tures of this work are its perfect simplicity in elementary 
work and the logical and rapid development through per 
fectly graded exercises, so that the most difficult music can 
be read with perfect ease 
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G. O. Hornberger, the ‘cellist and composer, lives at 
Woodhaven, L. L, and has a city studio at 258 West Fifty- 
fifth street, which he visits Mondays and Saturdays 





Artists and Their Vacations. 

es ERALDINE FARRAR and Madame Samaroff, the 

American-Russian pianist, who will tour the 
United States this season, are old and intimate friends 
Laymen cannot quite appreciate what it means to profes- 
sional artists, especially when they happen to be as young 
as Miss Farrar and Madame Samaroff, to lay aside all 
cares, and, free from opera and concert stage work, re- 
hearsing, and the general turmoil of the season, to enjoy 
for a brief period the liberty and pleasure of other girls 
of their age. Miss Farrar and Madame Samaroff, both 
possessed of a truly American spirit of enterprise, love to 
explore those remote corners of the Bavarian Highlands 
and the Tyrol which have not yet been invaded by either 
railroads or Cook parties. On one occasion, having lost 
the rest of their party, they wandered for hours over path- 
less mountains, and were obliged to pass the night in a 
forest house, which they found by a fortunate accident 
However, being experienced Alpinists, and thoroughly ac- 
quainted with the uncouth dialect of the Highlands, they 
experienced no discomfort from their adventure.” 
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thirds and sixths was done so lightly and swiftly that the 
audience insisted on a repetition. The Leschetizky hu- 
moresque had the same reception. Mr. Mickwitz’s im- 
promptu is a composition in a light running style, con- 
structed in the same facile manner of his etude, played re- 
ently in recital by his pupil, Miss Love. It is never in- 
tense, but it is of fine character, and to be considered a 
worthy specimen of its genre. ; 

Bush Temple Conservatory, in which Mr. Mickwitz is 
now engaged, announces the exclusive teaching engage- 
ment of George Hamlin, whose work will be to instruct 
dvanced pupils in the interpretation of oratorio, German 
ind English songs, and all necessary material of the concert 
singer's repertory. The conservatory has also established 
handsome quarters in the Fine Arts Building, for the benefit 
of its South Side patrons, who may have lessons there with 
the regular members of the faculty 
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Che Kneisel Quartet played the first concert of its cur- 
rent Chicago series in Music Hall, October 25, under the 
local management of Frederick J. Wessels. The Beethoven 
18, No. 2; the Dvorak terzetto, op. 74, 
and the Schumann quartet, op. 41, 
No. 3, made up the program. The Chicago public has not 
heard more enjoyable music than this. A part of the last 
movement of the Dvorak had to be repeated. And what a 
beautiful composition it is! Its clearly drawn, well or- 
is easily heard as the oldest classics, are in 


G major quartet, op 
for violins and viola, 


dered phrases, ; 
striking contrast to the aimless improvisatorial style of 
many of the modern Slavonic writers. True, the last move- 
ment introduced some of the characteristic rhythms of the 
race, but they kept the good order of the other movements 
and constituted most grateful music to hear. The Kneisels 
also played a program October 26, under the auspices of 
‘niversity Music School, at Evanston 
Se & 


The second pair of Sunday afternoon and evening pro 


Northwestern I 





Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
ind violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 











THE MUSICAL tet ae 


grams given in Gnbenn Hall te Innes and his “band 
brought the triumphal festival overture of Rubinstein, the 
“Faust” overture by Wagner and the “Robespierre” over- 
ture by Litolff, also numerous light operatic arrangements 
and compositions for band. There were two soloists for the 
day, both appearing at each performance. The basso, 
George H. Madison, recently located in Chicago, sang 
Mendelssohn's “I’m a Roamer,” and DeKoven’s “Armorer’s 
Song.” The violinist, Charlotte Demuth-Williams, played 
the romanza and the finale from Wieniawski’s D minor 
concerto and the “Hejre Kati,” by Hubay. This was Mr. 
Madison's first public appearance in Chicago. His singing 
entitles him to a place among the very satisfactory and 
useful artists of the West. A deep voice of fine quality, a 
finely musical disposition and the evidence of much good 
training are among the signs of his art. Mrs. Williams’ 
playing of the Wieniawski and Hubay numbers was in the 
polished manner which characterizes all of her work. 
Faultless school, unfailing accuracy of intonation, sincer- 
ity and great musical refinement are all hers. Her suc- 
cess with the audience was such as to require a double en- 
core. She used the Dvorak humoresque and the “Gondo- 
lieria” from the Ries G major suite as additional numbers 
te & 

The young violinist, Earl Watrous, of Evanston, who was 
in Leipsic some seasons for further study under the virtu- 
oso, Arno Hilf, of the Royal Conservatory, has been com- 
pelled to return home on account of the serious condition 
of his health, Mr. Watrous was for some years a pupil of 
Harold Knapp, at the Northwestern University Music 
School, of Evanston, and is one of the best talented the 
school ever sent out. 
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The Amateur Musical Club resumed its concerts October 
23, with a production of the Edward Schiitt suite for piano 
and violin, op. 44, and a first performance of Adolph 
Weidig’s song story, “A Buccaneer.” The suite was played 
by Mrs. Edwin N. Lapham, pianist, and Charlotte Demuth- 
Williams, violinist. The Weidig composition was sung by 
the baritone, Chris Anderson, to the accompaniment of Ed- 
win K. Schneider. The two compositions formed a short 
but highly satisfactory program. The suite abounds in 
clever invention and liberal inspiration, which Mrs. Lap 
ham and Mrs. Williams played in a perfectly balanced re- 
lation throughout. The six movements of the Weidig song 
story (text by Alden C. Noble) contain many impressive 
passages. It cannot be said that every phrase has musical 
vitality, but the whole work at least constitutes a very 
grateful task for the singer. Mr. Anderson’s success with 
it was decided. He is a young artist with many gifts from 
nature, first of which is a fine voice. A few more seasons 
of polishing will make his art very satisfactory 
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The distinguished violinist of the Hoch Conservatory 
at Frankfort-am-Main, Hugo Heermann, who is this year 
accompanied by his violinist son, Emil Heermann, and 
the Italian pianist, Silvio Scionti, will play a_ recital in 
Chicago Sunday afternoon, November §, in Music Hall, under 
the management of F. Wight Neumann. Mr. Heermann 
stands for about all the excellence that the modern German 
school of violin playing represents, and no musician of the 
city will let this recital go by without missing something 
of the best the entire season has to offer. The elder Heer 





mann will have a solo group comprising the “Gartenmelo- 
die” and “Am Springbrunnen,” by Schumann, and the 
Ernst nocturne in E major. He will also play one of the 
“Scenes de la Czarda“ by Hubay. The younger Heermann 
will play the first movement of the Tschaikowsky concerto 
and assist his father in the Bach D minor double concerto 
and Sarasate’s “Navarra” duet for violins. Mr. Scionti 
will play the Beethoven C major sonata, op. 53; the Chopin 
berceuse, op. 7, and Liszt’s “Mazeppa.’ 
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F. Wight Neumann has also announced the first appearance 
in Chicago of the coloratura soprano, Marie de Rohan, who 
will give a song recital in Music Hall, Thursday evening, 
November 9. The artist comes heralded as a singer of 
unusual attainments. The following beautiful program is 


announced : 
Old Italian Arias 
Mozart 


Batti, Batti (Don Giovanni) 
Rossini 


Una voce poco fa (1! Barbiere) 
Classical German Lieder 
Ungeduld Schubert 


Nussbaum Schumann 


Wie Melodien Zieht Es Brahms 
Ich liebe dich - Grieg 
Modern French Songs 

Massenet 


\moureuse 
Vien, mon bien aime. 
Dans un foret (Lakme) 
Habanera (Carmen) 


Chaminade 
Delibes 

: Bizet 
Modern English Songs 
Roses After Rain Liza Lehmar n 
Who Knows?... as Max Heinrich 
Margaret Lane 
Nevir 


Donizetts 


Mavourneen (an Irish Love Song) 

Nightingale Song 

Mad Scene (Lucia) : 
Flute Obligato by L. F. Armbrecht 
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rhe pianist, Howard Wells, is planning a tour for the 
Northwest some time after the holidays and would like to 
hear from organizations. particularly in Minnesota, North 
Dakota and South Dakota. Mr. Wells has been making 
steady progress as an artist during his years of residence in 
Chicago, and he is prepared to give much pleasure in re 
cital. He has just issued a neat pamphlet on his work as 
teacher, wherein he distinguishes three classes—those who 


CHICAGO MUSICAL COLLEGE 


Founded 1867. Dr. F. ZIEGFELD, President 
College Bidg.. 202 Michigan Boulevard, Chicage. 
The largest and most complete Coilege of Music and Dramatic 


Art in America. 
Has the strongest faculty ever assembled in a school of Musica 


Learning. 


SCHOOL OF ELOCUTION, 
ACTING, OPERA. 
MODERN LANGUAGES. 


ROARD OF MUSICAL DIRECTORS: 

Dr. F. ZIEGFELD, EMILE SAURET 
Dr. LOUIS FALK, HANS von SCHILLER 
WILLIAM CASTLE, BERNHARD LISTEMANN, 
HERMAN DRVRIES, FELIX BOROWSKI, 
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wish to become teachers, those who wish to become pro- desired in the master instruments. The instruments a recit n Music Hall, with a program of ann, 
fessional pianists, and those who study for their own en- the other makers, which are also made especially for the Beethoven, Chopin, Schubert and Schubert-Tauw rhe 
joyment and a better appreciation of music. The teachers’ firm, are classified and sold as the “Cremona-tone” violins. sonata is the Beethoven C sharp minor, the Schumann 
course includes a systematic course of technic, keyboard, The prices through the various high grades range from numbers will include the Papillons Aufschwung, 
harmony and musical analysis, the art of memorizing, ear $100 to $300 each. Consignments of these instruments are “Grillen” and the toccata Albert la Barthe, of the Fine 
raining and the study of compositions adapted to teachers’ expected from Italy and France monthly during the au Arts Building, will play a recital in Music Hall, November 
eeds tumn and ensuing winter 2 with the Chopin sonata, op, 35, and the Brahms-Paganini 
eS = Karl Reckzeh will play the next program of the Chicago A minor variations as princi ers. Helen Lawrence, 
Pupils of Madame Dove-Boetti gave a program of twen Musical College extension. The recital will be given f the American Conservatory faculty, will give a recital in 
ty-five vocal numbers in Handel Hall, October 26. The Kimball Rehearsal Hall at 3 o'clock, Tuesday afternoon, Music Hall, Thursday evening, November 17, with the as 
lass of seventeen young ladies sang the “Spinning Song,” November 7, the material consisting of the Brahms rhap tance of the sop Grace Dudley, and the violinist 
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from “Tannhauser.” The solo numbers were selected al- SOnata, op. 53, n C major; the twelve studies of Chopin's the pianist, G D G ga a ke e-recital 
most entirely from the Italian and French schools. The OP. 10 (last year Mr. Reckzeh played the twelve of op. 25 n Beecher Chapel, Knox Conservatory, at Galesburg, Oc 
jutist, Franco Nasca, assisted with a number of obligatos. so the “Legende” and the “Spanish Rhapsodie,” by Liszt. tober 19. His remarks wer: Standards of Musical In 
. ' J o" rpr tion nel ¢ y Mm ne % 
Master Lester Smith also played a violin obligato to one es pretat and progt mmpositi represented 
selection. The singers were Gertrude Carse, Josephine Marie White Longman, the Chicago contralto, sang Ox Beet en, Bra > Chopin, Liszt and Wagner 
Henderson, Dee Ross, Juliette Lange, Anna Weiss, Rowena tober 17 for a banquet at the Auditorium. She gave her | The 1 wing xcerpts are from the Galesburg 
Lattimer, Eunice Smith, Mary F. McClintock, Hazel “imformal recital” for the Polytechnic Club October 20, an 
Adams, Margaret Leyden, Martha Bolter, Leona Hillis, repeated the recital at Kimball Hall October 28. November ‘ M ed was intr ' 
Monica Mast, Isabelle Suess, Enrico Mariani and John 10 Mrs. Longman starts West on a tour with the pianist f “ ‘ idly what . 
Gullicksen W. C. E. Seeboeck, and the violinist, Carlyle Gray ri 5 of f a cach se 
Gt eet party expects to go through’ to the Coast. Mrs. Longn = e 
n was 
. ro = will return in time for December engagements. In_ the . os 
Che tenor, Frederick Carberry, of Kimball Hall, is spend , : : : the 
: . spring she will have a month's tour with the Rosenbecker I fecundity of ex 
ng two days each week teaching a class in Milwaukee, and ; 
, Symphony Orchestra. Mrs. Longman has been givir as t ' 
he will probably devote a third day to the work in that city ' ' ke : 
. ‘ . . much study to program making and has brought togeth« 
within a short time. Mr. Carberry will give considerable : : : represented 
2 some uniquely interesting combinations of song materia 
ttention this year to singing in recital and oratorio on Ane 
a2 = ‘ His gra 
‘= ‘= 4 rR He ha f 
eH 4 The Chicago tenor, Garnett Hedge, wit! nt 
L.yor aly have 1 ntly rece a consignment of ; ‘ " 
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, ¢ ; ' h th ; Louis Republic, Indianapolis Star and Journal, Indianapx 
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Puiavecruta, October 26, 1995. 
HE Philadelphia musical season was practically opened 
T today with the first concert by the Philadelphia Or- 
chestra, with Emil Sauret, violinist, as the soloist. A large 
house was on hand to give welcome to Fritz Scheel and his 
men. The orchestra held themselves remarkably well, con- 
sidering the few rehearsals, and Sauret seemed to please. 
ce & 

The Orpheus Club has started its work for the season 
with Scheel. It has had four rehearsals. Mr. Scheel has 
revolutionized affairs, changed the positions of the seating 
of the men as a choir, and even changed the voices, turn- 
ing ‘tenors into baritones and vice versa. Instead of sitting 
on a platform and leading in a nonchalant fashion, Scheel 
walks in and out among the men, criticising, praising, and 
making them go over and over a bar until it is right. The 
concerts by the Orpheus Club will be given December 9, 
February 17 and April 28. At present they are rehearsing 
two four part songs by Mr. Scheel and some German 
Lieder 

tt & 

The Philadelphia Choral Society, which is kept together 
by the energy and musical ability of Henry Gordon Thun- 
der, has a large guarantee fund which it has never had to 


This season the oratorios to be given are: “The 
The only 


call upon. 
Elijah,” “The Messiah” and “Israel in Egypt.” 
artist announced is Campanari. 
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Active members of the Eurydice Chorus start rehearsing 
on Tuesday, November 14. 

es & 

Che Bellevue-Stratford concerts are to be given’ in the 
morning this year, and will be by subscription only. The 
dates for them are Tuesdays in January, the oth, 16th, 23d 
and 30th. The artists will be: First—Grace Wassals’ 
Shakespearian Song Cycle, rendered by Anna Bussert, so 
prano; Corinne Welsh, contralto; Frank Ormsby, tenor, 
and Claude Cunningham, baritone, with Edith Mahon at 
the piano. Second—Constantin von Sternberg, pianist; 
\dela Bowne, soprano; Edmund van Leer, tenor; Freder- 
ick Hahn, violinist; Edith Mahon at the piano, Third— 
Kitty Cheatham, in character songs; Agnes Quinlan, the 
Irish pianist; Margaretha Fultz, contralto; Harvey Hin- 
dermyer, tenor, and Frederick Rees, basso. Fourth— 
Josef Lhevinne, Russian pianist; Modest Altschuler, ‘cello; 
facob Altschuler, viclin, and Marietta Bagby, contralto. 

eZ 

Che Philadelphia Music Teachers’ Association will have 
their one hundred and fourteenth concert on Wednesday, 
November 1, in the Heppe Music Hall. John Meehan, of 
New York, will deliver a lecture on the subject, “Universal 
Voice.” The soloists will be Marie Louise Githens, so- 
yrano; Glenn Hall, tenor, and Edwin Evans, baritone. 

Isabel Wales, soprano, is to give her musical con 
versazione on the subject, “The Music of Colonial Days,” 
hefore the Germantown Chapter of the Colonial Dames at 
the Automobile Club on Tuesday, November 14. 

Ze & 


\ pupils’ recital was given by the Broad Street Con- 


THE MUSICAL COURTER. 





servatory nas ata 1329-31 South Shinal street, of which 
Mr. Gilbert R. Combs is director, Wednesday evening, Oc- 
tober 25, in the chapel of the South Broad Street Baptist 
Church. Piano and violin numbers were played by Evelyn 
Campion, Alice Krah, Elizabeth S. Young, Mary M. Young, 
Benjamin B. Hubley, “Simple Aveu,” William Swoboda; 
Rosalie Hoban, Frances C. Stewart, Marie Lawton, Edward 
Strasser, Ethel M. B. Pearse, Rosalie Hoban, Lillian Cas- 
sady, Lillian B. Delker, Charles H. Stevens, Paul Carpen- 
ter, Elizabeth M. Gamon, Anna Dever, Caroline A. Slotier. 
! €& 

The Treble Clef has resumed rehearsals, with S. C. Her- 
mann again as leader. The first concert will be January 
21, and the second, April 25. 

The especial merit of this club, in a musical way, is the 
attention that is paid to the phrasing in any work that is 
done; Hermann is, without doubt, as good a director, in 
this particular, as Philadelphia has, and it is only a pity that 
he has not a mixed chorus to deal with, so that one of the 
great oratorios could be rendered as he would interpret it. 

tt & 

Agnes Thompson Neely, sograno, has accepted the posi- 
tion at the Synagogue, in place of Sara Richards, who re- 
turns to the Second Presbyterian Church in Germantown. 
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The Sternberg School of Music started a branch school in 
Camden, N. J., and now has &4 pupils enrolled. Mr. Stern- 
berg gave one of his most successful recitals there last 
season; a series of three are being planned for him this 


year. 
tt € 


A piano and vocal recital was given by Winfield Bérry 
and Frederick R. Davis, members of the faculty of the 
Pennsylvania Conservatory of Music, on Thursday evening 
last in Conservatory Hall. Frances Grarr Sime. 


Mildenberg-Gardner Songs. 


LBERT MILDENBERG, of New York, the composer 
of “The Violet,” one of the few of our American 
composers, who still believe that melody is the first requisite 
of song composition, and William H. Gardner, of Boston, 
the lyric author, who wrote the words of “Thy Beaming 
Eyes” (music by E. A. MacDowell) and of the cantata, 
“The Nativity,” twice given at Asbury Pask this summer, 
are to collaborate in a series of concert songs 


Von Doenhoff Pupils Prominent. 
O* out of town pupils of Helen von Doenhoff, Miss 


Owens, of Utica, sings in a prominent church in that 
city. The Philadelphia class has grown so that all of the 
madame’s time is now taken on Wednesdays of each week. 
Laura Michael, Flora H. Bradley (who sings at St. Teresa's 
Roman Catholic Church), Miss Fletcher and Miss Rettew, 
all of Philadelphia, have good voices and are becoming 


well known 








Studies With Asa Howard Geeding. 


ERLE B. DAVIDSON, contralto, a prominent teacher 
of Indianapolis, has arrived in New York, beginning 
her second season’s study with Asa Howard Geding. 


Raith eo in Concert. 

DITH R. CHAPMAN, a soprano pupil of Fred 
erick E. Bristol, and who coached with Reinhold 
Herrmann, has been soloist for four years past at the 
Lenox Avenue Reformed Church, of which Frank J. Smith 
is the organist. Miss Chapman has sung with the New 
York Oratorio Society with pronounced success, and has 
successfully appeared with Gwilym Miles in “Elijah” a 
number of times. She is booked for the following dates 
Boston, November 14, private concert; Princeton, Decem 
ber 8, song recital; Boston, January 3, recital: Boston, 
January 8, private concert, February 25, and as soloist with 
the Sunday Afternoon Chamber Concerts, of which Hiram 
J. Tucker is director. Some recent press notices of Miss 

Chapman's singing are as follows: 


Edith R. Chapman sang most delightfully.—Washington S« 

The vocal numbers were sung with a pleasing quality ice 
correct intonation and intelligence by Edith R. Chapma New 
York Times. 


The soprano part of the Youth was well assigned to Edith Chap 


man, who combined a charming personality with a success! style 
of singing in this and in other numbers.—New York Sun 

Miss Chapman, who, like Mr. Miles, had participated ir ecent 
performances of the work by the Oratorio Society, sang efficiently 
and well.—-New York Tribune 

Miss Chapman sang a minuct by Padre Martini in spler vous 


and followed with “La Belle du Roi,” winning a great 


applause.— Philadelphia Ledger 

Miss Chapman's voice is a sweet and clear soprano of endid 
range, and she sings with a thorough appreciation of the matic 
character of the music The New York News. 





Miss Chapman has combined intelligence, natural qua ations 
and labor, and the result is obvious. 

She shows culture and finish. Her work is full of fine shading 
and contrasts, and she has the rather unusual habit of adhering 
strictly to the pitch. An almost faultless enunciation, a beautifu 


legato, and a light, dulcet pianissimo are other charms of her work 
Her German is good, her French better.—Chicago America 


Miss Chapman has a high, clear soprano voice of fine quality, and 
sings with excellent method and in the best of taste i and 
News. 

Her soprano captivated by reason of its fresh, warm at sica 
quality. She sings with an excellent comprehension of what sh 
wndertakes and an artistic finish that invests her perform c wit 


charm.—Newark News 


Edith R. Chapman takes high rank as an artist. She h 
flexible soprane and she sings with ease and authority i 


and News, Allentown, Pa 








The New York Institute of Music. 


HE first reception and concert in the series of ter 
tainments to be given by members of the faculty of 
the New York Institute of Music will take place Friday 
evening, when an interesting program will be give: Mr 
Floridia, the head of the piano department, who is om 
poser of distinction, will play several of his own work 
and pieces by other composers. Victor Kuzdo, of the violin 
department, will play solos, and Edwin Wilson, M. M 
Johnston and Marian van Duyn will also take part the 
concert. After the musical program is ended there will 
be a reception. The friends of this new and flourishing 
conservatory of music will be present in force 
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DENVER. 


“Cozy Conner,” { 
Denver, Col., October 25, 1905. } 


INCE the last Denver letter the summer musical sea- 
son has closed, and the winter season has just begun, 
the last summer event of interest being the final afternoon 
symphony concert given carly in September, under the 
patronage of Mary Elitch-Long, at Elitch’s Gardens, and 
the first prominent event of the winter, or rather autumn, 
being the Emma Eames concert given last week. In the 
interim our musical organizations have been busy with 
plans and preparations for a season of exceptional interest 
and brilliance, and we wil! soon be in the midst of musical 
pleasures. 
= = 

During September the Tuesday Musical Club and the 
Symphony Club each held the annual examinations for 
admission of new active members. It is held to be an 
honor and quite a distinction to hold membership in these 
two ladies’ clubs, as it requires a considerable degree of 
musical proficiency to enable candidates to pass the pre- 
liminary tests, and the highest standard of musicianship 
is steadily maintained in the study and work of the year 
Regular schedules of the courses of study are prepared 
and the work systematized so that the fullest and best re- 
sults possible are obtained, and by way of diversion the 
afternoon meetings, in which the members participate with 
vocal or instrumental contributions to the programs are a 
feature. 

It is perhaps noteworthy that the management as well 
as the membership of these clubs is comprised of women 
The Tuesday Musical Club gives each year some of the 
best and most successful concerts that the city’s music 
lovers enjoy, and expends annually several thousand dollars 
in obtaining the finest music and the greatest artists that 
may be had, and the members are indefatigable in mak 
ing the season a success. The results are mutually grati 
fying to the club and its many patrons. For this 
two great artists have already been engaged, and others 


season 


will be announced later 

The first concert is to be given the evening of November 
7, when Harold Bauer will be the soloist, this being his 
second engagement with the Tuesday Club. For the second 
evening concert, January 9, 1906, Anita Rio will sing with 
the club, making her first appearance in Denver at that 
time. The Dolmetsches are to give a concert of unique 
character on one of the afternoon dates, with their collec- 
tion of ancient musical instruments and music 

fe €& 

The third season of the Denver Orchestral Association 
will begin November 10, and six concerts will be given, 
Friday afternoons in the 


as usual, four weeks apart. 
Broadway Theatre, as heretofore 

Raffaelo Cavallo, who has conducted the orchestra ever 
since the present organization began the winter series of 
symphony concerts, will again wield the baton, which in- 
The personnel of the orchestra is 
practically the same. Among the works to be performed 
during the season are the following symphonies: Gold 
mark’s “Rustic Wedding.” Schumann's No. 1, B flat; Bee 
4. B flat; Haydn's No. 7; Brahms’ No. 2, D 


sures good leadership 


thoven’s No 
minor 
ee 
Paulyne Perry-Woolston, one of Denver's most promis 
ing young sopranos, recently made a very successful con- 


cert tour through the State, and received many well de- 
served compliments in the press. She is a singer of un- 
usual gifts and possesses exceptional dramatic talent, hav 
ing sung with the Symphony Orchestra and appeared in 
numerous local theatricals. She will spend the winter in 
Chicago, further pursuing her art there 


ec 


Robert Slack’s season of “star” concerts began last Wed 


nesday evening, when Emma Eames, accompanied by 
Emilio Gogorza, baritone, and Joseph Hollman, ‘cellist, 
appeared in Trinity Church. Mr. Gogorza and Mr. Holl 


man were both splendid, the enthusiasm and artistic sing- 
ing of the former contrasting strongly with the “famous 
coldness” of the prima donna, and Mr. Hollman’s 
playing proving him a great virtuoso 
men received enthusiastic applause, and they made the con 
cert a notable event. 


‘cello 
These two gentle 


Ze & 
David Bispham sings in Denver November 2 
ez 


The Denver Apollo Club has as yet made no plans for 
this season. An unfortunate misunderstanding occurred 
between the club and its patrons last season, and the stand 
ing of the organization has been so impaired that the out- 
look is very discouraging regarding a series of concerts 
this year. It is hoped, however, that the old Apollo Club 
spirit will ere long manifest itself and rescue the society 
from failure, as it has for many years provided some of 
the best music and finest concerts that have been enjoyed 
in Denver. 

eS & 

We expect great things of the Baker String Quartet this 
season, as it always presents a number of artistic recitals, 
giving programs consisting of the finest classical works 
for stringed instruments 

eS & 

The Boulevard Orchestra will shortly resume rehearsals, 
and the clever amateurs composing it aim to excel, if pos 
sible, the good record made in previous years. George H 
Harvey, Jr., is the competent conductor, and the monthly 
concerts are given in the Boulevard Congregational 
Church, on the North Side Frank T. McKwnicur 


Schroeder's Western Concerts. 
ANS SCHROEDER, the brilliant German 
who is now a resident of Chicago, is looking forward 
He has already been 
Chicago, Milwaukee, 


baritone, 


to a long and prosperous season 

booked for a of recitals in 
Minneapolis and the adjoining cities, and early in Decem 
ber will be heard in seven concerts in the East. His man 
which will extend 


series 


agers are now booking a tour for him 
from Chicago south to Texas, and from there west to 
California, and back to Chicago through the Northwest 
His great success in the East last season he has more than 
the re 


duplicated on every appearance in the West, with 


sult that in one season he has become the most popular 


baritone in that section of our country 


Studying With Victor Harris. 


RS. BENJAMIN ELSAS, of Atlanta, Ga 
bot! 


Mrs 
well 


und 


Charles Fowler, of Galveston, Tex very 
known amateur singers in their respective cities, have just 
returned to the South, after having concluded a period of 


instruction with Victor Harris 


Sousa at the Hippodrome. 
HAT the advance notices and programs declared was 

the “Sixth and last Sousa concert this season,” took 
place Sunday night at the Hippodrome, and attracted the 
customary Sousa audience. The program and its concom 
itants were not unlike those to which the votaries of band 
concerts are familiar. The people flocked to the Hippo 
drome to see Sousa’'s graceful batonic gestures and to heat 
listened in a perfunctory way 


his spirited marches. They 


to the “heavy” numbers on the program, testifying their ap 


preciation in moderation; but, when the Sousa pieces wer« 
performed, they could not repress their enthusiasm, which 
in unrestrained applause The 


The “March King,’ 
been 


atmos 


found expression 
phere was impregnated with Sousa 
accustomed to demonstrative audiences, must have 
pleased with his reception Sunday night 

The assisting soloists were Elizabeth Schiller, soprano; 
Jessie and G 


Miss Schiller achieved an unequivocal success, being re 


Straus, violinist Tagliapietra, baritone 

She possesses a coloratura soprano voice 
of lovely quality, and controls it skilfully 
of Madame Hess-Burr, the distinguished teacher 
Her admirable vocal 
Miss Schil 


alled five times 
She is a pupil 
who es 
teems her as a very promising singer 


to this teacher’s method 


iwation was a tribute 
ler sang the “Mignon” polonaise, and, as an encore, a se 
lection from Sousa’s comic opera, “The Bride Elect.” So 


incessant was the applause and insistent the audience that 
Miss Schiller would have been justified in adding another 
song. In this young prima donna Sousa has found a treas- 
ure. She certainly ranks among the best singers who have 
sung with Sousa’s Band in recent years 

or fifteen years Tagliapietra was a favorite 


New York 


never failed to stir audiences 


Twelve ago 


and his intensely dramatic singing 


That 


baritone in 


was more than a de 


cade ago. however Resurrections among singers always 
ire fraught with danger 
{ () Hornberger, the ‘celliet. has a studio in the city 


Mondays and Saturdays at Woodhaven, 1. 1 


residing 





should 


for 


Musicians of every kind and station 
raise their prices and demand more money 
their work. This country no longer deals in small 
The price 


The cost of living is uf 


amounts; only millions are considered 


of everything has risen 


the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up Music is a luxury 


Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and 


musicians 


every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices. ‘way 


up, and keep them there! Up with the prices! 


Up! 
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MUSIC IN THE ORANGES. 
East Ornance, N. J., October 29, 1905. 
HE Hayda Orchestra has begun rehearsals preparatory 
to its three coming: concerts, to be given December 20, 
February 21 and May 2. 
ee 

The South Orange Music Club opened the season at the 

home of Mrs. Alfred Leeb, 170 Ralston avenue. 
Tt! 

The Orange High School Glee Club has reorganized and 
will shortly give a performance for the benefit of the 
Orange Public Library. 

eS & 

The Schumann String Quartet, of Newark, announces 
three subscription concerts to be held at Wallace Hall, 
November 1, January to and February &. The assisting 
artists will be Dr. Carl Dufft, baritone; Flora Karp Heil- 
bron, pianist; A. Laurendeau, oboist; Helen Robinson 
Clauder, pianist; Louis Minier, accompanist. 

tt 

Randall V. Davey, son of Vernon L. Davey, of East Or- 
ange, has been elected to membership of the Mandolin 
Club at Cornell University. 

The pupils of John G. Minto, organist of the Church of 
Our Lady Help of Christians, will give a recital at Mr. 
Minto’s home, Oakweod avenue, October 30. 

oe @ 

The Crescendo is the name of a new music club just 
formed, which will devote itself to vocal music, The first 
meeting was held at the residence of Mrs. H. H. Seymour, 
Hillside place, South Orange. 

es & 

Miss Milligan, pianist, and Miss Freude, vocalist, fur- 
nished the music at the first meeting of the Woman’s Club. 
Josephine Thorp played a violin obligato and Mrs. J. P 
Gorin officiated as accompanist. 

tt & 

Che Mendelssohn Union is busy preparing for its first 
concert, at which “The Messiah” will be presented. 

ew 

George J. Brewer, organist, of Munn avenue, East Or- 
ange, spent a very enjoyable summer in England, and has 
resumed instruction. 

eS & 

E. B. Kursheedt, the inventor of the Hand Expander, 
who for years has been a resident of East Orange, is meet- 
ing with great success in his new enterprise. 

Ciara A. Korn, 


Rabinstein's New York Debut. 

l is now definitely arranged to have the opening appear 
| ance of Arthur Rubinstein in New York at Carnegie 
Hall, Monday evening, January 8 Rubinstein will have 
the assistance of the Philadelphia Orchestra, under the 
leadership of Fritz Scheel. The following night Rubin- 
stein and the orchestra will appear in a different program 
it the Baptist Temple in Brooklyn. After that the pianist 
will be heard with the leading symphony orchestras in the 
country 

No announcements have as yet been made for his re- 
cital appearances in New York city, but we shall no doubt 
hear this artist in recital after his debut with the Philadel 
phia Orchestra. 
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While Rubinstein is still a young man, he has an enor- 
mous repertory. Those who have kept in touch with mu- 
sical events in Europe the past season know that Arthur 
Rubinstein has been one of the greatest successes among 
pianists in recent years, and so his coming is awaited with 
eager interest. 

It is through an error that Rubinstein has been an- 
nounced from time to time as a Russian pianist. He is a 
Pole. His antagonism to Russia is but natural, as he has a 
brother exiled in Siberia. 

Rubinstein will use the Knabe piano exclusively for his 
American tour. 








ELSA RUEGGER’S TRIBUTE 





HE foregoing illustration is reproduced from a postal 
sent to this office by Elsa Ruegger, the ‘cellist vir- 
tuosa. The text (translated) reads: “To my great joy I 
find and read Tue Counier everywhere. Best Regards. 
Elsa Ruegger, Basle, Switzerland, October 17, 1905.” 








Correction. 


he the paragraph relating to breath support and pianis- 

simo effects, the following appeared in last week's 
issue of this paper: “In such a pianissimo there is resonant 
quality.” It should read: “In such a pianissimo there is 
‘no’ resonant quality.” 





The Russian Symphony Orchestra. 
WING to substantial backing lately received, the Rus- 
sian Symphony Orchestra, at its six Saturday even- 
ing and three Sunday afternoon concerts at Carnegie Hall 
this season, will be increased to ninety players, enabling 
a proper balance of parts in the complex scores of recent 
Russian composers. Soloists of the first rank, already 
announced, have been engaged. 

When the orchestra was organized, two years ago, with 
Modest Altschuler as conductor, its members were all 
volunteers. Many of them had been playing only in 
theatres, and they were so enthusiastic at the chance to 
study symphonic music that they willingly attended from 
nine to twelve rehearsals for every concert. The same 
spirit was shown last season, when the orchestra moved 
from Cooper Union to Carnegie Hall. This year the 
orchestra has already begun thorough rehearsals and a 
still higher standard is hoped for 

The following guarantors have now come to the sup 
port of this movement of resident Russians to open to 
American audiences a new field of music: Mr. and Mrs 
Charles R. Flint, Charles R. Crane, of Chicago; Col 
George B. M. Harvey, Charles M. Schwab and Frank 
Seymour Hastings. Mr. Hastings has been elected 
president of the Russian Symphony Society, with Jacob 
Altschuler and Mrs, Flint as vice presidents, Miss Isabel 
Hapgood as secretary and Max Nickell as treasurer 
Baron Rosen, the Russian ambassador, is honorary presi 
dent. The honorary vice presidents are Consul General M 
de Lodygensky and these important Russian musicians 
A. S. Arenski, A. K. Glazounoff, N. A. Rimsky-Korsakoff, 
V. I. Safonoff, S. I. Taneyeff, and S. V. Rachmaninoff. A 
large increase of public interest in Russian music and in 
this organization has already been made evident in the 
subscription books at Carnegie Hall and at Luckhardt & 
Belder’s music shop, to East Seventeenth street. 

For the first concert Saturday evening, November 18. 
Conductor Altschuler announces this program, with 
Raoul Pugno, the French pianist, making his first New 
York appearance for this season: 
Symphony, No. 4, F mnor.. a 
Suite, The Snow Maiden (first time) 


Concerte for piano, No. 2, F minor (first time) 
Raoul Pugno. 


Tschaikowsky 
Rimsky-Korsakoff 
Rachmaninoff 


Overture, 1812 . . Saeeneeus Tschaikowsky 
The “1812” overture, with its fragments of the Russian 
national hymn, is intended to mark appreciation of the 


isenauer as Soloist. 
HE soloist for the first two concerts of the series of 
sixteen to be given at Carnegie Hall by the New 
York Symphony Orchestra will be Alfred Reisenauer, who 
is to make his first appearance in New York after an ab- 
sence of two years. He will play, at both concerts, Liszt's 
A major concerto. The concerts will be on Sunday after 
noor, November 12, and Tuesday evening, November 14 


Maestro P. FLORIDIA 


Piano—Opere-Chember Music. 
Studio: 134 Carnegie Hall. Tucsdays and Fridays, A.M 


RUBIN GOLDMARK 


Lecture Recitais with Piano Illustrations 
144 WEST 127th STREET, NEW YORK 
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WASHINGTON. 





Noagmanbig ANNEX, ‘ 
Wasuincron, D. C., October 26, 1905. 


USIC is made a strenuous luxury instead of a 

home enjoyment in this country. There is 

great need here for the utilizing of music as a 

home attraction. We always “go” to our music. Why not 

“come” to it as well? Stimulus, inspiration, and the real 

thing of the right kind, come only when artifice is removed 

and the natural and true have opportunity to play with the 

heart and mind. The best of the great, of our time and of 

other days, grew into music through its being part of the 

regular home life, instead of being gummed and glued upon 
them in divers uncanny ways. 

One Washington musician, who is feeling this in a stir- 
ring degree, is Grace Dyer Knight, whose qualities of mind 
and heart, united to musicianly accomplishments, make her 
an exceptionally valuable member of Washington's music 
life. Mrs. Knight’s parents are scholarly, refined people, 
of Old World kinship and American spirit, believing in the 
larger educations of life, and making of their home a temple 
of progress, not a shrine of futile vanities. Her own life 
has been passed in the pursuit of these lines, and largely 
abroad under the best conditions. Her married life and the 
family across the water, formed a continuation of the home 
training. Her constant returns there are means of growth 
and advancement, not a mere “crossing.” 

Recent visits to the British Isles, particularly, determined 
Mrs. Knight to vary and extend the line of music work 
in the States this season, and to put into it attractive 
novelty while retaining the purely artistic qualities. A 
matinee, given at her home last season, at the request of 
friends and in the most informal fashion, foreshadowed the 
unique lines since embodied in a regular “continued series,” 
by this musician and singer. Glimpses of these have been 
given to a privileged few at the “home musicales,” which 
have already commenced. An indication of the natural de- 
sire for something of this kind, and the possibilities of its 
usefulness, are shown by the fact that affairs are now 
being planned under management, not only for Washing- 
ton, but for two cities outside. Also the last season's effort 
has already been much talked about, has been translated with 
favorable comment, and the singer's portrait into a Span- 
ish magazine. There is no reason, indeed, why this charm- 
ing and novel work in such hands as Mrs. Knight's, should 
not be a suggestion to the country at large of a more vital 
and enjoyable form of musical entertainment than the ever- 
lasting concert and recital, conventional, tiresome and stupid 
as they frequently are. When Mrs. Knight permits it, de- 
tails of this will be given here 

e & 

The following is an illustration of qualities possessed by 
Tali Esen Morgan, whose energetic work in various quar- 
ters has excited much comment, and whose near coming to 
Washington is looked forward to with interest and curi- 
osity 

Last summer, at Ocean Grove, it fell out, that a grand 
regatta féte, one of the excitements of the Jersey coast, was 
announced for a certain July evening. Cowen’s “Rose 


L. E. BEHYMER, 
“29-007 Massa Opera House, Los Cal. 
peaien, Late High Grade Musical vend Lyceum 
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reau on the Coast. Si th S ful 








Maiden” had been planned by Mr. Morgan for the same 
date. Few are not able, at least to imagine the effect upon 
the director's mind, upon opening his paper one eventful 
morning, expecting to find therein all forces combined to 
accent the news of his concert, and to find instead, red 
lights, lanterns, Japanese pagodas, prices of bridge seats, 
and plans for summer refreshments, blazing forth from the 
pages in assorted capitals. The office force sympathized, 
and dreaded. Without a word, however, gently as though 
going to order office paper, Mr. Morgan took down the 
receiver, and held a three minutes’ conversation with the 
most difficult member of the association. The regatta 
was postponed. Not only so, but the people packed and 
swarmed into the big building on the evening of the 
concert, in unexpected proportions, as if, instead of being 
disappointed in the more spectacular enjoyment, they must 
make amends to the music director for having caused him 
uneasiness. 

“I have seen many people do many things,” 
basso present, “but I never before met a musician who could 
master himself to that extent, and by so doing, master an 
event of such importance.” 

= & 

At the Saengerbund entertainment this week, 
Dieterich, daughter of one of the Bund, had exceptional 
recognition as a debutant, singing the Page “The 
Huguenots.” She was recalled several times, sang 
encores, which added to the éclat. The girl is young and 
prepossessing, has been studying in Europe, and is open 
frank and intelligent by nature. Her voice is a lyric so 
prano. Annie Goodhue sang “Di Te,” by Tirindelli; Wil 
liam Claybaugh, one of Mrs. Oldberg’s students, sang Al 


remarked a 


Irene A 


aria from 
and 


litsen’s “Thanksgiving,” with encore; J. C. Murray, basso 
sang arias from “Don Carlos” and “Ernani,” and the 
choruses were by Spicker and Hermes. Olive Lyle Dema 


and pupil from 
played Moszkow 
MacDowell called 


rest, an exponent of the Virgil methods 


the commencement with Georgia Miller 
\ polonaise by 


ski's valse in E major 


even more applause than the first number The evident 
approval of so critical and frank a body, was source of 
much gratification to Miss Miller, who was present, and 


and who is an enthusiast in piano teaching. Schumann's 


“Mondnacht” and Chaminade’s “l'Ete” were encores by 
Miss Dieterich. Mrs. Goodhue, as always, and as disciple 
of the Kimba!! voice theories, was applauded and encored 
Robert Geel, a flutist, played several selections. Henri 
Xander was director and accompanist 

fe & 

Miss Drew will receive through the season at the Rhode 
Island, on the first and third Mondays of each month 
Miss Drew was heard last season at the homes of Alex 
ander Graham Bell, Secretary Hitchcock, William Bruc« 
King and Miss Hunt She has been invited to give a re 
cital in Baltimore 

eS & 
Genevra Johnstone-Bishop is at the Rochambeau. She 


has brought on to Washington for training a niece with 
promising soprano voice, and bearing her own name, 
Ironwood, Mich. Katherine Ahlfeld, a soprano, from Ohio. 


and Margaret Tutt, from Los Angeles, 


from 


are two new, gifted 


pupils of Mrs. Bishop. The singer is booked for a series 
of recitals through the South in the spring 
@ & 
Edwin Hughes, the pianist, is one of the happy and e1 
couraged of the piano teachers in the capital. He has 
at the latter's 


passed the summer in study with Joseffy 
home, in Tarrytown. He is full of praise of the master 
for his sane, benefiting and practical style of teaching, and 
of gratitude to him for the cordiai friendship and helpful 
counsel extended 

“The more I see of wise, 
shown by an artist like Joseffy, the less patience I have 


sensible, educational power 


book throwings 
" com 


with the so called ‘eccentricities,’ ravings, 
and frantic pacings of the room, affected by some, 
ments Mr. Hughes, with sincerity. “Joseffy sits close by 
you, and stays there minute, seeing every motion, 
and it seems, every thought, suggesting at the right time 
and in the most memorable and convincing manner, the 
better ways. He lays stress upon phrasing and fingering, 
but knowledge as to both is imparted so logically and im 


every 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
only millions are considered. The price 
The cost of living is up, 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are wnderpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play- 
and players and singers and musicians of 
and also you men and 


amounts; 
of everything has risen 


ers, 
every sort and degree 
women who live by writing criticisms on music 


and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ‘way 
up, and keep them there! Up with the prices! Up! 
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pressively as to seem to be the wre way, and not to ‘he 
easily forgotten. The lessons were frequently extended to 
one and a half and two hours, in Mr. Hughes’ case, with- 
out symptoms of effort or weariness. Supplemental chats 
upon music and other themes were enjoyable as they were 
precious. Joseffy is well read, even upon current events, 
and has sound ideas upon questions of value. 

Among the larger works studied by Mr. Hughes were 
the Liszt etudes, the Chopin concerto in F minor, Beetho- 
ven’s G major concerto, one of Joseffy’s favorites; List 
rhapsody, No. 4; a Schumann toccata, Study was made of 
works of special technic and phrasing, and of a host of 
smaller works. The summer labor of the pianist has been 
revision of some big concertos, as to phrasing and fingering 
particularly. Tschaikowsky'’s B flat minor is in this collec- 
tion, and the Chopin brought home by Mr. Hughes bears 
many penciled hieroglyphics invaluable in themselves and 
as preceding the printed edition. Among them the Doppler 
revisions of six of the Liszt rhapsodies, re-revised and an- 
notated by Liszt himself. Real letters from the really great 
are there. Chopin, George Washington and Theodore 
Roosevelt specimens are among coveted treasures for the 
collection 

Mr. Hughes was, no doubt, an interesting pupil, being a 
finished technician, thanks to S. M. Fabian; having unusual 
earnestness and musical insight, free from pedantry or 
superficiality. He is already an advanced theorist and 
teacher of harmony, is able to make things clear and to 
hold his pupils to the work, instead of driving them from 
the needed study by dry and stupid presentation. He has 
recently orchestrated the entire Schumann “Carnaval,” not 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
aud violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral playets, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 











the scenes, but the big one, and has written many songs. 
He has a sun filled and interesting studio at 1307 Riggs 
street, and is busy and happy. An exceptional memory 
and power to teach others to acquire it is one of Mr. 
Hughes’ possessions. 


ee 


Prof. E. Emile Mori is writing extended incidental mu- 
sic for theatrical work, a line in which he has had much 
success. He is an experienced composer and has four 
operas to his credit. Basso artist in opera and concert for 
many years, he is teaching voice to a limited number of 
pupils at his studio, 1722 Corcoran street. Ability to make 
delightful arrangements, and transpositions of compositions 
for singers, more than fills leisure moments. He is one of 
those who work all the time and finds it enjoyment, being 
in art. He has two beautiful daughters whom he hopes to 


see in opera. 
tt 


Ella Stark had a most encouraging reception at the re- 
cital given at the Congressional Library this week. She 
strongly accented the excellent impression she has made 
upon Washington people, and added to a large circle of ad- 
mirers. She was detained some time listening to com- 
ments upon her work by those present. The following was 
the program: Mendelssohn’s “Variations Serieuses,” “Al- 
ceste,” Gliick-Saint-Saéns ; Chopin etudes, A flat major and 
E major; Chopin, bercéuse and ballade; Liszt-Paganini, 
study; “Liebestraum,” by Liszt, and polonaise by Mac- 
Dowell. Miss Giffen, director of the society for which Miss 
Stark played, is one of the rare few who insist upon perfect 
silence during music performance. No one is excepted, and 
not the slightest movement or noise is permitted. Greatly 
increased pleasure in the performances is a consequence. 
Henri Lander is another who will not permit talking dur- 
ing music. 


ee 


In sad contrast to this, at a private school musicale re- 
cently given here, the entire faculty fell to conversing, 
laughing, talking and moving about in the most free and 
easy style during the musical program. This is extremely 
bad example for young people, who are to be our future 


audiences. 
e 


Glenn Correll promises much among the younger piano 
professors of Washington. He is liberal about his col- 
leagues, speaking well, discriminating, and making no innu- 
endos. He is not narrow or petty in mind, one of the first 
requirements of the artist. He is in earnest and serious, 
thinking deeply for his work and for his pupils. He is 
open to progress and expects new ideas. He does not de- 
cry emotion and life, added to perfection, or describe the 
latter as “a hindrance” to the former. And he has talent 
for imparting. He pleases, keeps and instructs his classes. 
He is a good organist, but does not accent the fact. He 


_gave two pupil recitals last season, and will continue those 
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this year. He has become a member of a quartet for the 
propagation of four hand piano literature 
eS = 

The McFall School gave the first of its pupil musicales 
this week. Marked improvement was noticeable in pupils 
who have taken part in these affairs in the past. Perry 
Arnold, the tenor, is one of the proofs of this. His sing- 
ing was received with warm applause. Frances Bethune 
made something of a sensation by good use of an excep- 
tionally beautiful contralto voice. Mr. Kissinger was a 
hasso of much promise. The school is rich in contraltos 
Mr. McFall taught this summer in the Powers studio in 
New York. He is singing in choir here, and has one of 
the most charming home studios in Washington. Marion 
McFall is both vocalist and pianist, and with Mr. Leiter ac 
companied the recital 

ee & 

Ruth Crosby, the poet (Avis Prink), has songs in the 
hands of New York publishers, for which she has written 
both words and music. She is studying violin with Minna 
Heinrichs, and preparing another book for the press 

ee & 

“Aria Antique,” by Marcello; “Nella Notte,’ by Tosti; 
“The Sea,” by MacDowell; “The Streamlet,” Orlando 
Morgan; German songs by Weingartner and others. were 
among the gems of the last home musicale given by Mrs 
Dyer Knight. Mr. and Mrs. Joseph Finckel assisted and 
Mr. Agnew recited. Many were present 

Ss & 

C. V. Markward’s, 1322 Fourteenth street, N. W.. is 
one of the news depots of that section sure to have or to 
order copies of THe Musicat Courter. See window, the 
Bennett front page. The front page picture of Mrs. Hissem 
de Moss has been commented upon for a resemblance seen 
there by many to Mrs. Theodore Roosevelt. 

eS & 

Mrs. Dalgleish has organized her Ladies’ Quartet—Mrs 
Alfred Gage, Mrs. W. K. Miller, Mrs. Dalgleish and Mrs 
Exnicious. Rehearsals take place at the residence of Mrs 
Dalgleish. Concerts are to be given in and out of the city 

ee & 

William Edw. Todd is one of the most popular profes 
sors in Washington. The studio is 1329 F street N. W 

 €& 

George Vail, another Virgil exponent, is to play for the 
Society of the Blind at the Library, November 6 

eS = 

J. Gerald Tyler and Clarence Cameron White, piano and 
violin professors of the Washington Conservatory of Mu 
sic, played at the Academy of Music in Philadelphia last 
week. Applause and notices spoke well for the work of 
these young men, who are enthusiasts as well as artists 
Harriett Gibbs, director of the Conservatory, is expected 
to return from Europe in January. Abbie Williams, one of 
the teachers, has been studying in Paris and returns this 
week. The school is eos well 
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The Martha Washington Seminary had its first musical 
soirée this week, and must be welcomed into the list of 


working features of the city. Edw. Thompson, late di- 
rector of the Bradford Academy, Boston, and head of the 
seminary, is much encouraged by the conditions. The 
faculty principally performed at the musicale, Mrs. Bradley 
McDuffie, vocal, and Mrs. Silverthorne, instrumental. Al- 
most every girl in the school is interested in music, and 
much is expected 
ee 
Minna Heinrichs is one of the leading violin teachers 
here. Other teachers sought for are Dr. Gloetzner and 
Alice Burbage, piano; Florence Hill Hormess, Mrs. Bishop, 
Mrs. Knight, Miss Drew, vocalists; Alfred Glose, piano 
Miss Eldred, vocal, is a new comer, but indicates success 
from the first. Johannes Miersch and Sol Minster are 
among the valuable violinists. Beulah Chambers is devel- 
oping an attractive organ reputation. The andante from 
Beethoven's fifth symphony played at the First Church of 
Christ, Scientist, last Sunday, has been much spoken of 
oe ee 
Susanne Oldberg has some things to say about vocal art 
and the work of the studio generally, which will appear 
here before long 
ee 
An article will soon appear also, relating to the music of 
the public schools in Washington. Mr. Tomlins is in 
Washington and will -give a talk upon his special work 
Saturday evening, at the home of Alys Bentley, director of 
the music here. Jessie Gaynor, of the music school in St 
Joseph, has gone to Ohio, to give talks upon the writing of 
songs for children, and to sing illustrations. A cantata, 
“All the Year Round,” was given recently by the public 
school children of Salt Lake City, under the direction of 
William A. Wetzell. The performance emphasized to pa 
rents of the place the value of such instruction in charge 
of such a director as Mr. Wetzell. The press of the city 
does not hesitate to accept this fact 
ee 
It is true many new teachers of are coming to 
Washington. And there will be many more, as Washington 
is destined to become one of the leading educational centres 
of the country. The important point is, that Washington 
teachers must not expect to depend for pupils upon Wash- 
They must reach out and win the attention 


music 


ington alone 
of parents of the cities of the West and South, who are 
vaguely “wondering” where they shall send their children 
Every moment passing, there is some new parent of some 
new child wondering this same old thing. The teacher 
with the longest arm (which means the most practical or 
ganization of his work) is the one who will reach this de 
mand, be he bad or be he good. The one certainly not to 
reach it is he or she who wraps the mantle of his merit 
about him, and lies down in some corner to pleasant dreams 
right” of themselves come 


to those who “should by 


as 


hither and recognize that merit. Those knights of the 
Myselfhood have no recompense in these pressing days 
Teachers these days must “go down into Egypt” and bring 
thenceforth the children of Mozart and Brahms and De 
Beriot. A word to the wise is sufficient 
eS & 
The Philadelphia Symphony Orchestra will give five con 
certs in Washington this season. 
Fannie Epcar Tuomas 
Shanna Cumming's Reappearance. 
HANNA CUMMING’S reappearance on the concert 
stage this season is now widely established, and clubs 
and societies are negotiating with the soprano regarding 
dates. 
Some of Mrs. Cumming’s principal engagements in the 
past include: 
Miscellaneous concert, Metropolitan Opera House 
In oratorio, New York 
“St. Paul,” Carnegie Hall 
“The Seasons,” Carnegie Hall 
“King Olaf,” Carnegie Hall 
“The Apostles,” Carnegie Hall 
University Glee Club. 
Liedertaffel. 
New York Arion, two concerts 
Manuscript Society, two « 
Concert, Mendelssohn Hall 
With Duss and orchestra, 
Brooklyn Institute concert 
Brooklyn 
Recital in 


neerts 


one week, Madison Square Garder 
Arion 
Brooklyn 
Henschel’s “Requiem.” 
“The Messiah” 


Many social concerts and musicales 


in Brooklyn and other cities 


Music and Photography. 
(From the Photo Era.) 

HE complimentary concert, planned and carried out 
exclusively Wilfred 

A. French of the Photo Era, and tendered the members 
of the Photographers’ their 
friends, at the national convention at Boston, was unani 
Given in Jordan Hall, in the 


under the special direction of 
Association of America and 
mously declared a success 


New England Conservatory of 
torium consecrated to the Muses, and participated in by 


Music, a beautiful aud 
musicians of distinguished ability, the occasion proved to 
order. In a 


invidious 


be an artistic musical treat of the highest 
concert where all the artists did so well, it were 


to single out any one for special praise. Sufficient to say 


that the vocalists, Bertha Cushing Child, Josephine 
Knight and M. J. Dwyer were in superb voice and quite 
in the vein, and the instrumentalists, Miss Thompson, 


Miss Berry, Mr. Gorodetzky and Mr 
up to concert pitch, all succeeding at the very start in es 


Kugler, were keyed 
tablishing that sympathetic bond of understanding b« 


tween themselves and the audience, which is so essential 


to an ideally artistic success 


Hanchett’s Musical Lectures. 
N the course of “Free Lectures” provided by the Board 
of Education at the Commercial High School, West 
Sixty-sixth street, west of Broadway, Dr. Henry G. Han 
chett, of New York, 


piano recitals on the general subject, 


is giving a series of six analytical 
“Studies in Musician 
ship.” His subject for Wednesday evening, November 1, 
1905 (when, it is well to remember, the doors are to be 
closed promptly at 8 o'clock), will be “Models of Musical 
Composition,” and the program of illustrations to be per 
formed is as follows: Fugue in C minor, Bach; sonata in 
E flat major, Beethoven; fantaisie in F minor, Schumann; 
fantaisie in B flat, Schumann; fantaisie in F major, Dayas; 


rondo brilliant in E flat, Weber 
Pugneo to Sail Saturday. 
UGNO will sail from Havre on the steamer 


New York 
panied by members of his family, who 


La Savoie 


for The great pianist will be accom 


visit this country for 


the first time. Pugno is to open his season in Boston at 
a recital in Jordan Hall, Wednesday, November 15. As 
already announced, he is to play in New York with the 


Pugno’s first 
Mendels 
pro 


Russian Symphony Orchestra, November 18 
New York 


Thursday 


season will be at 
November 2 
classics and will begin with a 
work Mozart 


has recently completed a tour through France, Holland and 


recital in this 


Hall 
gram will be devoted to the 


sohn afternoon, Che 


; 
} 
‘ 


Handel number and end with a by Pugno 


telgium 





Musicians of every kind and station should 
raise their prices and demand more money for 
This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 
the cost of clothing, food, light, transportation 
traveling, amusement, coal, rent- 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 


thew work 


insurance, 


Musicians 


comic opera and vaudeville singers, and pianists 


and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
tawrant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians of prices! 
Nothing for nothing! Uy} prices 


up, and keep them there! Up with the prices! Up! 


” 
atu y Ma raise your 


min ihe way 
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WILLIAM NELSON BURRITT 


Author of “ A Process 
of Vocal Study.” 
834 CARNEGIE HALL 
SEW TORK 
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r Address 1971 Lexington Ave., New York 
xa % ity. 
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FRIiBnDA STEN DER, sopranc 


Soloist last season with Ysaye and the Herbert Concerts. 
R. E. JOHNSTON, Manager, St. James Bidg., Broadway and 26th Street, New York. 


Knabe Piano used exclusively. 
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VIOoOLINistT 
ADDRESS 


Orchestra lieli, Chicego 





OLIVE MEAD, Ist Violin, ELIZABETH HOUGHTON, 2¢ Violin. 


The Olive Mead Quartet 


BROADWAY, NEW YORK 


2465 


GLADYS NORTH, Viola, LILLIAN LITTLEHALES, Violoncelle 





GRACE LONGLEY, 


PFPRANO 


c 
CONCERTS, Ete. 
176 West 04th Street, 








NEW YORK CITY 


LOVIS KAPP 
Violin Instruction, Advanced Puplis only 
Ensembie Lessons, Viclin and Piane 
129 West 12th St, NEW YORK 





{ MAURICE KAUFMAN 
DAVID ROBINSON 
FRITZ SCHAEFER 
LEO SCHULZ 


THE 
STRING QUARTET | 


LEO SCHULZ, 562 Park Ave., New York 


Katharine 


Heath 


SOPRANO 
a 


MANAGEMENT 


Heary Wolfsohn 


131 East 17th Street 
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BOUTON 


The Greatest American Mezzo-Soprene 


Late with Metropolitan ‘pera Co. 
Principal Mezzo Seprane, WORCESTER FESTIVAL, Sept. 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14 ist Strect, New York Ci 
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SOME NEW YORK CONCERTS. 


-Mianie Coons (evening), Carnegie Hall. 


November 2 
-People’s Symphony (evening), Carnegic 


November 
Hall. 

November 4-—-Madame Calvé, 
negie Hall. 

November 4—People’s Symphony Auxiliary Club (even- 
ing), Cooper Union. 

November 5—Victor Herbert’s Orchestra (evening), Ma- 
jestic Theatre 

November 5 
Hall 

November 8—Marie Hall (evening), Carnegie Hall. 

November 8—Kar! Grienauer, ‘cello recital, College Hall. 

November 9—Olga Samaroff, piano recital (afternoon), 
Mendelssohn Hall. 

November 9—Boston Symphony Orchestra (evening) 


recital (afternoon), Car- 


New York College of Music, Carnegie 


Carnegie Hall 
November 
Carnegie Hall. 
November 
Carnegie Ha!l 
November -Philharmonic 
Novernber 12—Victor Herbert's 

Majestic Theatre. 


10—Philharmonic Orchestra (afternoon) 


-Boston Symphony Orchestra (matinee). 


(evening), Carnegie Hall 
Orchestra (evening), 


November 12—New York Symphony Orchestra (after 
noon), Carnegie Hall. 
November 14—Olive Meade Quartet (evening), Mea 


delssohn Hall, 
November 14—New York Symphony (evening), Carne 


gie Hall 


November 14—Mme. Sembrich (matinee), Carnegie 
Hall. 

November 15—Dannreuther Quartet (evening), Carnegie 
Chamber Music Hall. 

November 16—Sam Franko’s concert (evening), Men 


delssohn Hall 


November 16—Witherspoon recital (matinee), Men 
delssohn Hall 
November 18—Elsa Breidt, piano (evening), Mendels- 


sohn Hall. 
November 18—Pugno recital (afterncon), Mendelssohn 
Hall, 
November 18—Russian Symphony Orchestra (evening), 
Hall, 
i9—Victor 


Carnegie 


November Herbert's Orchestra, Majestic 


Theatre. 
November 20 
politan Opera 
November 20 
Hall 
November 21 
Hall 
November 21 


“Queen of Sheba,” opening of Metro 
Miss Von Betz, piano recital, Mendelssohn 
Olga Samaroff, piano recital, Mendelssohn 


Kneisel Quartet, Mendelssohn Hall 


ABET AAITT_DENBERG 


PIANIST. INSTRUCTION, Studio, 636 Carnegie Hall, #. Y. 


November 21—Kneisel Quartet (evening), Mendelssohn 
Hall. 

November 22—Metropolitan Opera House, opera. 

November 23—Raoul Pugno, piano recital, Mendelssohn 
Hall. 


November 23—Karl Grienauer, ‘cello recital, Mendels- 
sohn Hall. 

November 23—People’s Symphony Concert, Cooper 
Union. 


November 23—Benefit Concert Italian Hospital, Carnegie 
Hall. 

November 23—Pugno recital (afternoon), Mendelssohn 
Hall 

November 24—Metropolitan Opera House, opera. 

November 24—People’s Symphony Concert, Grand Cen- 
tral Palace. 

November 25—Metropolitan Opera House, 

November 25—Young People’s Symphony 
Carnegie Hall. 

November 25—St. 
Carnegie Hall. 


opera. 
(matinee }, 


Mark’s Hospital concert (evening), 


November 26—Popular Concert, Metropolitan Opera 
House. 

November 26—New York Symphony Orchestra, Carnegie 
Hall. 

November 26—Victor Herbert's Orchestra, Majestic 


Theatre. 
November 26—New York Symphony (afternoon), Car 


negie Hall. 


November 26—Liederkranz concert (evening), at club 
house. 

November 27—Metropolitan Opera House, »pera. 

November 27—Francis Rogers, song recital, Mendelssohn 
Hall. 

November 27—People’s Symphony (evening), Carnegie 
Hall 

November 28—New York Symphony (evening), Car 
negie Hall. 

November 28—Pugno recital (afternoon), Mendelssohn 


Hall, 

November 28—People’s Chamber Music concert (even 
ing), Cooper Union. 

November 29--Edwin Grasse 
delssohn Hall. 

November 29—Metropolitan Opera House, opera. 


recital (evening), Men- 


November 30—Jan Kubelik, violin concert, Carnegie 
Hall. 

December 1—Philharmonic Orchestra (afternoon), Car 
negie Hall 

December 2—Philharmonic Orchestra (evening), Car 
negie Hall. 

December 4—Mendelssohn Glee Club (evening), Men 
delssohn Hall 

December 5—Mendelssohn Glee Club (evening). Men 


delssohn Hall 


December 6—Musurgia Society (evening), Carnegie Hall 


Kubelik’s Farewell to London. 


following excerpts from newspaper comments upon his 
tinal performance : 

Queen's Hall on Saturday afternoon was filled to its utmost 
every available corner, even of the orchestra, being used cither for 
sitting or standing—in order to give Kubelik a hearty 
his tour ‘round the world. This means that the famous 
will be absent from our shores for about two years, 
seem that the unbounded enthusiasm displayed on 
intended to convince him of the fact that whatever 
visit in the meantime none could give him a more 
cere reception than England. And truly he would be a strange indi 


sendoff on 
violinist 
and it would 
Saturday was 
lands he may 


hearty and sin 


vidual who would not have been impressed by such a persona! 
demonstration. 
The program opened with Handel's sonata in E, of which the 


adagio was played with much dignity and breadth of tone, in ef 
fective contrast to the light and dainty execution of the dance-like 
final allegro. Later came other pieces of a classical nature, 
showed the violinist’s command of expression and artistic phrasing; 
these included the beautiful adagio from Mozart's concerto in E 
flat and Sinigaglia’s “Capriccio all’ 
in an old style, which has value only as an exhibition 
tive skill with the bow, of which it is an excellent test 

However, the chief feature of the afternoon was the brilliant per 


which 


Antica,” a modern composition 


of manipula 


formance of Ernst’s concerto, a work which, on account of its be 
ing one of the most difficult ever written for the violin, is admir 
ably suited to display those qualities which have made Kubelik’s 
name famous all over the world—brilliance, grace, case, and ac 


curacy of execution. With or without deeper intentions on the part 


of the artist, these are qualities that fascinate, and give magic to 
a name that no after criticisms or arguments can crase 

Weber's “Perpetuum Mobile” was also on the program, which 
ended with Pdganini’s astonishing “Rondo A la Clochette.’ The 
Standard 

Herr Kubelik had a great sendoff on his ‘farewell recital on 


Saturday afternoon at Queen’s Hall, and crowds of his fair ad 
mirers were so loth to part from him that they 


platform at the close of the concert 


nearly rushed the 


Kubelik still remains facile princeps at musical pyrotechnics, and 
his continued popularity, especially with the fair sex, is amazing 
Everything he played was received with vociferous applause, and we 
quite lost count of the number of his recalls 

Outside the artist's entrance a formidable army of feminine et 
thusiasts assailed the doorkeeper with floral tributes and scente 
notes, and the violinist must have had an exciting quarter of an 
hour running the gauntict. His program needed variation, but 
supplied him with sufficient opportunities for the display of his 
technic, and that it was enjoyed to the utmost was obvious enough 
~The Daily Mail 

London is disconsolate and will not be comforted, for Kubelik 


has said good-bye, and will not irradiate us with the light of his 
presence for two “long, short, weary years,” 
Perichole” used to say. On Saturday afternoon he gave 
concert at Queen's Hall, which was crowded for the occasion. The 
scene was affecting beyond words, 
terms of ordinary criticism. To 
charms is scarcely within 


with recording that he quite deserved al! the applause 


as the lunatic in “La 


a farewel) 


and can hardly be described in 
do justice to Kubelik’s 
we must content 


manifold 


power and ourselves 


that he got 


He dashed off his show pieces, such as Ernst'’s concerto in |! 
sharp, Paganini’s “Campanella” and David's arrangement of Web 
er’s “Moto Perpetuo,” with all his old brilliancy, and played a 


Handel with delightful crispness and eleganc: 
among them an 


charming sonata by 


of style. He gave numbers of encores, of course, 


arrangement of Chopin's nocturne in D flat, which goes very weil 
for the violin, and made a pleasant change from the hackneyed 
nocturne in E flat, which violinists of all sorts and conditions have 
worn threadbare.—The Daily Graphic 





Suicide for Music Critic's Wife. 
ARON RAUSHOLZHAUSEN, a 


young German, 


Some punils of Mr. idenheras wi who ore now successful teach. 
Utroit" Conservator, Pen ara hn en heh Danna, Dlrcenr P| became infatuated with Gertie Millar, a prominent 
Waguaeki ki, (pnterveters SPARC sa i Pe me, Ot UBELIK has played his farewell in London, prepara- actress at the Gaiety Theatre, who repelled his advances 
McLynn, Principal “ot Ne of Music, Women’s Colle tory to his trip around the world, which is to begin Today he forced an entrance into the flat in Russell square, 
Growmeyer. Ci eine pe E. Brown a Mise Dolce New York on Thanksgiving Night. The extraordinary where Miss Millar and her husband, Lionel Monckton, live 
others warmth of his reception in the metropolis is proved by the and shot himself in Miss Millar's boudoir 








CLAUDE CUNNINGHAM 


BARITON @ 


Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT and ORATORIO. 


Sole Direction; FITZHUGH W. HAENSEL, 


St. Jemee Buliding. New York. 





CLARENCE EDDY 





Inaugural Concerts an Organ Recitals 


SEASON 1905-6 
United States and Canada 


Management LOUDON C. CHARLTON, Carnegie Hall, New York 











Whose success last season was so 
pronounced, will play Sixty Con. 
certs this season. 








MARIE @ NICHOLS, "= 


Direction LOUDON G. CHARLTON. 


Carnegie Hail, 
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Teacher of Teacher of 
BREVAL SALEZA 
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TACOMA. 


lejetichdiensilibsiashibeien 
Tacoma, Wash., 

N event of great significance, as well as of much 
musical importance, was the opening of Temple 

Music Hall, October 17, by Beatrice Dierke, of 

Portland. This gives Tacoma a hall the superior in every 
way of any on the coast, and fills a want felt in every city 
for a suitable and artistic auditorium where musical af- 
Temple Music Hall is similar in design 
is circular 


October 22, 1905 


fairs may be given 
and appearance to Chickering Hall, Boston. It 
in form, with an ample balcony, and seats 500 comfortably 
It is built in the very centre of the splendid new Temple 
»f Music, just completed for the home of the D. S. John 
ston Company, and it is so arranged that no sounds from 
the outside world can penetrate its peaceful quiet. In 
finish, most attractive, in acoustic properties perfect, in all 
respects comfortable and convenient, it is welcomed as a 
wholly acceptable addition to the artistic facilities of the 
Besides accommodating the large piano and music 


city 
house, Temple building furnishes studios for all teachers 
who desire to avail themselves of its attractive, airy rooms 

The Mrs. Dierke is a 
favorite here, a remarkable attainments 
who.is doing better work with each appearance. She cre 
ated quite a furore, and never was audience in happier 
nood than when following her sparkling fingers through 
the brilliant selections which are her special style 


ee 


The Ladies’ Musical Club gave the 


opening was a gala occasion 


young pianist of 


innual complimentary 
concert before an audience of 800. It was a charming pro 
gram, consisting of two groups of songs by Clara Lewys 
Boston, now director at Whitworth College 
a Rubinstein trio played by Messrs. Gibbs 
Blackmore. John L. Gibbs is a young violinist 
who has been on the coast a year, after four years’ study 
in Germany with Joachim and other masters 
tel is also a last year’s arrival, coming fresh from the Eu 
ropean fields, where he studied the ‘cello and had valuable 
experience in ensemble playing. John J. Blackmore, who 
completed the trio, spent the last three years in Vienna with 
Leschetizky. Mr 
Wieniawski concerto, and Mr 
gram with a piano group, the whole performance being 


late of vocal 


Tacoma; (sas 


tal and 


Edwin Gas 


Gibbs also gave an artistic reading of a 
Blackmore closed the pro 
delightful and creditable. The club is opening its sixteenth 
season very auspiciously. The second concert will be an 
evening recital by Mary Louise Clary, who is spending a 
little time on the coast, having bowed to the edict that ban 
Mrs. Joshua 
Peirce, the club president, will leave shortly to spend three 
months in Philadelphia and New York 
ez 

Friday, October 13, proved most unlucky for music lov 

for the ardently desired appearance of Harold Bauer 


ished womankind from the cathedral choirs 


ers, 


was suddenly cut off by a most unfortunate mix-up of 


dates, which was not discovered until he reached Portland 
= €& 

Walter G. Reynolds, who has recently come from Doane 
College, Nebraska 
First Congregational Church, and organist of Temple Hall 
where a fine pipe organ has been installed. Mr. Reynolds 
has been elected director of the St. Cecilia Club, the popular 


is the organist and choirmaster of the 


women’s choral club, which has occupied an important po 


sition in the musical life of the city for a dozen years 


Bernice FE. Newent 
Clarence Eddy in Michigan. 
ELECTIONS from two reviews of Clarence Eddy's 
recent organ concert at Kalamazoo, Mich., follow 
Kalamazoo hailed the opportunity of doing honer to Clarence 


Eddy, America’s master organist, Friday evening, for an unusually 
large and representative audience greeted him heartily on the 

casion of the concert which he gave at the Congregational Chur 
at the opening of the new organ His playing is remarkable He 


does not resort to any mannerisms to attract the audience, but wins 





alone In a word, his playing 


favor by his technical powers 


marked by rare refinement. The bolder passages he interprets 
with great dramatic power and brilliancy The quiet themes he 
treats with exquisite delicacy. He unites fine technic with skilled 
pedal manipulation 

Mr. Eddy furnished a program of much excellence and adapted 

varied tastes The Kalamazoo Gazette, October 14, 19 

The program gave Mr. Eddy scope to test the organ im all its 
capacities. He played with that mastery which ght be expects 
As is well known his technic shows the nicest finesse at times 
at times becomes tremendous Severa { the mubers given | 
Mr. Eddy are favorites with concert performers and were inclu 
by Alexander Guilmant, during the cours f serics of rec 
at the St. Louis Exposition last year Perhaps the st interesti 
rgan numbers were the dainty compositios f Alfred H 
Bach fugue—which always tests the musicianship of a perform 
and the “Sursum Corda { Edward Elgar, the new Englis 
poser, who is already recognized as one of the greatest aste 
harmony the wor has ever produced The Sursum Corda 
really the most important number on th« grat I get 
mnderstanding of its beauty ne should be: at i 
religious composition based on a part f the communtcor ery ice 
Lift Up Y r Hearts This theme Mr. Elgar has work 
with the most beautiful ar delicate r I K 
Telegraph, Octol« 4 ) 


The National Conservatory Twenty Years Old. 


ARDINAL GIBBONS has written an autograph let 


ter to Mrs. Jeannette M. Thurber congratulating |! 
on the completion of the twentieth year of the Natio 
Conservatory of Music of America, which was founde: 
by her on October 28, 1885, and chartered in 1891 by sp 
cial act of the Congress of the United States May it 
L2Tow strengtl grow year re < ling 
words 
Inasmuch as some of the leading foreign music school 
those of Leipsic and Berlin, for instance—are only sixty 
two and fifty-five years old, respectively, twenty years 1s 
quite a respectable age for a Conservatory of Music in the 


incident in the 


New World 
history of the National Con 
by its president, Mrs. Thurber, of the eminent 


director of the stitution It was during 


Probably the most important 


ervatory was the engagement 
composer 
lir. Dvorak, as 


ipancy of that position 


his three years oc iat | 
the immortal symphony, “From t New World , 
several chamber music works that caused no end of dis 
s10n as to what constitutes American m 

Dr. Dvorak also conducted the National ¢ ervatory Or 


chestra, which has been the means of giving hundreds of 


young men and women an opportunity to get free instruc 


tion and secure places in the leading American orchestras 
Since, this orchestra has been under the direction, sux 
cessively of Frank Van der Stucken, Emil Paur and Leo 


Mutual Protective U1: 


by-laws, allowing members of 


Schulz In 1808 the Musical ion 


made a special change in its 


the union to play with the pupils, teachers and alumni of 
the National Conservatory provided that the receipt 
the concerts be devoted to the furtherance of musical edu 
cation and the advancement of art 

In 1893 a notable concert was given by the Seid! Orches 


tra and the National Conservatory Chorus. The program 
was devoted to the compositions that had won the prize 
(aggregating $3,000) for compositions by America that 
had been offered by the National Conservatory he 
udges were l)worak, Dudley Buck. Gilchrist, I i 
lins, Hamerik, Paine and Joseffy, America’s leading pia 
ist, who, by the way, has been the head of the Piano Ds 
partment of the National Conservatory ever since its fo 
dation. The recipients of the prizes were Henry Schoen 
feld, Joshua Phippen, Frederick Bullard, Horat P 

ind Geo. W. Chadwick 

One of the leading prima donnas of the concert an 
opera stage, here and abroad, | in Blauvelt i grad 
ate of the National Corservators und president of the 
Society of the Alumna, founded in 1808 

With the beginning of its twenty-first season the con 
servatory has moved from Seventeenth street to more com 
modious quarters at Nos. 47 and 49 West Twenty-fifth 
street, New York, where it has entered into a most pr 


perous year 


Cettlow Before Royalty. 
A* GUSTA COTTLOW, the gifted and popular young 


pianist, is in as great demand socially as profession 
ally. On her way home from her recent trip to the Mid 
die West, she was invited to spend several days at Ithaca, 
N. Y., the guest of former Ambassador Andrew D. White 
and his family 
The recent announcement of the engagement of Prine 
Kat I rvt the co nd tavorit + f the Kaiser, 
to Princess Sophie Charlotte, daughter of the Grand Duke 


of Oldenburg, recalls one of the pleasantest incidents of 
Miss Cottlow’'s stay turope, when she recerved an my 
tation to play with the Royal Orchestra in Oldenburg. She 
selected the Chopin E minor concert which evidently 
pleased the royal party, as we as the audience, as the 
Grand Duke and his daughter were both enthusiastic in 
their applause and praise of her performancs 


Improvements at the Opera. 


A I the Metropolitan Opera House last week there was 
an invitation scene rehearsal to exhibit the improve 


ments made recently in the stage mechanism and to show 
some { the new scene sets just received from Vienna 
After these had been viewed from the front of the house 
the handful of persons that made the audience were taker 
over and under the stage and shown at close range just 
w the things “worke: 
()t most mmportance was the new clectr vechanism by 
which control of all the ty x dr | red at 
witchboard looking ke n uprigl ypewriter Hand 
bor is further done away with by sw ‘ which tu } 
and off the Stage thunder ghitning, wind and rain und 
thers which operate the traps, bridg: l he 
ct mplicated Stage fi 
The new cene set wn repre ted ¢ palace na « 
temple for “The Queen of Sheba,” the bridal cl er for 
Lohengrin and the forest for “Hansel und Gretel.’ 
Goerlitz Here. 
| go Ar -espeige manager Kubelil 
New York last weeh rder t make the fir 
rangements for the great nies nol ning = 
America 
Mary Howe Married. 
MA. HOWE, the opral was marric 8 
Tuesday October 24, 1 Edward Od Bu 
Mr. and Mr Burt “ be at 
South Lancaster. Maas ufter Novem! 
Reinhold Hermann, well knows N Y ork as just 
hed a symphonic poem entitled Lag " Ww “ 
ive it pre { ‘ ate , 





CA WN I, 


ODELL 


Late General Musical Expert with 
Henry W. Savage's Attractions 





Sr BOTA LS Times . 


Perfect Breath Control 
Correct Tone Placing 
English Diction and Repertoire 


Practical Course of Training for Professional Stage. 


Residences 4238 VW. S7th St. 


Apply by mail for interview regarding terms, et 














Mrs. ROLLIE BORDEN-LO 


Munich, Paris, London, Bertin. 
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EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS. RECITALS, ORATORIO. 
Address 237 West 100th Street, New York. 
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DAYTON. 





Dayton, Ohio, October 26, 1905- 
AYTON musicians, both professional and amateur, are 
rejoicing over the bright prospects for the organi- 
zation of a new choral society. The new society will, in a 
way, take the place of the old Philharmonic Society, but 
will be of much larger scope and more truly representative 
of Dayton. 

The movement has the support and co-operation of three 
principal associations of the city, the Young Men’s Chris- 
tian Association, the Women’s Christian Association and the 
Young Women's League, although the membership of the 
new society will be by no means limited to these organiza- 
tions. The first open meeting will be held November 2. 

sé & 


Another sign of Dayton’s awakening musical life is found 
in the reorganization of the Dayton Conservatory of Mu- 
sic. The piano and theory department has been strength- 
ened by the addition to its faculty of Charles Arthur Ridg- 
way. Mr. Ridgway gave an introductory recital October 
19, playing a varied and difficult program. Other members 
of the conservatory’s faculty are: Piano and Theory— 
Louis Waldemar Sprague and Archie A. Mumma. Voice— 
Wilmer D. Lewis. Violin—Emil Wiegand. Elocution— 
Martha Fowlkes. 

The conservatory has a recital hall seating 200 people, and 
it is planned to give frequent recitals for the benefit of the 
students and of the public. Three recitals have thus far 
been given, a lecture recital by Mr. Sprague, Mr. Ridg- 
way’s recital and, October 24, a piano recital by Archie 
Mumma. 


ee & 

The Chaminade Club devoted its Tuesday afternoon 
meeting to a study of early German, French and Italian 
composers. The program included representative pieces. 
Maude Kiser read a paper on “A Comparison of the Early 
German, French and Italian Schools of Music.” The mu- 


sical numbers were given by Mrs. Archie Hamilton, Miss 
Eickman, Miss Yeazel, Miss Oelman and Mrs. Sievert. 
eS & 


Dayton is to have another musical club to be called the 
Fortnightly Club. The club will hold its meetings in the 
recital] hall of the Dayton Conservatory of Music. 


Calve's Concert. 


MMA CALVE’S only concert appearance in New York 
this year will take place at Carnegie Hall Saturday 
afternoon, November 4, the New York Symphony Orchestra 
under Walter Damrosch, assisting. This will be the only 
time the famous prima donna will sing in Manhattan this 
season, and she will not be heard in opera. The diva re- 
turns after a summer's rest at her castle in the south of 
France, and the assurance is given that her voice is better 
than ever before. She will be heard in a variety of songs 
including some thirteenth century French chansons never 
before sung in this country. While no selection from 
“Carmen” appears in the published program, doubtless 
Calvé will give some things as encores 
Madame Calve has an excellent company, made up of 
artists who have won success in Europe. All of them 
ure newcomers to this country. M. Bouxmann, a French 
basso, is favorably known throughout France and Belgium. 





Berrick von Norden, tenor; Argyro Kastron, a young vio- 
linist, and Camille Decreus, accompanist, have won fame on 
the continent. The program in part will be: 


Orchestra. 
EA SED WU DW DUNO s nents dbaveccecdcbasetceucctosbscics Bizet 
Mr. Bouxmann 
Gee, Des 5 icics cee dicds gemdg seeded sedis cdagpccascoes Gounod 
Emma Calve. 
Aria, O mio Piccolo Tavolo, from Zaza..............+. Leoncavallo 
Mr. Von Norden. 
Vieia Adaslo and BeBivescursedssvicsviccciccccsccecces Sinding 
Miss Kastron. 
Songs. 
Emma Calve. 
Orchestra. 
Rata 10 Ci kc vb nda tdbcamdhdewocbdndetincccectetevenetere >< Flegier 
Mr. Bouxmann. 
Asia from Perle de Breall... cccccccccccccccccsecccsccse David 
Emma Calve. 
Orchestra. 

Binee Win Babi dn he secs ccd cada ctautateate: ibekasee Old English 
ee ff PPR rrr eee Bohm 
Mr. Von Norden 

Songs. 


Emma Calve. 








Reisenauer’s Phenomenal Memory. 


N illustration of the power of memory and endurance 
A possessed by Alfred Reisenauer is furnished in an 
incident related by a German paper. It seems that the 
pianist had given a concert in Dresden in which he had 
responded to a final encore with two Liszt rhapsodies. This 
in itself would have been enough to prostrate an ordinary 
man. Not so Reisenauer. After the performance he re- 
paired to a neighboring wine room with Emil Sauer, an- 
other noted Liszt pupil, and Richard Buchmayer, pianist, 
critic and musical historian. Reisenauer and Sauer had 
soon taken possession of the grand piano, which the pro- 
prietor kept for the convenience of his guests, and after 
that the keys had little rest until 4 o'clock in the morn- 
ing. Reisenaver gave a finished performance of every- 
thing he played, and might apparently have continued in 
that way all the following day. Duty called him away, 
however, and he took an early morning train for Berlin, 
where he gave another concert the same evening. Whether 
or not he played the piano throughout the night is not stated 
—doubtless because Buchmayer accompanied him no further 
than the Dresden station. 








Bauer in the Far West. 


66°TO listen to Bauer is to enjoy the pianist’s art at its 
fullest development,” said the Winnipeg Telegram, 
commenting upon Bauer’s recent recital in Winnipeg. “From 
the authoritative opening notes of his first number, the 
soloist had the rapt and intelligent attention of his entire 
audience.” On his tour this season, under Loudon G. 
Charlton’s direction, Bauer is duplicating his successes of 
former years, and his playing is winning the praises of 
the critics of the West. For the next few weeks the pian- 
ist’s engagements will keep him on the Pacific Coast. 





Ruegger a Favorite Everywhere. 


A ILETTER from Elsa Ruegger states that the European 

engagements which she is at present filling are 
proving highly successful. The Belgian ‘cellist will remain 
abroad until the last of December, when she will sail for 
America. 


When Davies First Sang Here. 
EN DAVIES, the famous Welsh tenor, came to this 
country the first time in 1893, when he was engaged 
to sing in some festivals in the World’s Fair in Chicago. 
The evening previous to his sailing for America he received 
a cable cancelling his engagement, but as he had made his 
plans, cabled back, “Too late, I'm sailing tomorrow.” 

On his arrival in Chicago the Welsh people and the 
World’s Fair management came together and jointly ar- 
ranged to give seven concerts. Nothing was said to Davies 
about the terms. Each concert was a greater success than 
the preceding ones and they were attended by immense 
audiences. At the end of the series, which lasted ten days, 
the manager called Davies into his office and handed him a 
pile of bills about to the value of the original contract, 
$5,000. 

Davies has visited this country several times since then 
and continues to be looked upon as the foremost English 
singing tenor of our time. He will come for his next tour 
in March next under the management of Henry Wolfsohn, 
and remain until May. 








Our Utah Correspondent. 

(From the Idaho Statesman.) 
ROFESSOR McCLELLAN’S pipe organ recital at the 
First Methodist Church last evening was the musical 
event of the season. Professor McClellan is well known 
in Boise, having on more than one occasion in the past 
charmed audiences in this city with his wonderful mastery 
of his chosen instrument for the expression of musical 
meaning. The program last evening was exceptionally de- 
lightful, having been arranged with proper regard for even 

balance. 





Gorski, Advance Agent. 
OUNG GORSKI, stepson and favorite of Paderewski, 
is to be advance agent of Modjeska, the actress. He 
is so impressed with his father’s success here that he pro- 
poses to cast his fortune with the Americans. 











Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ‘way 
up, and keep them there! Up with the prices! Up! 























JOHN... 
WARKEN 


235 West 97th Street 
NEW YORK CITY 


Artist Management 


‘Phone: 430 Riverside 


WRITE FOR TERMS 














PRESENTS FOR THE SEASON OF 1905-06: 


SAFONOFE 


Russia’s Foremost Conductor 


LHEVINNE 
ESTELLE LIEBLING 
MARIETTA BAGBY 





Russia’s Greatest Pianist 


Celoratura Soprano 


Contralte 


RUSSIAN SYMPHONY ORCHESTRA 


RACHMANINOFF 
EMIL GREDER 
RUBIN GOLDMARK 


On Tour, January-February, 1906 


Composer, Conductor, Pianist 


Baritone 


Leeture Recitals 











AMERICAN TOUR 


Feb. 1—June 1 


CHARLES Bari 
= CLARK" 
a gee  eaeles se 








‘ST. LOUIS. 





Tas Opsox 

Sr. Lowrs, October 26, 1005. | 
HE Porteous entertainment, last Tuesday night, at the 

Odeon, was one of the best testimonial concerts ever 
given in St. Louis. A first class musicale was presented 
by such singers as Mr. Sheffield, Mr. Gordon, Mrs. Boll- 
man, Miss Frank, Miss Hawes, Mr. Shoen, Mr. Buse, Mr 
Rohan, served to draw a fine audience which filled the hall 
Mr. Porteous has been a favorite 


century, 


and boxes to overflowing 
singer for a quarter of a and the 
gathering of hundreds of friends must have been 
gratifying. Mr. Porteous’ work was greeted with deafen 


ing enthusiasm, especially after his Cavalier Song, when 


spontaneous 
most 


encore after encore was demanded 
ee & 
The Scullin-Wade wedding, which was voted the most 


beautiful nuptials celebrated in St years, 
made particularly impressive by a most elaborate musical 


Louis in was 
service under the direction of Theresa Finn, the organist 
of the New Cathedral Chapel. Miss 
woman organists in town, and her work is always 


Finn is one of the 
best 
highly artistic, whether coming from her own perform 
ances or those who work under her supervision. The mu 
sic was exquisite, as some of the best talent in St. Louis 
was employed. Joseph Kern played berceuse by Godard, 
and Handel's Largo on the ‘cello; these were followed by 
Dur 
Duet 


“O, Salutarus,” by Poniatonski, sung by James and John Ro 


Raff's “Cavatina,” a violin solo, by Mr. Falkenhainer 
ing the ceremony the following program was given 


han; solo, “Ave Maria,” by Gounod, sung by Mrs. Charles 
J. Daly; quartet, “Benedictus,” by Von Weber, sung by 
Mrs. Daly, Stella Price Holloway and Messrs. Rohan; trio, 


by Curschman, sung by Mrs. Daly, Miss Holloway and 
James Rohan. Adelia Ghio played the harp 
ee & 


James T. Quarles and his fine choir made 
West wedding extra attractive last Tuesday 


an elaborate song service 


the Hopkins 
afternoon, by 


THE MUSICAL COURIER. 


Genevieve Hawes, a pupil of Clinton Elder, made a fine 
impression at the Porteous concert last Tuesday evening 
Miss Hawes has a voice of good quality, flexible, and has 
a certain amount of style to her work, which wins her in 
stant recognition 


eS & 
The outlook for a big musical season is evident. Be 
sides the many local society concerts, a number of the 
world’s famous singers have booked engagements. Emma 


Eames is announced for November 14; Madame Calve, De 
Walter Damrosch and his orchestra play later 
afloat that St 


cember 4 
in the month, and there is a rumor 
to be treated to a festival of grand opera 

es & 

A Lullaby Concert is announced for tonight by the Sec 
ond Baptist Church 
to be presented in costume 
Mrs 
make her debut as 


Louis is 


The Sleepy songs of all nations are 
A number of local talent ar« 


in the cast Harry Sanderson, of New York, wil! 


1 singer in St. Louis 
eS & 


In the Recital Hall of the Odeon, next Sunday afternoo 
October 29, the Young People’s String Orchestra, Victor 


Lichtenstein, conductor will give its eighth semi-annual! 
concert These juvenile concerts are remembered wit! 
great pleasure on account of their merit, and the interest 


iroused among the younger sect in helping to develop 
) & ping I 


musical taste along higher lines 








Van Hoose Begins Season in Boston. 


is doubtful if any American tenor has earned greater 


| l 


distinction in recent years than Ellison van Hoos 
‘He sings like a true artist,” was the comment of a great 
critic last year. His voice is brilliant and a pure tenor 
Van Hoose’s season, which is under the direction of Loudot 
G. Charlton, is to open in Boston next Friday with th 
Boston Symphony Orchestra 
Rogers’ New York Recital. 
a MBER 27 1s the date of Francis Rogers’ song 
recital in Mendelssohn Hall. Mr. Rogers will sing 


at the White House in Washington again this season 








THaNonrk. 








O F IVI ss B : FITZHUGH W. HAENSEL, 





Oratorio, Concert, Recital. 


MANAGEMENT 


St. James Building, WEW YORK 








CAROLINE MIHR HARDY 


DRAMATIC SOPRANO... 
Management HENRY WOLFSOHN, 131 East Seventeenth Street, NEW YORK. 










~ COON 


PIANIST 


First Appearance November 2nd, CARNEGIE HALL 
New York Symphony Orchestra, Waiter Damrosch, Conductor 


Management; HENRY WOLPSOMNN. 












A new device for 
increasing the stretch and 
developing the 
strength of the fingers. 
Invaluable to pianists and 
other instrumentalists. 





e~<s 
Patent applied tor in the United States 





For sale at Piano Studio of 


LEOPOLD WINKLER, 


6i East 120th Street, 
NEW YORK 


Sn ow 










39 


Gadski in New York. 
ADAME GADSKI 


ready to enter upon the season for which her man 


has arrived in New York, and is 


has been making arrangements 
id and little 


wer, Loudon G. Charlton, 


} 


Che soprano, who is accompanied by her husba 


laughter, will make a transcontinental tour, appearing in 
the larger cities in which she was heard last year, and 
kewise visiting several places which she has not yet 
sung. Gadski'’s prestige has been decidedly increased this 


summer by her success as star of the Munich Festival, 
de was warmly praised ; 


where her Brunnhi while her Coun 





tess, in “The Marriage of Figaro” aroused equal enthusi 
asm The prima donna’s first appearance this season will 
be with the Boston Symphony, in Boston, November 3 
und 4 
Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well, Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 


comn 
and 


und brass and percussion imstruments 


opera and vaudeville singers, and pianists 


violinists, soloists, teachers, players on wind 


and chorus 
singers, and opera soloists, orchestral players, res 


taurant and hotel and ferry boat and picnic play 


ers, and players and singers and musicians of 
ery sor nd de nal s you men and 
men aun ‘ cv my cruiticisms nn mash 
md musicians j f wou raise your prices! 
\ Th) for nothing } he # ; vay 
wh, and i them li Up 
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THE WEEK IN NEW YORK. 


5¥:,.47 EDNESDAY afternoon, October 25, concert, 
Ve John Young, tenor soloist, Aeolian Hall. 
Wednesday afternoon, October 25, musicale 
by Clifford Wiley and Mrs. Wiley, 201 West Seventy- 
ninth street. 

Wednesday evening, October 25, Dora Marrow, piano 
recital, Knabe Hall. 

Thursday evening, October 26, musicale by Mrs. Henry 
Smock Boice and Margaret Goetze, studio, Carnegie Hall. 

Thursday evening, October 26, Inaugural concert, Brook- 
lyn Institute, David Bispham and Marie Nichols, Associa- 
tion Hall, Brooklyn. 

Friday evening, October 27, Baldwin Studio recital, Oga- 
rita De Vet, piano; Gugliemo Caruson, baritone; Carnegie 
Hall. 

Friday evening, October 27, American Institute of Ap- 
plied Music, pupils’ recital, 212 West Fifty-ninth street. 

Saturday afternoon, October 28, concert, Katherine 
Heath, soprano, soloist; Aeolian Hall. 

Saturday evening, October 28, Manuscript Society con- 
cert, National Arts Club, 39 West Thirty-fourth street. 

Sunday evening, October 29, Sousa’s Band, Hippodrome 

Sunday evening, October 29, grand orchestral concert, 
New York College of Music, assisted by New York Phil- 
harmonic and prominent soloists, Carnegie Hall. 

Tuesday evening, October 31, Gwilym Miles, song recital, 
Mendelssohn Hall. 


How to Be a Professor. 

(Frederick Stevenson in Boston Record.) 
HE voice is, to my mind, the most wonderful of all 
creations—saving only life itself. No mechanical in- 
strument is in the same world with it, or ever can be. Its 
care, its preservation are of vital import; its molding, 
its guiding a grave responsibility. Yet it is into this very 
sphere that any Tom, Dick, or Harry—and there are others 
can spring jauntily, and with impudent cock-sureness call 
in the vocally lame, the tunefully blind, and the pitchily 
ignorant that they may be made whole on the shortest 











possible notice 

There is, unhappily, nothing to prevent this. Doctors 
must take their medicine—that is, they must go their course 
of study, hold mystic communion with many cadavers of 
the dear departed, and don their sheepskin before they can 
proceed to kill or cure, as the case may be. If the former, 
it mayhap does not matter so much, because lots of people 
ought to die anyway. And then, dead men tell no tales, 
they say; whereas a bad singer is an everlasting misery to 
everybody concerned. Lawyers, too, cannot get through 
their novitiate unti! they have piled Coke upon Blackstone, 
learned the Ten Commandments, and taken sundry and 
divers oaths—all of which means time and other things 
Che clerical preparation is even a worse matter, or better, 
just according to the way in which one looks at these 


things 


But to become a voice builder is as easy as flying down 
the chutes, and much more profitable. Gird on your gall 
plated armor, fling out your flaming shingle, pave your 
newspaper avenues with gold brick promises, sing your 
loudest, and talk your smoothest—and there you are, a full 
fledged “Professor,” and the gullible are yours. 








MUSIC AT COLUMBIA. 


Cotumata University 1x tue Crty og New York,. 
Department of Music. ‘ 


To The Musical Courier: 

A course of weekly lectures will be given in the Auditor- 
ium of Earl Hall, on Wednesdays, at 4 p. m., as follows: 

Four lectures by Prof. William Hallock, of Columbia 
University, on “The Physical Materials of Music.” 

November 1—The Physical Basis of Music. 

November 8—The Physical Basis of Music. 

November 15—Musical Scales. 

November 22—The Quality of Musical Sounds. 

Two lectures by Miss Alice C. Fletcher, of Washington, 
on “The Music of Savage Races”: 

November 29—~Emotion in the Music of Savage Races 

December 6—Form in the Music of Savage Races. 

Four lectures by Prof. George C. Gow, of Vassar Col- 
lege, on “The Historical Development of Musical Form” : 

December 13—Musical Form in the Polyphonic Period 
(vocal). 

December 20—Musical Form in the Polyphonic Period 
(instrumental). 

January 20—Musical Form in the Classical Period. 

January 17—The Problem of Musical Form in the Nine 
teenth Century. 

These lectures will be illustrated throughout. Further 
announcement will be made concerning subsequent lectures 

The lectures are open to the public. No tickets of ad 
mission are required, but the doors will be closed promptly 
at 4.10 p. m. F. P. Kepret, 

Secretary of the University 





Music in the Philippines. 


VERY child (particularly the girls) in the Philippine 
Islands, has a piano when it is six or seven years 
old, if its parents can afford to buy or hire one, and the 
Manila directory contains a long list of teachers of instru 
mental music, who seem to be busy. If you take a morn- 
ing walk on any of the streets in the well to do part of 
town you will recognize that the young Filipinos are 
diligent in practicing music lessons, and go at them with 
zeal and persistence. Nearly everybody can play some 
kind of an instrument and hundreds of families in Manila 
can furnish a respectable orchestra without going beyond 
their own threshold. 

School teachers report that the little Filipinos pick up 
music instinctively; that they have quick and receptive 
memories and can learn the melody and the words of a 
song in two or three lessons.—Golden Days 


THE TRUTH ABOUT MME. RAPPOLD. 


lo the Editor of The Musical Courter: 

Dear Sir—So many absurd stories have been circu- 
lated in regard to the engagement of my pupil, Mme. Marie 
Rappold, at the Opera, to sing one of the principal roles 
in the “Queen of Sheba,” the opening night, that I would 
like to set this matter straight for the musical public 

On May 7, 1905, Madame Rappold was engaged to take 
part in the Schiller Festival, which was given at the Mon 
tauk Theatre, Brooklyn, and for which occasion I selected 
the “Jeanne d’ Arc” aria by Tschaikowsky, words by Schil 
ler. Director Heinrich Conried took part at the same per 
formance, reciting one of Schiller’s poems. Madame Rap 
pold sang the aria particularly well that evening, and was 
received with a great deal of enthusiasm. After the per 
formance a supper was served to the artists of the occasion 
and a few invited guests, of whom I was one. It was here 
that I introduced Madame Rappold to Mr. Conried, who 
was very enthusiastic about her work, saying that he had 
rarely heard so beautiful a voice, and asking her why she 
had not sung for him with a view to an operatic engage 
ment. She told him that she would be delighted to do 
so in the fall 

A few weeks ago I wrote to Mr. Conried reminding him 
of what he had said about Madame Rappold’s voice, and 
that she was ready to sing for him the entire role of Elsa, 
and part of the “Queen of Sheba,” in which I had pre 
pared her. He at once replied that he and Conductor Herz 
would be glad to hear her on the stage of the Metropoli 
tan Opera House. They were so impressed with her voice 
and her singing that Mr. Conried at once engaged her 

Madame Rappold has been studying with me for the last 
seven years, and all her work has been prepared under my 
direction Sincerely yours, 

Oscar SAENGER 
October 28, 1905 


The following have studied under Mr. Hermann 
KLeIn : 


ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole- 
King, Mrs. Susan Halley Davis. 

OPERA—Mnme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Mr. Beno 
Davies, Ruth Vincent. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heiok, tw Fritzi Scheff, Mr. A. Dippel, Mr. A. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 
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HEINEMANN, CONCERT BARITONE. 


LEXANDER HEINEMANN, the great German bari- 
tone, is one of the most striking personalities in the 
Berlin musical world today. As a vocal teacher at the 
Stern Conservatory, he is renowned for his uniform suc- 
cess, for taking crude, hard, young voices, and so shaping 
them with his own excellent training methods and sunning 
them with his own musical warmth that they mellow and 
ripen into instruments of rare tone color and mature 
beauty. As an artist he is noted for the undiluted poetry 


of his nature, and for the music which throbs in him to 


his finger tips. As a singer, aside from the charm and 
power of his tones, he amazes and entrances one with his 
immense versatility, a many sidedness which enables him 
entirely to grasp and perfectly to express the dramatic, 


musical and poetic meaning of any kind of song, whether 


it be sombre oratorio, passionate serenade, or rollicking, 
joyous ballad. As instructor, musician and performer 
Heinemann is in every respect unique, and thoroughly de 
serving of his rapid success 

An enthusiastic witness to the great baritone’s excep 
tional gifts and achievements is to be found in no less a 
person than Dr. Paul Ertel, the eminent critic of the 
Lokal Anzeiger, who writes of Mr. Heinemann as follows 

“Of late years seldom is it that by means of his wonder 
ful voice a baritone has attained just so far reaching 
recognition as Alexander Heinemann. His organ is a 
phenomenon such as fathomless Nature creates only in her 
unfrequent hours of lavish whim. In merely range it is 
unique, for Heinemann takes with utter cleanness of in 
tonation not only all the notes of the bass register up to 
F sharp, but also, by use of the chest tones—and who can 
follow him in that ?—sings even the tones of the tenor cleff 
up to high B. This marvelous voice also has been trained 
in a strict school and developed into volume sufficient to 
offer a winning fight in counter performance with a great 
orchestra. Moreover, in “piano” the timbre of Heinemann’s 
voice is very tender, and most pleasing to the ear. When 
one adds to this all that Heinemann has a rich musical 
education and powerful intelligence of delivery, one under- 
stands how the féted artist can sing to sold out houses, and 
how such success as his, equally great along artistic and 
financial lines, is granted to but few of his younger fellow 
musicians. 

“Heinemann’s parents had other than musical plans for 
the future of their son, and Alexander (who had mean 
while enjoyed a few violin lessons) started in life as a 
clerk before he was able to change the practical mind of his 
father over to his views of a profession. When he did so, 
however, he studied with a strict “Stadtmusikus” in Asch 


ersleben, from whom he gained at least a thorough founda 
tion for his musical education. On his subsequent return 
to Berlin he aroused the warm interest of Choir Director 
Friedmann Baruch and Fraulein Jenny Meyer, director 
of the Stern Conservatory. The last named experienced 
teacher gladly took the young artist under her charge 
Unfortunately, however, her instruction was not of long 





ALexanper HeInEMANN 


duration, for, as a result of his hardships under the Stadt 
musikus in Aschersleben, Heinemann succumbed to an at 
tack of acute rheumatism, and was compelled for three 
years to relinquish his calling. As his teacher died mean 
while the young singer completed his studies with Adolf 
Schulze. In 1897 Heinemann made his first appearance, in 
the Berlin Singakademie; there he labored industriously 

a highly gifted autodidact—to advance in his vocal educa 
tion, and soon reached such a degree of perfection that 
foreign critics began to take note of him. Heinemann has 
concertized in _many foreign cities, always with great sux 











‘RIDER- 


KELSE 


cess, and last year he plucked most honorable laurels from 
Paris and London, Antwerp and Lemberg. For some 
years, moreover, he has been active as a treasured member 
of the Stern Conservatory faculty, and as such has given 
important proof of strong pedagogic talent.” 

Appended are a few of Herr Heinemann’s always com 
mendatory notices 


Herr Heinemann's voice is of eminent fullness and beauty, his 


oling is perfect in every respect, and his delivery is large and 
moving Nord Ostsee-Zeitung, December 5 

Alexander Heinemanr f Berlin, t “ fell the title role, is 
to be placed in the first rank of all the » sts In the perform 
ance f this eminent artist a lant voice nusical intelligence 
and powerful temperament unite to a degree unique Hamburger 


Nachrichten 


Herr Heinemanr * every ality pertaining the singer of 
importance, a large voice, excellent in ite fullness f tone, good 
raining, warm temperament, and a lively imaginatior which chains 
the audience to his method of delivery Herr Heinemann has a 
great future on the concert stage He does not need to tack around 
with his voice in rder t get ther a! evening, but he can 
avish it as a spendthrift does his capita His hearers hang upor 

Ss singing as if in a trance, and cannot get enough; and hetwee« 
singer and public preva that sympathy that passes like an electri 
spark fron ne te the ther Die Post, February 1¢ goa 

Alexander Heineman: whor we treasure as ‘ f if moet 
carnest and important singers. was listened t by a all every seat 
{ which was taker His tender, ay athetsc, excellently handled 
volkee stands in « we to fine feeling, artistic tagte lemperament 
and artistic penetratior ; e balance enderings Die 
Welt am Montag, February 

Jubilant applause greeted the performances { Alexand Hein 
mann. And rightly » In his sing a f faulties trained voice 
f luxuriant beauty ‘ nited wit telligence artist ta and 
absolute surety, making a whole whi alway ¢ roduc 
ing a deep impressic: m the caret Allgemeir M k Zeitung 
February 21, 1902 

Herr Heinemann's voice an exceptiona expressi ritene, of 
great fullmess and great charn f tom ssessing the unusual 
excellence of brilliant and ringing timbre ewen in tender piano 
His organ has had a masterly schooling, his intonation is true to a 
hair, and his handling of his vocal material is tl nost tasteful 
imaginable, and united with a strongly soulful etyle of delivery 
which puts the poetic content of the song int lramatic expression 
in its more characteristic moments Cologne Tageblatt, May a5 
1903 
‘ ' TUDENT can rent a we furnished apartment, four 

rooms and bath, in a new, up to date house: owner 
engaged South for the winter; will rent at a reasonable 
figure; can be seen by appointment. Mrs. S. L. Taytor 
162 Beach avenu Bron, New York Reference Mus! 
aL CourRTER 
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Oratorio, Concert aad Seag Recitals, 
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HEINRICH GEBHARD, PIANIST. 


MONG the young pianists of America Heinrich Geb- 
A hard has won distinction by reason of his achieve- 
ments, which are remarkable. Gebhard was born near the 
Rhine, in Germany, where he first studied music with the 
leader of a military band. At the age of ten he came to 
Boston and immediately began the study of the piano with 
Clayton Johns, with whom he had a most excellent and 
thorough musical training, not alone on the technical side, 
but also in theory and composition. During his days at the 
Roxbury High School young Gebhard was a prime favorite, 
and his help in musical matters was recognized at all times. 
At the graduation he composed an ode upon words by a 
classmate, fur chorus and solo, which was performed on 
graduation day of 184. After seven years with Clayton 
Johns, Gebhard left for Vienna, where he studied with 
Leschetizky. His concert in Boston, prior to going to 
Vienna, was a notable one, presenting a piano and violin 
sonata of his own and the Schumann concerto with an or- 
chestra under Franz Kneisel. 

During his studies with Leschetizky Gebhard was a class- 
mate of Mark Hambourg, Gabrilewitsch and Schnabel. 

In the fall of 1899 he returned to America, and since then 
has been constantly playing in public. In Boston, especially, 
he has created for himself a position of importance as pian- 
ist and teacher. He made his debut in the year of his re- 
turn with the Boston Symphony Orchestra, in Cambridge, 
playing the Beethoven C minor concerto (with cadenza) 
by himself, having immediate success. 

Shortly after that he played with the Kneisel Quartet in 
Boston and other cities. During the following years he 
played three times with the Boston Symphony Orchestra 
in Boston, appearing in the Saint-Saéns G minor concerto, 
Richard Strauss’ “Burleske” for piano and orchestra, and 
’ Converse’s Poems for Piano and Orchestra, entitled “Night 
and Day.” In New Haven he played the Chopin E minor 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury. 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by wriling criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 











concerio under Horatio Parker, and in Hartford, Conn., 
the Liszt A major concerto with the Hartford Philhar- 
monic. In all these performances Gebhard won the warm 
plaudits of audience and press. 

Every year since his return from Europe he has given 
recitals of his own in Boston and vicinity, often offering in- 
teresting novelties and rarely heard works. He has played 
at many of the fashionable homes and clubs of Boston and 
vicinity. Noteworthy also has been Gébhard's connection 
with the Longy Club. Me was for three years pianist’ of 
this distinguished organization of wind instruments. 

Gebhard was heard in New York in 1901 in Aren’s People’s 
Symphony Concerts, playing the Mozart D minor con- 
certo; in March, 1903, with the Longy Club, and in De- 
cember, 1903, with the Kneisel Quartet. On the latter oc- 





Hernricn GeBHarp. 


casion he was most warmly received by both public and 
eritics, and besides being praised for his spiritual rendering 
of the Schumann quintet, won special comment on his 
poetic interpretation of the wonderful songs, with viola by 
Loeffler, in which he performed the piano part. In April, 
1904, Gebhard played with the Arbos Quartet at the White 
House in Washington. In all his various appearances he 
has had remarkable success. During the coming season he 
will be in New York every fortnight for a few days to 
teach, chiefly carrying on some of the work of Madame 
de Wienzkowska, the Leschetizky exponent, who died se 
suddenly last spring, and who in her last illness recom- 
mended him as a successor to herself. Mr. Gebhard’s stu- 


dio in Boston is at Steinert Hall. In New York, 8 West 


Fortieth street. 

Outside of his teaching he has booked many engagements 
for this season in different cities, and will be heard in New 
York with the Kneisel Quartet, the Boston Symphony Or 
chestra, and in a recital of his own in Mendelssohn Hall 


Bessie Abott’s Triumph in Paris. 
ROM a New York studio to the Grand Opera House 
in Paris is a far cry, indeed, says the New York 
World correspondent from Paris. But Bessie Abott, the 
American soprano, made the trip in just one step, or, 
rather, with just one birdlike flight. 

New Yorkers remember hearing a good deal about her 
Paris debut when she captivated a most critical audience 
by her exquisite singing and charming girlish personality, 
almost touching in its extreme youth and fragility. 

But seeing is believing, with a difference, and it 
after “I saw” Bessie Abott as a prima donna of the Grand 
Opera in Paris lately that I realized all it means to have 
accomplished such a feat. 

The evening I heard Miss Abott, her flutelike voice of 
rare, delicious quality fairly took the French audience off 
its feet, and the little American was encored tumultuously 
after the waltz song, which she was obliged to repeat 
three times before the opera could proceed. 

After the performance I went behind the scenes and 
saw our fascinating little compatriot receiving the adula 
tions of the French critics and dilettante with a demure- 
ness that was very amusing 

Miss Abott is coming to this country next month for a 
concert tour under Henry Wolfsohn’s management, mak 
ing her debut with the New York Symphony Orchestra in 
Carnegie Hall December 19 


was 


Carl's Organ Concerts. 

ILLIAM C. CARL will inaugurate the new organ in 
the North Presbyterian Church, New York city, 
November 24, assisted by Mary Adelaide Liscom, organist 
of the church; Ellen Fletcher-Caples, soprano, and Ed 
win Wilson, baritone. Mr. Carl will play a return engage- 
ment in St. Paul's Church, Newburgh, December 11, and 
has just been booked for an appearance in Erie, Pa. The 
New York series will begin Tuesday evening, November 
14, at the First Presbyterian Church, and his lecture there 
on “Japan” occurs this week, Friday evening, November 3, 
at 8:15, for which an admission fee is asked. The Guil 
mant Organ School is now in full operation for the season, 
and many students are here from distant points. Clement 
R. Gale will give the second lecture in the course to 
morrow (Thursday) afternoon, on “Choral Technic,” and 

the Students’ Matinee Recitals begin on the oth inst 


Elsa Breidt’s Concert. 
LSA BREIDT, the highly talented pianist from Chi 
cago, who has been studying for the past few years 
with Alexander Lambert, will give a concert with the 
sistance-of the New York Symphony Orchestra, Walter 
Damrosch, conductor, at Mendelssohn Hall, Saturday 
evening, November 18, at 8:15. 
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PITTSBURG. evening the “Kreutzer Sonata.” Mr. Frank and Mr. Bram- Francis Rogers, baritone, and Elsa Ruegger and Marie 
sen also contributed to the program, the former playing Nichols, ‘cellist and violinist 
“Kreisleriana,” by Schumann; the latter Tschaikowsky @e & 
> ; Sa a cae Variations. There is sometimes a good deal of fun poked at the 
HE opening concert of the Pittsburg Orchestra, which, eS eats acim, ta tamed to waked ehh, 08 OS 
by the way, is always given on the evening of Foun- The season of the Tuesday Musicale promises to be of doubtedly much of it is deserved. But Omaha is very for 


der’s Day, will this year, the eleventh season of the or- 
ganization, take place next Thursday evening, November 
2. The symphony for the first program 
be Beethoven’s No. 7, in A major, and there will be no 
soloist. During the season many novelties will be played, 
some for the first time in this city, others, the first time 
by the The list of soloists includes the well 
known names of Harold Bauer, Mrs. H. H. A. Beach, 
Aloys Burgstaller, G. Campanari, Ben Davies, Muriel Fos- 
ter, Rudolf Ganz, Jean Gerardy, Kirkby-Lunn, Luigi von 
Kunits (concertmaster of the orchestra), Henri Marteau, 
Emil Paur, Marta Sandal-Bramsen 
Campanari is to be the soloist at the second concert, No 
vember 10, his numbers not yet being announced 
ee & 
The free organ recitals at Carnegie Hall will be con 
tinued this year with American organists, Clarence Eddy 


is announced to 


orchestra 


opening the series, October 27 


Ze & 
4 new school that promises to be an important factor 
in the musical life of the city is the Von Kunits School 


of Music and Art, which opened on the ist of October, and 
is already well established, with pupils in every department 
The faculty has been carefully selected with special refer 
ence to the best and most modern methods of education 
as might be expected from so serious and accomplished a 
musician as Mr. von Kunits, whose name is always a guar 
antee for the highest in his profession. Included among 
the assistants are: Carl Malchereck, pupil of Hugo Heer- 
mann; Jean de Backer, pupil of Ysaye; Ruth Thoburn and 
Hilda Reiber, in the violin department; Mrs. von Kunits, 
Frank, pupil of Rosenthal, piano; Edward J 
Mrs 
Lan 
guages will be taught by Catherine Killeen and Marie Mal 


Severin O 


Napier, organ; Henry Bramsen, violoncello, and 


Sandal-Bramsen at the head of the vocal department 
mus-Rudy. The art department is in charge of Aaron 
Gorson 

Mr. and Mrs 


formally on Thursday evening 


Kunits entertained their friends in 


Mr. von Kunits played a 


yon 


Scotch caprice of his own composition, and later in the 


Hirens Vocal Studio 


Send 12 cents for booklet, «MY VOCAL METHOD,” 
giving rates of tuition, etc. 





STUDIO: 8056 FIFTH AVENUE, NEW YORK CITY 





CALVE 


unusual interest this winter. Italian, French, German and 
Russian music will form the study part of their work, mem 
bers of the club reading papers on these schools and illus 
trating the subject. Four concerts with outside assistance 
will be given, the first one to take place November 7, at 
the Hotel Schenley, with Genevieve Wheat and Mr. von 
Kunits as soloists. Later in the season Madame Zeisler 
will appear 


eS & 


The 
Shakespeare Song Cycle by Grace Wassalls, which has been 


Art Society opens its season in November, with the 


given so successfully in many Western cities recently by the 
Bispham Quartet 
@e & 


Earl B. Byers has been appointed director of music at 
Park Institute, Allegheny 
= <& 
[he Mendejssohn Trio will give their recitals at the 
Hotel Lamont this season 
OMAHA. 
Peers Pa a 
Omanma, Net October a4 rs 
HIS season is opening quite auspiciously, and a prom 


ising and hopeful “dawn” has taken the place of that 
Phe 


announcement 


proverbial “darkest hour” which comes just before 


reason for the gloom in this case was the 


made by the organization named the Concert Promote: 
that they would discontinue the management of concert 
this season. This organization was one of the best things 


im connection with Omaha's musical history. It was a band 
of a valiant few under the direction of President Borglum 


who got together and worked like heroes for the cause of 


good music The result was a series of concerts which 
gave us Ysaye, David Bispham, Sauret, Rudolph Ganz 
Jessica de Wolff, and Bruno Steindel. But the work was 


necessarily great, and the Concert Promoters decided to 


abandon the scheme this year. Clement Chase came to the 


rescue. Mr. Chase owns the Excelsior, the weekly society 
paper, and he is a bright and shining light at the affairs 
of the smart set. This means, of course, a good start 


toward a subscription list, for Mr. Chase knows everybody 
He has, therefore, jumped into the breach 
of 


singers, 


and will give 

concerts, announcing Shakespeare 
Cycle Madame Shotwell-Piper, Katharine 
Kelley Cole and David Bispham; Harold Bauer, pianist 


series thus far the 


Fisk 


HER COMPANY 
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tunate in that respect, for the Bee musical department 1s 


edited by Mrs. Learned, a very talented and capable musi 


cian, who knows also how to write. Mrs. Learned is very 
prominent socially and is not in the profession. Mr. Bor 
glum, music critic for the World-Herald, is one of the 
leading piano teachers in Omaha; his criticisms are care 
fully and thoughtfully mad The News has no musical 
department from the critical standpoint, and the weekly 
papers, the Excelsior and Examiner, are well looked after 
by Corinne Paulson, a bright and talented pianist and 
teacher, and Blanche Sorenson, a discriminating and intelli 
gent musician, who is also a voice teacher 
Se 

The Apollo Club is to be revived after a slumber of some 

fifteen years. But it is really only the name which is to be 


revived, for the Apollo Club now to be organized is to be 


limited in number (seventy-five), thirty-five men and forty 
women, to be organized for the purpose of “fostering and 
developing beautiful choral singing” (the old organization 
committed suicide by putting on large works with expensive 
orchestral attachments). Omaha has many beautiful voices 
and there is every prospect that the new organization will 
be very strong and very popular rhe programs will be 
given in three parts instead of the customary two—the first 
it being given to the work of the gentlemen; the second, 
hat of the ladies; and the third, the ensembk Much will 
be made of unaccompanied singing 
Tuomas J. Ketry 


Wassall's Shakespeare Cycle. 
| NTEREST tt 


1 the Shakespeare Cycle, Grace Wassall’s 


novelty, which is to be given twenty-four perform 
ances under Loudon G. Charlton's direction, ts increasing 
as the time for the brief season approaches The quartet 
by which the yele w be mterpreted will be headed by 
David Bisphan while the other membet are Madame 
Shotwell- Piper pran Kelley Cole, tenor, and Katharine 
isk, contralt The quartet be eal t Pitts 
burg 
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Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are msidered. The price 
of everything has risen. The st of lewing ws up 
the cost of clothing food, light, transportation 
traveling msurance, amusement coal rent 
everything is up, "way up Music is a luxury 


Let those who have the money pay for music, and 
pay well. Musicians, you Opera 
and concert singers, and oratorio, and choir, and 


are under paid 


opera and vaudeville and pianists 


soloists, tea 


comn singers 


and violinists hers, players on wind 


and brass and percussion instruments, and chorus 
wchestral players, res 


at and picnic play 


and opera soloists 
md hotel and ferry t 


singers 


taurant 


ers, and players and singers and musicians 
crvery sort and | and us you men ma 
mMmomcn TM! h ’ i \ ring sms n wins 
md musicians i f you, raise your prices 
Nothing for nothing Up with the prices, ‘way 
up, and keep them there! Up with the prices! Up! 
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Burrato, October 27, 1905. 
HE Savage English Opera Company will be at the 

Star Thanksgiving week. 

ce & 

Emil R. Kencheu, the progressive young organist of the 
U. E. St. Paul Church, has arranged a musical service for 
Sunday, October 29. The programs for both the morning 
and evening services are excellent. 

eS & 

Tracy Balcom gave a concert at Olean October 25. “In a 
Persian Garden” was sung by Mrs. Spire, soprano; Mrs. 
Minehan, contralto; Mr. Yates, tenor, and J. N. McCreary, 
bass. 

es & 

It is a matter of congratulation that Louis W. Gay has 
succeeded in engaging the Pittsburg Orchestra for three 
concerts. Alois Burgstaller, Wagnerian tenor, will be the 
soloist December 13. Emil Paur, pianist, January 17. The 
Mendelssohn Choir, of Toronto, on February 22, will re- 
peat the success of last winter, when it captured Buffalo 
encomiums for all time 

te €& 

Alice Whelpton McLeod, of Dorchester road, a concert 
pianist and an exceptionally good teacher, will be heard in 
a recital Saturday at Mount St. Joseph, on Main street. 
November 5 Mrs. McLeod will play and Henry Lautz will 
sing at the second Sunday afternoon recital, given under 
the management of M. M. Leidt. Mrs. McLeod intends 
also to play at the Twentieth Century Club’s new hall, 
November 20, having the assistance of Margel Gluck, vio 
linist, a Sevcik pupil 

Mrs. J. S. Marvin, of West Utica street, is kept almost 
too busy with her pupils this season. Her class is larger 
than usual and it makes rapid progress under her thoroug]l 


instruction. Vircinia Keene. 


Weil's Band's Great Success. 

FEW years ago Director William Weil was compara 
A tively unknown outside of his native city, St. Louis. 
Today he stands erect among the first directors of the 
period, with a reputation that he has fairly and justly 
earned. He gained international note by directing his own 
now famous Weil's Band, in more than 550 concerts during 
the late World’s Fair, as the official organization of that 
great exposition. None did him greater honors at that 
time than the foreign commissioners and ambassadors to 
the fair, all of whom sent written testimonials. Now, with 
a remarkable grand concert band, before his present ex- 
tended tour through this country is half covered, there is 
every evidence that he has made an impression through- 
out the territory already covered that has rarely, if ever, 
been paralleled in the same brief period. A very telling 
evidence, and one that has great weight, is what local man- 
agers who have thus far played Weil’s Band have said, 
and voluntarily put in writing, most of whom have de- 
clared without qualification, that the Weil concerts are the 
finest they have ever had. This is remarkable support to 
what the critics everywhere have maintained. It would 
seem that, according to published reports, the sentiment of 
audiences confirms both critics and managers. Of twenty- 





five successive managers, twenty-three demanded immedi- 


ate return dates by the band. As these articles are under 
signatures there is no gainsaying their truth. 

The success of Director Weil is really surprising. The 
band apparently towers among a multitude of band organi- 
zations, until the attention of the musical world is centered 
upon it. That this difficult feat should have been accom- 
plished upon the first long tour by Director Weil, is all 
the more astonishing. He seems to have accomplished in a 
comparatively short time that which has required many 
others years of hard toil to approach, while recollection will 
readily recall many that have failed altogether. It must be 
conceded that the Weil organization has started out upon 
the very highest basis, and that Director Weil’s methods are 
such as to inspire and command the admiration of the 
musical public everywhere. 





HAMLIN’S FIRST RECITAL. 


ARTS of the criticisms from the Chicago daily papers 
on George Hamlin’s first recital since his return from 


Europe, follow: 

It is along interpretative lines that the greatest changes in Mr. 
Hamlin’s work have been made. * * * He has felt the inspira- 
tion that lies in German poetry, in German music, and in life con- 
ditions as they exist in Germany, he has observed and studied Ger- 
man art and artists, he has realized what “color,” expression and 
temperament in lieder interpretation mean, and his work yester- 
day sh d the d g, the beautifying and the artistic clarifying 
which can but result from such contact, when intelligence and taste 
guide the investigation and the application. He has discovered how 
to shade and color a tone in the course of a single phrase or on 
even a single word, and with this increase of color possibilities in 
the voice and the gain in imaginativve powers an artist of admirable 
parts has resulted. * * * The program Mr. Hamlin had ar- 
ranged was a model of its kind. * * * All the numbers were 
finely sung and interpreted with a finish which was a source of 
keen satisfaction and pleasure to all lovers of this highest form of 
vocal art.—Mr. Hubbard in the Chicago Tribune, October 23. 








George Hamlin found a large gathering of his former friends 
awaiting him when he began his recital in Music ‘Hall yesterday 
afternoon after a residence of more than a year in the home of the 
lied. He has proved himself an able lied interpreter and a con 
scientious singer upon many a former occasion. He returns to 
demonstrate anew his right to a place of eminence in the local art 
world and to delight us as well. * * * Constant contact with 
the deep current of German music has had its usual effect, for Mr 
Hamlin has added to his interpretative powers.—The Chicago 
Record-Herald, October 23. 





Naturally there was keen interest in this recital, as it was the 
singer's first appearance since his European trip. There was, per 
haps, an increasing breadth of style in his work of yesterday 
there was a deeper dramatic force and greater interpretative power 
than formerly. 

His singing was masterful and highly artistic in every detail of 
phrasing and finish of delivery. * * * Mr. Hamlin’s dramatic per- 
ception was strongly manifest in the splendid power developed in 
the climaxes of some of the German lieder, and he showed himself 
master of his resources in every demand made upon them.—The 
Evening Post, October 23. 





Mr. Hamlin's voice is noticeably larger and has retained all of its 
sweetness and clarity. Nor is the improvement limited to increased 
vocal powers. There has been a marked musical advance as well. 
* * * To the admirable finish he has always possessed he has 
added a deeper artistic insight, a clearer understanding of the 
spirit of German song.—Chicago Inter Ocean, October 23. 





George Hamlin, whose singing ability has long been recognized by 
those who know, has proved his right to that much misused but 
coveted term, artist. He demonstrated to one of the most critical 


audiences Chicago can muster that he is a song singer of top rank; 
a musician of intelligence, discretion and dependability. 

Mr. Hamlin sang well before journeying across the water, but so 
far surpassed any previous efforts yesterday that it required some 
little time to appreciate fully his remarkable growth in vocal and 
artistic work. * * * But to make strides in technic and art to 
the extent that Mr. Hamlin has is an achievement closely approach- 
ing a triumph. The musician whose latent power is susceptible of 
such development as is apparent in the present imstance is de 
serving of every bit of praise possible.—Chicago Journal, October 23 





Before the afternoon was over it was also made plain both by 
the appreciative attitude of the audience and by the character of 
Mr. Hamlin’s own performance, that his hold on popular favor here- 
after is to be still stronger. * * * Wherein his gain has been 
great has been in his ability to give a more natural, swift and 
spontaneous expression to the spirit of the German somg. * * * 
In almost each instance there were evidences both of an increased 
facility in adjusting vocal shadings to suit the varying demands 
of expression and of a more mature and confident grasp upon each 
song as a whole. Intelligence and conscious artistic purpose have 
always marked Mr. Hamilin’s work. * * * The whole after 
noon, however, was one of enjoyment and of justly cordial appre 
ciation on the side of the audience.—Chicago Daily News, Octo 


ber 23. 





The occasion was clearly an ovation for Mr. Hamlin. * * 


Even those who remembered him most kindly were surprised at the 
growth of his art. * * * Never of a startling robust type, he, 
however, attained such moments of dramatic fervor and strength 
of conception that there seemed to be nothing beyond him. 

He gave lavishly of his abundance of temperament and vigor 

His smaller songs were perfect miniatures, and he did the gentle, 
the animated, the tender and the humorous music with the same 
native charm.—The Chicago Examiner, October 23 








Concerts by the Margulies Trio. 

T the three concerts to be given by the Adele Mar- 
gulies Trio, at Mendelssohn Hall this season, trios 
by Beethoven, Mozart, Brahms, Tschaikowsky and Arensky 
will be performed. Also sonatas for piano and violin, and 
piano and ‘cello by Grieg, Brahms, and a new work by 
Jemain. The dates of the concerts are Friday, December 

8; Saturday, January 13, and Saturday, February 24 








Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation, 
traveling, insurance, amusement, coal, rent— 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res- 
taurant and hotel and ferry boat and picnic play- 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 
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Katharine Eldred's Method. 


peer principles underlying the vocal teaching of Katha- 
rine Eldred, of Washington, D. C., are based upon 
these propositions: First, that the air passages, vocal tubes, 
&c., Of nine people out of ten are clogged and encumbered 
by mucous and extraneous accumulations, results of fre- 
quent colds, effect of rude climate. Second, that it is pos- 
sible by the continuous and correct action of certain vocal 
vibrations to dislodge and entirely remove these accumu- 
lations. And, third, that a certain series of exercises has 
been formulated and tested by experience, efficacious to pro- 
duce these happy results. The consequence of such purifi- 
cation, naturally, is to clarify, purify, sweeten and strengthen 
the tones of the voice, and also to reduce the possibility of 
constant cold taking, and fear of same, which is one of the 
banes of the singer’s existence 

Hattie Clapper Morris, of New York, has become famous 
through success with the above discovery and formulation 
Its application to the human voice has been taught by her to 
Miss Eldred, now established in Washington, and follow 
ing this course with her pupils. The wording of part of 
one of Miss Eldred’s circulars will perhaps more clearly 
than any other indicate what is meant 

It is claimed by the Morris Method that the great regulator of 
the voice—that upon which depends its quality, range and volume—is 
the condition of the air passages. The whole secret of the method is 
therefore, to force air into all these passages, which process, with 
certain vibrations of tone, loosens and expels the catarrhal accun 
lations under which the voice lies buried, thus producing an imme 


diate change in the voice When there is natural voice and sl 











Musicians of every kind and station should 
raise their prices and demand more money for 
their work. This country no longer deals in small 
amounts; only millions are considered. The price 
of everything has risen. The cost of living is up, 
the cost of clothing, food, light, transportation 
traveling, insurance, amusement, coal, rent— 
everything is up, ’way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 
comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on music 
and musicians—all of you, raise your prices! 
Nothing for nothing! Up with the prices, ’way 
up, and keep them there! Up with the prices! Up! 
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obstruction the result is magical, but with bad cases of catarrh, 
weak throat, &c., a longer time is necessary and greater patience, 
but the result is absolutely certain. It is needless to say that Miss 
Eldred trains as well as develops the voice. 

All forms of throat and bronchial trouble are removed, and ca 
tarrh with its attendant ills, including catarrhal deafness, are cured 
This is done by removing the accumulations and thereby reducing 
the inflammation of the mucous membrane—the cleansing and hea 
ing properties of oxygen being well known 

The voice developed by this method is, first of all, unlimited 
in range, because by clearing the air passages of the head and 
making a free channel to the chambers of resonance in the fore 
head the high voice is developed to its fullest capacity 
process all tubes leading to the lungs are freed of obstructions and 
the low voice developed with equal ease, so that sopranos have fin 


By the same 


low tones and contraltos equally good high ones 
“Wonderful” is advisedly used in connection with the method, 
ished with voices results that hitherto have been 


i methods of vocal 


since it has accomp! 
considered hopeless and even impossible The 
culture only produce fine singers where there are promising natural 
voices to begin with, and they offer no relief or immunity fron 
colds and throat troubles. One has only to follow the careers of 
eminent singers of all countries to find how short lived is the bea 
of their voices and what hourly terror they are in of contracting 
colds and resultant throat conditions which entail partial if not 
entire loss of the singing voice 


Marie Hall's New York Debut. 
ARIE HALL, the English violinist, will make her 
New York debut at Carnegie Hall, Wednesday even 
She will be assisted by the New York 
Symphony Orchestra in the following program 


Overture, Mignon... Thomas 
Tschaikowsky 


ing, December 8 


Concerto for Violin 
Marie Hal 


Concerto for Violin (in D) Paganini 
Marie Hall 
Procession of the Pilgrims Chanting Their Evening Prayer 
from the Harold Symphony Ber! 


Introduction and Rondo Capriccioso for Vi Saint-Saéns 


Marie Hall 








The Loeb Conservatory of Music. 


ae Musica Courter has received 
munication 


Publication of these two items w be very greatly appreciated 
Institute of Musical Art, City of New York Kindly do not us 
before October 20 

Frank Damroscl the director of the ndowed Institute f 


the following « 


Musical Art, New York, announces that the speakers at the forma 


opening of the Institute, to take place at ss Fifth avenue, Tue 


lay, October 31, at 4 p. m., will be President Woodrow Wilsor f 
Princeton University; C. C. Cuyler, president of the board of 
trustees of the Institute, and Prof. Felix Adler Mr. Damroscl 
also will deliver an address There will be music by Professor 
Dethier, who will open the new Roosevelt rgan, and the choir 


f the Musical Art Society Despite the very large enrollment 
there are still a large number of applicants for admission 
A new and very important course of lectures just announced by 
the Institute of Musical Art is to be given this year by Walter 
Damrosch, founder and conductor of the New York Symphony 
Orchestra, being explanatory lecture recitals on some of the prin 
cipal symphonies and operatic works. These lectures will be part 
f the special courses for music lovers at the Institute, wh ich offer 


an intensely interesting nportunity t combine great pleasure 
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instruction im musi An important feature, of course, is the series 


of thirty lectures on “How to Listen to Music.” Students will 
not only have the privilege of attending a great varicty of special 
lectures and series of lectures by prominent musicians and lectur 
ers upon the musical events of the day, such as the principal 
symphonies, choral and operatic works to be performed, but they 
will also enjoy the privileges of attendance at all concerts, recit 
als, &c., provided by the Institute, among them being chantber 
music concerts by the Kneisel Quartet, piano recitals by M. Stojow 


ski and recitals by other members of the Institute faculty 





The ¥ Wolfsohn Season. 
ENRY WOLFSOHN’S catalogue and reference book 
for the present season has appeared, together with a 
list of artists and their advertisements and a list of hotels 
recommended by Mr. Wolfsohn. Mr. Wolfsohn has four 
pianists, five violinists, two ‘cellists, two quartets, one trio 
and a sextet on his list, and of baritones and bassos he has 
eight; tenors, six; contraltos, five; sopranos, six; in addi 
tion to which he has special attractions, such as concert 
mpanies, Pugno, Bessie Abott and Marie Hall. Such 
1 list indicate a season of importance in the Wolfsohn 


musical bureau 


Che soloists of the Leipsic Gewandhaus concerts will be 
Helene Staegemann, Edyth Walker, Berta Morena, An 
tonia Dolores, Hermine Bosetti, Maikki Jarnefelt, Maric 
Kraus-Osborne, Dr. Alfred von Bary. Carl Scheidemantel 
Dr. von Kraus, Ferruccio Busoni, Ernst von Dohnanyi, 
Prof. Carl Reinecke, Alexander Siloti, Fugen d’Albert, 
Vera Maurina, Mischa Flman, Henri Marteau and Jacques 


Thibaud 





Musicians of every kind and station should 
raise their prices and demand more money for 
their work 


amounts; only millions are considered 


This country no longer deals in small 
The price 
of everything has risen The cost of living is up 
the cost of clothing, food, light, transportation 
traveling 
everything is up, ‘way up. Music is a luxury 
Let those who have the money pay for music, and 
pay well. Musicians, you are underpaid. Opera 
and concert singers, and oratorio, and choir, and 


imsurance, amusement, coal, rent 


comic opera and vaudeville singers, and pianists 
and violinists, soloists, teachers, players on wind 
and brass and percussion instruments, and chorus 
singers, and opera soloists, orchestral players, res 
taurant and hotel and ferry boat and picnic play 
ers, and players and singers and musicians of 
every sort and degree, and also you men and 
women who live by writing criticisms on musi: 
and musicians—all of you, raise your prices! 
Nothing for nothing! U 
up, and keep them ther: 
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SIGISMOND STOJOWSK! | ——es rev acnoor 


PUPIL OF PADEREWSKI, Mi FRIDA EISSLER 
COMPOSER and PIANIST. waite 
Private and Class Lessons. Pupil and Authorized Representative of 
12 Rue Léo Delibes, Paris. Pror. THEODORE LESCHETIZKY. 


Brilliant Aut 
g WSMGALE ITERgy 











8 La Rue Roétie ( (Champs-Elysees), PARIS. 
SCHOOL FOR ACTING. 





oo “M,, EMILE BERTIN, 
DIRECTION: Régisseur ny de Ee Sete On. Opie Comigus. 


n 
41 rue des Martyrs. Paris. 


MAISON BRARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


PARIS Professor of 
COMPLETE OPERATIC REPERTOIRE, 
Concert AnD Tovurtinc AGENCY Wednesdays and Saturdays. 5PM. 


SEVERN STVDIOS. ALBERTO BACH 
MRS. EORURD SEVERN, ’ 
Voice and 


Peano. VIOLIN VIRTUOSO and 





RUDOLPH ARONSON 





4 rue Tronchet 
(Boulevard de la Madeleine) 











FLORENCE TURNER-MALEY “© sc: stot 


SOPrnRANO "Phone: SLIT Riverside. 


a KING JAHN 


ACCOMPAMIST, VOCAL COACH and TEACHER Basso Cantante! 
Residence Studio, 129 W. 47th St., City. Wolfsohn Bureau. 131 East 17th 
"Phone, 1180-88th St. - Street. 


umer WYCOFF | Marie Seymour BISSELL 


814 Carnegie Hal 
Vocal Teacher. City. 
WILLIAM M. STEVENSON, 


TEACHER OF SINGING. 
Studio: 244 Fifth Avenue, Pittsburg, Pa. 





ozczom 








VOCAL INSTRUCTION 


Puplis prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 











OHN KIN OSSA, 
J VIOL Bg “TION. BEATRICE 
Cc ‘erthtesiel te eet Prague. EBERHARD 


167 W. 57th St. VIOLIN VIRTYVOSO 





Will accept Recital, Concert, 
and Orchestral Soloist Engage- 


ments. 
Address MANAGER 
68 West 83d Street 


NF WwW YORK 
THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. HERMAN EPSTEIN 


Luigi von Kunits, Consartmaster of the Pittsburg | PIANIST. Carnegie Hall, New York. 


Orchestra, Director. 
501 South Highland Ave., East End, 
Pittsburg, Pa. A. BUZZI-PECCIA 


*"LORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
rs1 W. 7 it. 


— 














Bdamype Severn, PROFESSOR, 
Composer of ITALIAN SUITE, Etc 208 Boulevard Péreire. . . .- PARIS 
Aqsomennine tana. bya poets rate 
to violin or piano pupils. Lectures free 
SEVERN TRIO (8th season). fim. OH RSTROM-RENARD 
rs h f th Singi ii 
1831 West Fifty-sixth Street. eacher of the eg SA 1 FLD 


‘Phone: 2%08R Columbus. 





R 
444 Central Park West. New York City. 


vos DAMECK <==: 
‘BARROW =... 
STANHOPE - WHEATCROFT DRAMATIC SCHOOL 


3i West ist Street, New York 
INSTRUCTICN IN ACTING GIVEN TO SINGERS 
Estabiished 1893 ADELINE S. WHEATCROFT, Director 


STRASSBERGER’S CONSERVATORIES 


aw Sat iam, OF MUSIC nt tft. 


The most complete and best equipped Music Schools with the 
ce 4S Teachors.—Every One a ra Ape and mee competent 


Dr. &. Goldbeck, La Teachers —Srery ie a! saa G. ae, 


Alfred Ernst, 
Reesbans Seutuautioe ist ca a toto Kalkmann, 
: SEND FOR CATALOGUE Herace P. Dibbie, 
Mrs. Alfred Ernct. The Grand New South Side Conservatory 5. Sirassberger, 


C. W. Kern, will be opened to the publ large. ™*5-B.Strassberger, 
R. Stempf, ete. "ats om ==s _ - Grace Sheets, etc. 

















DAVID SCHEETZ CRAIG, ITALIAN VOGAL SPECIALIST. 
VOICE CULTURE. 
Especially recommended by 


Seattle, Wash. 
. Caruso, Sembrich. DeReszke 
J. WARREN ANDREWS, fon se pl 


CHURCH MUSIC SCHOOL. 
Circelar 08 apptication. Oy all only 


Organist Church of the Divine Paternity. 
33 West 67th St. 


76th St. and Central Park West. 
KATE STELLA BURR, ATELIER BUILDING 


Organist-Director Grace M. E. Church. 


Recital Programs “Arranged--Concert Engage | MR. FREDERIC WARREN, 


ments Secured. Private "Phone. 
Residence-Studio: 76 West E second street. TENOR. 
nettol Care of N. Vert, 6 Cork Street, 


THE LATEST SUCCESS GERMANY. 


af 7 
Whisperings of Love) s= cas: acves—— 


Rondo Capriccioso for Pianoforte Kaiser Wilhsim st. 61. Leipria. Germany. 
by Edward Favenza. PIANO LESSONS. 


ANA THOM rane 

ting es it from thousands. aes 

bons will shoe ph readers of the : mL ALY. — et ee 
M. VITTORIO “ag 


rier on receipt of 25 cents. 
Vocat re 




















EDWARD FAVENZA, 


Accompanist. 
WSTERPRETATION AND ARTISTIC FimISE 
a ed 2 Piazza Cavour, Friorznce, Iraty. 
4 Mr. DIPLOMA PUPIL OF 











223 West 22d St., New York City. 
1495 Madison Ave. T 
“yt ae MAROB ESI, Paris. 


men.-| allan Schoo 
Signora VITTORIA COPP/ BALDISSERI, 
‘Phone teT¢ R—Th. 
Robert Binet end 





Panes ee 


342- 


co 








THE MUSICAL COURIER. 











ARTISTIC 





ENDEAVOR. 





PRIX. 


Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE aIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musica! Bureau. 


Germany: SBerila aad Fiettwelistrassc 1. 
Cable address: Masik wolff, Beriia. 
Prepricter and M © ef the Philhar- 
mente Concerts, Berlin; the new ——T 
tiea Concerts Hambarg: the Bechstein Hall, 


Berlin. ; 
Representative of more thar 400 artists, includ- 














BERLIN CONSERVATORY 


GUSTAV LAZARUS, Director, 


Instruction in all branches of music 
from beginning to highest perfection 


Charges, 100 marks te 300 marks ansualty 
Balew Strasse 2, Berlin W., Germany. 





chim, D'Albert. Y , Anso , Thibaud, 
Kreisier, Sembrich, Riser. Van "R. oe Hekking, Tho MONTREAL CONSERVATORY of MUSIC 


Carrefio and many other celebrities 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch 


E. Serreer.) 


d b 
rp Montreal, Canada. 


38 & 940 Dorchester 
For Prospectus apply to 
Cc. B. SBIPERT, the Musical Director. 


a, 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hern, Aucust Fraemcke 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professio : 

Thirty-eight of the most known and experienced Free advantages to students Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 116 Instructors. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM Ti DIREC TORIUM 


The Stern Conservatory of Music 


FOUNDED ie6o. 
22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development tn all branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
training for teachers. CHORUS SCHOOL. ELEMENTARY 











CONSERVATORY: 
Complete Training for the Stage. 
riiRo ako Hovis sent 

A 0 00 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohimans 
(from the Cincinnati Conservatory), Felix Dre Sandra 


Guenther-Freudenberg. Gottfried towski, Bruno ‘Reinhold, 
Krause, Prof. James Kwast, Frieda Kwast- (Chamber-virtucsa), M. Landew, Dr. . i Let- 
senke, Prof. A. ok, Gustav Pohl, Prof. Philipp Ruefer, A. Theodor 


Bohoenberger. 
Prof E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma ‘Micklas-Kempoer, Fraw 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh] (Royal Chamber Singer), 
Wiadysiav Seidemann. OPERATIC AND DRAMATIC CLASS—H. Rothmuehl. VIOLIN—Pref. Gus- 
tav Hollaender, a se Frits Aranyi, Willy Nicking, W. Rampelmann, William Kritech, 
Max Modern. yom a ee Irrgang, Royse! Music 
oh Malkin, 
(Elementary taay Bebeel) up to 600 marks ($150) Annually. 





Director. TiLO~ Joseph 
Charges: From oe marks ) 
760 marks ( 
uses may “4 obtained through the Conservatory 
hours from 11 «a. m. to 1. p. @. 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


Operatic School 


Pupils received at any time. Consultation 





CHICAGO, ILL. 





REFERENCE 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 


dD. HB. BALDWIN cx& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 


The Editor-in-Chief of 











1900. 


















A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


the concert 


Factory at NORWALK, OHIO. 


Tue Musicat Courter 





CABLBS: NUGONOTAS, LONDON. 


HUGO GORLITZ 


"19 NEW BOND STREET, LONDON, W. 
IMFYFABDSAHRIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenc:) 
and RICHARD STRAUSS. 


CONSULTATION PBB: TWENTY-FIVE DOLLARS. 





L. RAINBO 


SOLE AGENT FOR 


os 





(THE GREAT 


Concert and Touring Agency. 
g be addressed Care MR. MEADE, Aeolian Hall, New 
Bond Street, London, W. 


GERTRUDE 


PEPPERCORN 


ENGLISH 


All communications to 





PIANISTE 





GRAND CONSERVATORY OF MUSIC. 


Specia! Ceurse fer 
Teachers aad Protessionals. 


THOROUGH COURSE FOR BEGINNERS, 


Pull term leeds te Mus. Rack. degree 





De. BE. ERERAHARD, Prew't 


68 WEST Odd STREET WHEW YORK Thirty-second Year 











34 East atet Street, 


Tents Eprrion 


THE VIOLIN AND BOW: 


Ae Exhaustive Treatise, containing 
yver forty half tone illustrations, 
and written by the famous master, 


gE. B. POSZNAWSKI. 
Special Teacher's price, 1.00 net (postpaid) 
tH Send for comprehensive ( —y (heated 
o) instromesta Bent 


408. W. STERN & CO. 
NEW YORK CITY. 











We make the only Amerti- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
205 S. Ninth St. S* 205 


PHILADELPHIA 


Note number. No connection 
with any house of same name 
Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 





EDGAR M. CAWLEY, Director. 








NEW LOCATION: 430 NORTH MERIDIAN STREET. 











MADAME MORIANI 


mple \ Training for Ladies and 
Gentlemer I nique tyle Repertoires of 
“ kir 
e teacher f Alice Veriet, Prima Doone 
f the ¢ Opéra, Pari Claire Frich#@, whe 
reate | a } Opéra ( omique, 
Paris; Madame Ghe the famous Plemish 
Wag sing former f Covent Garden 
ar I ' Lane j teacher of the 
Queer f Holler Mile Simoney, Prima 
Donna, Le Monnaie. Br Mme. Emma 
ir ne Classica Concerts Hruseels, Paris, 
et Flerence and Hertha Salter, Charies 
T J. 4 Lyons and ~ ug Williams 
For terms and parti ars te to the Seeretar 
of Madame MORI i . At ~ MY 5 Ye ~ 
Place, Portmar I England 
Acting and Mine ne bs y M. Vermandele, 
wh has assisted Ma lame Moriani for the pest 
eighteen years 





The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle West 


Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America Term opens 
Monday, September 4. Illustrated catalogue sent free 
EDGAR M. CAWLEY, Director. 
430 North Meridian Street. New 'Phene;: 3910. INDIANAPOLIS, IND. 





( ANC INNATI MUSK 


me! ONSERVATOR) 











Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 











t 


THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Eas Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Sirasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 
EVER_ETT PI_ANO Co. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 














NEw YORK. CHICAGO 





| KIMBALL 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


noLLey 





E& CELEBRATED 


TH 


Meads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





OSC 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











